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WHAT’S et
NEXT?

While working on the 3rd edition of Tbilisi Architecture Biennial in 2022, Russia
started a full-scale invasion of Ukraine in February 2022. The beginning of the war
influenced our entire work. Despite many difficulties and an intolerable political and
emotional state, we organized an event later that same year, in October 2022.

The thematic research for the third edition of the Tbilisi Architecture Biennial 2022 fo-
cused on temporality, which was proposed as an intersection of different condition-
ality factors, taking the recent Georgian history as an example. The idea was shaped
based on three main categories: parallel research of time, space, and the built envi-
ronment. The aim was to discuss architecture in relation to time and reflect on how it
coexists with everyday life in terms of duration rather than physical dimension.

In Georgia, people have been living in a state of temporariness for many years. They
have frequently faced temporalities from childhood when speaking of living spaces,
scarce resources, political instability, wars, or means of income. Like many post-so-
cialist states, Georgian citizens describe their lives as temporary, uncertain of what
tomorrow may bring and what will help them to continue surviving. The question of
‘What’s Next?’ is often asked concerning various themes of temporality and space.
Temporary living spaces are usually associated with instability, as they can be seen
as fragile foundations that may collapse at any moment. However, they also offer an
essential and exciting setting for observation and study. By exploring the concept of
temporality, we did not only focus on spaces that were soon to disappear but also on
those that were intended to be impermanent but have become permanent over time.

Our exploration centered around the concept of ‘permanent impermanence,’ and

in this context, the Kartli Sanatorium became a core location during the Biennial

and served as the venue for the festival’s opening. The phenomenon of permanent
impermanence was particularly evident in the living conditions of the internally dis-
placed persons (IDPs) residing in Kartli for over 30 years. The IDPs residing in Kartli
Sanatorium attempted to adjust to their new living space over time. However, their
constant desire to return home rendered their present situation temporary. They were
torn between two living situations - a home and a shelter - and attempted to recon-
struct an abandoned house on new land in a temporary (though often permanent)
location or to reside in existing buildings or a new camp-type setting.
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Foreword

The program of the Biennial soon became so packed that we all lost track of how
many things were happening simultaneously. The chosen remote locations, which
did not even exist on the map, made some visitors travel at the margins and in the
unknown corners of the city. A monument to the garbage dam or intervention in one
of the former homes of Kartli Sanatorium highlighted the temporality of spaces and
challenged the audience with the question of the future and what would be what
would be happening the next day.

This book represents the retrospective thoughts on the biennial. We contacted proj-
ect authors and participants, asking them to write and reflect on the ongoing events
of the biennial, experiences, impressions, and their comments after two years. Apart
from the ones participating in physical, digital, and collateral events, we have also
included the essays of 6 authors who have won the publication competition. We
want to express our deepest gratitude towards the residents of Kartli, especially Irma
Natchkebia, and the program participants from Ukraine for their bravery and extra
work in participating during an ongoing crisis and temporality.

Tinatin Gurgenidze
Otar Nemsadze
Gigi Shukakidze
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“What has been plaited cannot be unplaited —
only the strands grow richer with each loss,
and memory makes kings and queens of us.”

May Sarton, All Souls
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Life of Kartli

Julien Prebel, Tamar Kalandadze

Can a film, however long, reflect its entire history of making,
its actual chronology, and the experience of its authors?
Should it and can it echo all the contradictions inherent in
the complexity of reality? Those are some questions that
have haunted us recently. They would probably sound naive
for experienced directors, but Kartli was a school film for us.
We’ve learned, we’ve grown, we’ve changed while making it.

Our initial engagement in filming, kindled by an “aesthetic shock,”
became something more because our position made us the wit-
nesses of unexpected events, towards which we felt responsible.
Today, sitting for weeks at the side of Eka Tsotsoria, who has the
difficult task of editing Kartli, we find ourselves faced with the
moment, postponed for so long: that of choice, the “reduction”
of reality. “It all depends on the film you want to make.”

The film we want to make? Did we ever know the film we wanted
to make? At first, our vision resembled a kind of slow, silent doc-
umentary exploration, a little “Bartasian,” in which Tamuna (our
first protagonist and a door opener) is evolving in a realm that
seems to belong to her but to which she doesn’t quite seem to
belong. A sensory experience of light, sound, air, and rhythm, all
endemic to Kartli, incarnated by a person who shared our sen-
sitivity to this place. It was our initial film. But sometimes films
get carried away - or, better yet, revealed - by the reality of the
process of making them.

“We don’t know anything about the film we want to make. Yet we
know everything about it already, but even that we don’t know.
Probably, fortunately. It’s only when confronted with the act of
making it that it reveals itself, groping, mumbling blindly, and
clumsily hesitating, sometimes in a flash of evidence. And it’s
only gradually that we realize that it’s always the same thing that
reveals itself” (C. Akerman)

This attempt to rehabilitate a place and people, who are stig-
matized by the label of “refugee,” through a double game of
personification (by Tamuna) and transfiguration (by the camera)
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suddenly became an object of cinema unacceptably discon-
nected from the harsh reality happening in front of our eyes: In
the meantime, Kartli has begun to crumble. Its inhabitants have
organized themselves to start an unprecedented fight, and a man
has sacrificed himself to avoid handling the scorn and the indif-
ference of those in power. So, the unfolding dramaturgy of the
actual reality in Kartli started to overtake our sincere but slightly
formalistic approaches. This was the transformation and a lesson
Kartli offered to us as authors. Kartli could never stay the same.
We could never stay the same.

After Zurab’s death, Kartli’s closure is inevitable. Its inhabitants
are being rehoused, but now, who will they go and chat with

on their way home from work? With whom will they share their
memories? Who will they turn to for help in case ofneed? How
will they carry on with the “tragic price” someone has paid for
their new apartments? While the people of Kartli finally got what
they had been striving for 30 years - decent living conditions, the
breaking up of their community in Kartli feels like a “second ex-
ile,” a slow process that has already lasted more than two years.

Having filmed for six years, we appear to have become the archi-
variuses of much more than we could have imagined: the chroni-
cle of a struggle, the memory of a sacrifice, and the testimony of
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its legacy. And “the film we wanted to make” is now enriched by
several dimensions: political, memorial, and collective.

What will remain is an object in the process of revealing itself,
which will lie between these three poles of “beauty/struggle and
sacrifice/nostalgia.” It’s an attempt to remain faithful to the dif-
ferent temporal strata of Kartli’s life so that the dramatic ending
of the place doesn’t eclipse the life that has unfolded there for
30 years - somewhere between the setting sun’s orange burning
Tamuna’s cigarettes, Lesi’s naive music on the terrace, curtains
flapping in the summer drafts, Zurab’s prophetic anger, Diana’s
thunderous laughter, Marina’s tears, the agitated meetings in
“shtabi,” the parties on the terrace, the black blindfold that cov-
ered Kartli while mourning... between Irma’s disappointment and
gentleness. Between the desire and the fear to leave;

filming Kartli, editing Kartli means being in a continuous seeking
mode for counterpoint, with Manuel Vilas’s words as leitmotif:
“Everything is life. Everything serves life. Everything is a tribute
to life”.

Julien Pebrel



1
Editor’s note: According
to the legend of “Surami
Fortress” in Western
Georgia, Zurab, a young
man, sactrificing himself,
was bricked up alive in
one of the fortress walls
for it to stand and guard
the country against
enemy.

2

Editor’s note: Meaning
“Lazare Grigoriadis”, a
young activist that has
been arrested several
times and sentenced
with violation of his
rights after taking part
in mass demonstrations
against Russian law in
2023 and 2024.

“He wasn’t at home
during the random
inspections in 2022.”

3

Translator’s note:
Kartlis Tskhovreba (The
Georgian Chronicles)

is a compendium of
medieval Georgian
historical accords.

4
Editor’s note: Zurab
Kiria, an IDP from
abkhazia who lived

in 14 sg.m room in
Sanatorium “Kartli”
suicided once learning
he was not included in
the housing list because
he wasn’t at home
during the random
inspections in 2022.
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It is impossible to build a fortress in this country without
sacrificing “Zurab”!, or imprisoning “Lazare”. | am writing this on
April 9, 2024, when Russian punitive squads and tanks from the
April 9, 1989, have turned into the initiators of the “Russian Law”
in Georgia. Today, there is a march in the streets of Thbilisi fighting
for Georgia’s independence and maintaining its European
course.

The sense of resemblance that aroused in me when | first saw
“Kartli” — which on the other hand, inspired us to make a movie
about “The Life of Kartli” — is now more evident than ever:
Georgia today resembles an impressive, but a non-functional and
brutal place. This is the strongest | have ever felt as a refugee in
my own country: a homeless and secondary citizen who has to
achieve the suitable agenda for human dignity at the cost of his
own health. Today, as never before, | experience the desperate
jump of Zurab Kiria off the roof of “Kartli”.

It is as if we are all preparing for this jump.

Georgia’s independence stands on the human sacrifice of

April 9. Decent living conditions for the residents of “Kartli” came
with the cost of the life of Zurab Kiria. There is no fortress built

in this country unless there is Zurab. It was said, “| desire mercy,
and not sacrifice.” Lazarus, come out.

Tamar Kalandadze



'1 5 Images are stills from
Tamar Kalandadze’s and Julien Pebrel’s film “Life of Kartli.”
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30amdo, ,,mMm3mob 39736s3 330060MEo*, sbmo 3mmohngob,
3dgbbgMgdbY o 3Mmgghonmo gobdmMAnmydomos
3000My0MO.
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M3 oMAg00, M30:ma8edM3mabob 3MmEgbdn dymazn
md09gh0o, Mm3gamoz 3manybgdb dmmaob nombydgdL. b
3manybgdoo — ,,3839609Mgds/d0Mdmans o dbbggm3ma/
BmbBHomgno®. b oMol Jomommnb 3bmzmadob bbzowobbgzo
ohmoomn dMnb dndomo ghogymgonb dgbsmhybydob
93YmMMOY, MmIgm3doE oM ohfpoms ag 30 Banab
8006303mmodsdn 3ndnbomy 3bmzmyds — bomoa, onbob
B6oM0bx0LARYM B3NYOOLO O MOTYBSL LogomgHnb 6o3B370L
dmmab, HgmMmobody cmgbob Bonzym FYLngobo o dBoxzbymab
600380 0x3MNOMYdNM RBoMgdb dmMnb, BDyModalb
B060bLBsMAYHY39myM MOLL3OL, CNOBSL bdodsmam boEnmb,
3M908mydbo o Ahoddn v3smym3gdgm dgbzgmgdL
dmmob, 50360L 6399m™MYd70LY o o3 M30mbobax3L dmmAb,
Mmm3gmoi3 gem30b eMmb JoMmomb gosegazomo... nMAob
00900393MY900LY o bnggmgb AmMab. LyMznmbY o
LogmEbmab Byymzomb dmmab.

JoMmomob goomgde o Ambhozn 3MbhModnblhnb
83obgMmdmdomn dngdob 3MmEgbns. o vd 3MmEgbob
monhdmbnzo 306199m 30mabob bohyzgdo gobrgaL:

»9300x39M0 bogmEbmye. yzgmoxzgmo bogmebangb

90bobyMado. yzgmonzgmn boMmzno, MM3gamb3
bogmbmobmznb 30bom”.

Jamogb 3gdMgmo
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3obg oM 89600900 03 J39Yyob0d0, DYMOdN My oM Aogzoymmyom,
modoMmy 0y o godm33gho. o3ob 369M 2024 Bannb 9
o3Momb, MmEo HhydLb J39yobodn 1989 Bamalb 9 v3Momnb
MLy LoEOALEYMM MOB3YdN O Hob3gdo ,MYbymo
3o0mbab* nbognahmmMyda gomsnboby. mdnmabNb Jnhgddn
0bg3 3oMA0o LogoMN3gMML EO3MYI0EIOMMAENL, BobN
93Mm3ymo 39mbob 896oMAYbydnlb dmmbmzboo.

abao3LydNb gobEo, MMAYMNE ,JoMmmAbL” LboblznbLLL
dgmbo o Mm3gmdoE 33000d30 ROM3N OOZ3INM
»JoMmomob 3bmamydodg”, 300093 YR3Mm godnEbowo: hgdn
9394060 Mg, Mmammz oMabMmb, o3l dmoddgdwog,
803M0d BYBIB0OZMEIM O OMYDHOMYM dE30mb. YL,
HmagmmE oMmobmmb, 33Mdbmd Mo3L bogymom J3gysbodn
09360mo: 301LOROM o Fgmigbomobbmzed dmdomagdy,
mm3gmbog 9693L Logymemn FBIMMYGMMONL Robo
dmn3m3mb ©ed0560L MnMLYdNLM3NL FgboggmMabn Emab
BabMogon. ML, Mmgmiz smobmmb, 3obznEwon ,,Jomommab®
LObYMO30000 DYMOO JnMnob LobmBomMzzgmom bob@maAl.

00ngdmb yzgamobo o3 6obhmInboznb 390DoIdN.

LogdoMmm3xmMML EE3MYZNEIOMMOS 9 d3MNMAL vEEV3NSbYM
dbb3zyM3MdY aL. ,JomMnmab® bomblb momMbyymo
LogbmzMadgmo 30MMOYd0 BYMOd JoMmnob bogmibmob gobo
OYFY. 30by oM 39060700 03 J39Yyobodn, DYModn oy oM
Aogoymmom. oMo, 0J30 - ,,Byommde 369003L s oo
dbbggm3mn®. godmeon, modomy.

0030M 3omobody



BmbHmydo:
2 1 390M900 0030M Jomobodob o Jymngb 3g0Mymab
30306 ,JoMmomab 3bmaMmgds.”



Lad O ,S G ard en Collateral Event

Nino Sakandelidze and Thomas Ibrahim

Located on #35 Amaghleba Street of Sololaki
district, Lado’s Baghi (Lado’s Garden) is the only
place in Thbilisi that allows direct interaction with
the Avannantkhevi River, which currently flows
down an artificial channel into the Mtkvari River.

The contemporary colloquial name of this urban garden has been
given to respect the memory of its late caretaker, who took the
initiative to maintain the space after the termination of a project
meant to convert it for private commercial use.

Though the space is currently under private ownership, it has
been re-zoned to maintain it as public land. However, a nego-
tiation has yet to be made to reintroduce it fully for public use.
Locals from the Sololaki district still visit the site for recreational
activity, but the limited infrastructure makes it inaccessible and
unusable for most residents.
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The name “Sololaki” is derived from “watering channels,” found
in historical maps and detailed in anecdotes about the Thilisi
gardens, which characterized Sololaki before the district’s trans-
formation under the Russian Empire through various infrastruc-
ture projects. The process of investigating the space began with
an interest in producing an exhibition there, but the potential and
historical value of the site present opportunities for the city that
go beyond the capacity of a single event. Lado’s Baghi has even
more potential than becoming a recreational zone in the city. It
can also be the place for cultural reflection and an investigation
of the historical layers that produced the district as it is now.

Within the Thbilisi Architecture Biennial framework, public events
on-site created a platform for starting the dialogue with the
residents of the Sololaki district to reclaim the garden. By collec-
tively envisioning the space, negotiations can be reached that
may benefit municipal authorities and the district. The public
program at Lado’s Garden included lectures, screenings, public
discussion, and intervention that highlighted the potential of the
Avannantkhevi River for the site. This is integral to transforming
Lado’s Baghi into a community-centered space that express-

es Georgian culture for visitors and tourists, where The Thbilisi
Architecture Biennial presented the opportunity to catalyze these
social processes.



MOEML OOMN el

bnbm Logobgmndy, cvMAdb ndMo3ndn

LmmMmMO3dn, vdommydoL #35-30 AYdOMY ,, oML

00m0“ MabEMIMONM §MVIMMNN BFNMNS

0d0mobdn, Mm3gmbog 3noMsdnmn dgbgodo 0g3L dconboy
030006mby3m06, MMIgmoE 0370350 bygmmmabymo sMbom
Rognbgds dnboty dh33oMan. o3 PMdSbym LozmizgL
MmMYd000n 3Mmmmiznsmymo bobgmn moznbo dm3z3mymob
bbmM3b0L 3othn3LOEYo Bngbnds, 3063 ©3 LnamME)dy BMYOb30L
3obYbLAZYOMMBS LoV Mo3dY Fob 89398 vnmm,

MoE 0omnb 3gMmdm 3m3gMEnym LoYNMYdOE ZoMmo]ddo
3900006Y0. 309b9003000 05mnb sbmobgmo 3gMmdm
LOIYNMYOOL LHOBHYLOLY, 0L LogoMm Lo3zmMEIE dodmnynbydo,
011930 00063 bognmMmo AMmMo3oMo3xd700L BoMAMYdL
030LOM30L, MM b LMY Logomm Logycmgds gobwb.
00700000, 00mb LHY3MMOY6 dEazNMMOMN30 FoEbmamydmydn
- doMomoa bmmmmo3nb nobosb, My3Maognnmo
0JHn3md900LM30L, MY3Es BnMn NBRMILHMYIH M

000063 byamAnyb3comAgmbs o godmybowyasamb benb dob
dmbobmgmodnb Yonabo 6o6nMObN3Z0L.
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LobgmMBMEyds Lmmmmogn ,,LomByozn vMbydnELL* dMmAb,
MHmBymoE d39m Mn3909 33b3@IOS O EIHIMYMOOS
omBymomMn vgnmmomng nbhmmngddo bmmmmoznb
00m900bL dgbobgd, MMIMYdNE eFobobNOMYdIMO nym
7060bL30L 30603, Lobad MYLyMab N33gMnnbo o nbn
063MabHMmYIH MM 3Mmaghadob Bobomon gobwgdmes.
dbomnb godmizma3nb dndomo nbhgmabo of godmagbal
dmbBymodnb byMznmam Eonbym, MPdEo dabo 3mHabEnomn
o 0bhmmMoymn MoMYdYMYdS Axbodmadmmodds, Mm3Jmn3
bEomEyds dbmmme g mmbobdngxdob oMazmMydbL.

»OML domb® N3odY Bgthn 3MmMYBENdMN og3L, 3000MYy
90Momme MY3M70309m dDMBO® gdoodEg3vs: dob dgydmoo
03 gympymymo s nbhmmMoymo dMyxgdnb 33ma30b oMy
0ymb, Mm3gmadoE gL 03NN N30 AdAMayomnody, Mo
gL 0MobL. MdomMobOL oMgdobhaddmob d0gbomab bLogofmm
mmbnbdngdgdnb gomamgddn 85ngdbs 3mohmmads
00030mMmMOMN3900LNZNL, MOMS EBNBYML FoMSL domab
39000(3990L dgLobyd IMmo3oMo3xdgdnb Bomdmyds.

LogmMEOL AM3o3mNb 3mmadhnyto gobdzmybhol 3EymMmMoSd
dgbodmms AMmo3oMo3xd90033 80330Yy300mb, Mo
LoNbHYMaLM NJB7xdO TYboEN3omMYMN EVBYLYdYMYd)ONLM3NL
o bLoboMmagdmm - 3060LbM30L.

»OML domNb” 3MmaModed madingdn, HzgbydydN,

LogoMm obIYLNYON o nbgmn HoMyzgdn dmnE3o,
MmMIm9d3o3 ©390606mby30L Acnbomnb 3mbybEnomn Bnbs
3mMobdy 653MLBNY. ,amoEML domn* N3 LodMZOMYOMN3
LN3MEYE goMEOJAbNL gobyymazgmn Bobomoo, Mm3gmo3
3000hmmMHy00LM30LY O HYMOLAHYONLMZNL Jofoym
39mbHyMob godmbohozb, Mmdomabob sgomadhnmob dngbomy
30 03 bmgnomymo 3MmEgLboL (bdhodymomydob) bodysmydo
0mga393mnbo.



Sym pOSi um: Symposium
Day 1

The Symposium is an integral part/section of the Tbilisi Architec-
ture Biennial, which is held for two or three days. The symposium
represents the series of talks, presentations, and discussions
—where invited speakers, experts, academics, and practitioners
discuss critical aspects of the central theme of the Biennial.

Below is a summary of the first day’s program of the 2022 Sym-
posium.




“Agents of Change” by Matevz Celik

Architect, researcher, and cultural producer in the field of architec-
ture and design. He is the head of the new European architecture
platform LINA at the Faculty of Architecture, University of Ljubljana.
In August 2020, he was appointed State Secretary at the Slovenian
Ministry of Culture. Between 2010 and 2020, he was the director of
MAOQO, the Museum of Architecture and Design in Ljubljana, which,
under his leadership, has grown into a flagship Slovenian cultural
institution with an international reach. He founded the first European
architecture platform, Future Architecture, and led it between 2015
and 2021. Matevz Celik is behind the repositioning of BIO Ljublja-
na, the oldest design biennial in Europe, from a standard design
exhibition to a living experiment exploring the potential of design to
promote cultural transformation. Between 2016 and 2020, he was
Commissioner of the Slovenian Pavilion at the Venice Biennale.

The opening panel of the symposium, “Agents of Change,” was an
introduction to LINA (Learn, Interact and Network in Architecture), a
new European architecture platform that unites around 100 members
from different countries and tackles the climate and environmental
crises within an extensive network of various architectural organiza-
tions, happenings, festivals, and educational programs. The presen-
tation reviewed LINA’'s main working principles, methodology, and
policies, the activities’ direction, the member organizations’ selec-
tion criteria, and their main professional challenges and goals. Celik
reviewed completed or planned projects and demonstrated LINA’s
network relations and how they align with the main objectives of
the platform: Europe contributing to solving the climate crisis, green
and sustainable architecture, planning and policies, normalization of
green practices and inspiration of young generation of space practi-
tioners towards green solutions.

“LIFT - Days/Nights of Architecture”
by Irhana Sehovié¢ and Dunja Krvavac

LIFT Spatial Initiatives, a non-profit, non-governmental organiza-
tion, educates local communities about architecture, urbanism,
and design. One of its flagship projects is “Days of Architecture
Sarajevo,” one of the most prominent architectural events in
Bosnia, Herzegovina, and the Balkan region. The now biennial
festival features a rich program, including lectures by internation-
al and local architects, exhibitions, discussions, film screenings,
and other activities focused on architecture, design, urbanism,
spatial planning, and space culture. This event has attracted over
150 lecturers from 30 different countries worldwide for sixteen
2 7 consecutive years. Along with Days of Architecture, a new format
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was introduced in 2016 under the name Nights of Architecture,
which offers a more dynamic, single-standing series of events
organized to keep the local community active. Today, the two
events are creating a platform for exploring new perspectives.

Irhana Sehovié is an architect and activist from Sarajevo, current-
ly living in Oslo. She started her architectural education in
Sarajevo and made stops in Barcelona and Stuttgart to attain
a master’s degree at the NTNU in Trondheim. In 2014, Irhana
joined LIFT Spatial Initiatives. Since 2019 she has been coor-
dinating various projects within LIFT. Before joining her current
architectural position at DARK in Norway, she worked with
Urban-Think Tank on urban competitions, focusing on transfor-
mation, revival, and new life in existing surroundings. She has
experience implementing circular concepts and is busy finding
ways and tools to create a more sustainable future.

Dunja is attaining her MA in urban planning and inclusive ur-
banism and design based on migrations at the University of
Sarajevo. She is a part of LIFT, and her interests expand to the
graphic and product design fields. She has a background in
award-winning furniture designs, featured festival visuals, and
book illustrations. In 2021, she partnered with Jasmin and lima
Siro on project MST923: Kazani, which was awarded Collegium
Artisticum 2022. She worked on Urban Lab Sarajevo, a collabo-
rative project with UNDP BiH, Municipality Centar, and Faculty of
Sarajevo that focused on producing a digital platform for inclu-
sive consultations for Hastahana, Radi¢eva, Musala, and several
other locations in Sarajevo. Dunja remains an activist and works
at an architecture and design studio based in Sarajevo, simulta-
neously working on several different independent projects.

“Reading Together (On Temporality)”
by Ethel Baraona Pohl

Ethel Baraona Pohl (they/them). Critic, writer, and curator.
Co-founder of dpr-barcelona, editor of Quaderns d’arquitectura i
urbanisme from 2011-2016 and member of the advisory board of
Volume, their writing has been widely published, both in aca-
demic and independent publications. Their curatorial practice
includes, among others, “Adhocracy ATHENS” (together with
César Reyes and Pelin Tan for the Onassis Cultural Centre, 2015)
and, more recently, “Twelve Cautionary Urban Tales” (Matadero
Madrid, 2020-21). They have lectured in Montevideo, Tel Aviv,
Glasgow, Prague, London, Paris, Brussels, Mexico City, and
Kyiv. Ethel understands books as active tools for protest, to cre-
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Prsi T

ate awareness, to enhance dialogue, and, more importantly, how
books can be tools for taking action.

Ethel introduced dpr-barcelona, an independent research studio
and publishing house that operates in architecture, political theo-
ry, and the social milieu. They went through the key publications,
critical dialogues, events, and exhibitions connected with tem-
porality, such as the vastly diverse “Future Architecture Archive,”
the editorial production around the Future Architecture platform,
architecture book fairs, and series like “Archifutures.”

“With(in) Time” by Martynas Germanavicius

Martynas GermanavicCius is an architect, curator, and produc-

er working in culture and education. He studied architecture

at Vilnius TECH and Stuttgart University. From 2020 to 2023,
Martynas led the non-governmental organization Architekturos
fondas; he initiated and is currently the head of the international
projects “Open House Europe” and “Experiments’ Platform.”

As a curator-researcher, he implemented the projects: in 2020,
“(Non-)typical architecture as an event” in Visaginas; in 2022, he
co-curated the exhibition and symposium “The Politics of Space”
at the cultural center SODAS 2123, in 2023 her curated the series
of workshops “Altering Matter.” In his practice, Martynas ex-
plores the relationships and influences of energy, materiality, and
the collective imagination in the processes of spatial production.
With(in) time spoke of temporality as a spatial relation with

Time in the scope of the activities by “Architektiros fondas” - a
non-profit organization based in Vilnius, Lithuania, which brings
together a network of people, initiatives, and ideas, seeks to de-



velop interactions between society and architecture, and creates
and nurtures architecture culture: Martynas told us about

“A Pokalbiai” - an educational project for architecture discus-
sions; initiative for guided excursions in various cities and dis-
tricts, and architectural weekends in smaller towns of Lithuania
and many other activist/educational projects, summarizing it all
with a representation at the Venice Biennial called “The Swamp
Pavillion.”

Museum of Architecture:
Temporality and Permanence by Triin Ojari

Triin Ojari graduated with an M.A. in 1996 in art history from the
Estonian Academy of Arts, Tallinn. From 1994-2000 she was a
curator at the Estonian Museum of Architecture. From 2001-
2013, she performed as editor-in-chief of the Estonian architec-
tural review MAJA. From 2014 until 2024 Triin was a director of
the Estonian Museum of Architecture. She is widely published
on Estonian 20th-century architecture, the heritage of the Mod-
ern Movement, as well as contemporary architecture and urban
planning. Triin Ojari is a member of the advisory board of the
European Public Space Award and EU Mies van der Rohe, and a

|
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jury member of the Mies Award in 2022.

The latest programs, shows, and educational initiatives of the
Estonian Museum of Architecture were presented, covering the
projects around comparative analysis and critical rethinking of
feminist architecture, Soviet modernism, children’s museum
program, leisure spaces, noise in the space, tradition, and heri-
tage vs. contemporary structures. Triin Ojari also highlighted the
collaborations with Tallinn Architecture Biennale and the main
exhibition hosted by the museum in September 2022, “Edible;
Or, the architecture of metabolism.”

Trans-Socialist Spaces, Decolonial Futures

Did socialism and the socialist city — really “collapse” in 1989-
19917 — Or do socialist cities (and the spaces they produced)
temporally transcend the collapse of socialist regimes? How are
war, violence, urbicide, genocide, and displacement implicated in
the collapse of the socialist city and its infrastructures? And what
is the relationship between post-socialist (or still-socialist, or
zombie socialist, or trans-socialist) cities and architectures and
post-colonial (and de-colonial) ones? Between decolonization,
de-communization, de-sovietisation, and de-russification? What
kinds of (radically different, decolonial) socialist futures might be
exhumed, de-frosted, or sublimated from these traumatic pasts
and tragic presents?

Section 1: Peaceful Pasts. Back from the Future

Today’s pro-Kremlin rhetoric of war for a peaceful future is, in
fact, a “reversed eschatology” in which the most important his-
torical event — the peace treaty of 1945 — has already occurred.
The demand for peace was, for a long time, not only a part of a
commemoration culture but also (and above all) a military pol-
icy enforcing the “friendship and brotherhood” of all socialist
nations. There is no way back to the (bygone) future; there is no
Marty McFly from the 1984 film of the same name going back in
time to revise the unsatisfactory existing version of the present.
In the current era of “zombie socialism”, territorial claims and
military aggression reflect the perverted idea of socialist inter-
nationalism. The populist narrative of patriotic nationalism has
become a surrogate ideology feeding the vicious circle of peace
and war. The questions to be addressed in the panel are, among
others, how the cult of war influenced the built spaces and how
these spaces can be decolonized from today’s perspective; how
an anti-imperial aesthetic of commemoration can be established,
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and how architecture and the built environment of the former
socialist empire(s) can be deconstructed given the recent history
of the new nation-states?

Moderated by Elena Markus

Elena Markus is an architect and architectural theorist. Since
2014, she has taught architectural theory at the Technical
University of Munich (TUM). Previously, she worked as a curator
at the Swiss Architecture Museum S AM in Basel. Elena’s re-
search focuses on the architectural production of the 1980s and
the subversive architecture of Dirty Realism. In her book manu-
script entitled (Dirty) Realism. Analogue Architecture 1983-1987,
Elena examined paper architecture’s social and political signifi-
cance in German-speaking Switzerland concerning the realism
discourse in art and architecture of the same period. Elena’s
latest research project explores the regionalism narrative in the
Soviet Empire focusing on the 1980s and its architectural imprint
in the post-socialist era.

Nini Palavandishvili

Nini Palavandishvili is a curator, project manager, author, and edi-
tor. She holds diplomas in Art History from the Academy of Arts
in Thilisi and in Communication in Social and Economic Contexts
from the University of Arts in Berlin (UdK). Her research focuses
on mid-century modernist architecture, monumental and deco-
rative art, their role at the time of creation, and current interpre-
tations. In collaboration with the Georgian National Committee

of the Blue Shield, Nini has worked on the conservation and
adaptation plan for the Tbilisi Chess Palace and Alpine Club
building (supported by the Getty Foundation from 2018 to 2020).
She writes for international publications, is an author and edi-

tor of several books, and a curator of interdisciplinary projects.
She lives in Berlin and is the managing director of Deutscher
Klnstlerbund (the Association of German Artists).

Dijana Vuéinié

Dijana Vucini¢ is a practicing architect, researcher, and found-

er of an interdisciplinary practice called DVARP. Vugini¢ is the
founder and program director of APSS Institute, a platform for
architectural research and design thinking and development. She
was commissioner for Project Solana - Montenegrin Pavilion at
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XV Venice Architecture Biennale and co-curator of the exhibition

Treasures in Disguise - Montenegro Pavilion at Venice Biennale
2014. Vucini¢ has curated the exhibition Skirting the Center:
Svetlana Kana Radevié, On the Periphery of Postwar Architec-
ture, presented at the Venice Biennale in 2021. She was awarded
Architectural Visionary of the Year in SE Europe by Zavod Big in
Ljubljana.

Armina Pilav

Armina Pilav is a feminist, architect, and researcher. Armina uses
cross-media tools, psycho-spatiality, and radical observations
to expose ecologies of war transformations of rivers, lands, and
related natural forms, architectures, and society. She publish-

es in magazines and academic journals and exhibits regularly,
and her recent research on the destruction of Sarajevo, Mostar,
and inhabitants’ transformation of violence was exhibited at the
Venice Biennale of Architecture (2018) as part of the Architecture
of Shame project in Matera in July 2019. Armina is the founder
of Un-War Space Lab, Divja Bra¢, focusing on plant pedagogy,
and a member of the Association for Culture and Art Crvena in
Sarajevo. She currently lives on Brac Island, in the coexistence
with the island ecosystem, while learning from the plants, sea,
and stone formations.



Manuel Herz

Manuel Herz is an architect based in Basel, Switzerland. His
award-winning projects include a hospital in Tambacounda,
Senegal, as well as the Babyn Yar Synagogue in Ukraine, a
unique commemorative synagogue for the site of the Babyn Yar
massacre. He frequently participates in exhibitions and Biennales
across the globe, and his work is part of the collection of nu-
merous museums, amongst them MoMA, New York. Manuel has
taught at Harvard GSD, ETH Zirich, and the University of Basel.
His books include “From Camp to City - Refugee Camps of the
Western Sahara” and “African Modernism - Architecture of Inde-
pendence”.

Maksym Rokmaniko

Maksym Rokmaniko is a designer, researcher, and educator
working at the cutting edge of design and architecture, exploring
new forms of urban living and emerging technologies. He is the
founder of The Center for Spatial Technologies, architecture and
research hacking economic, technological, and political infra-
structures to shape the future city based in Kyiv, Ukraine and
currently working on analysis of civilian damage caused by the
Russian invasion of Ukraine.

Section 2: Futures of friendship:
Decolonizing & demasculinizing br(otherhood)
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On the occasion of the dismantling (and beheading) of the
Russian-Ukrainian friendship monument in Kyiv in May 2022,
Volodymyr Klitschko, brother of the city’s Mayor Vitaly, delivered
a stark public commentary on the idea of Soviet-cum-Russian
(br)otherhood: “You do not kill your brother. You do not rape your
sister”. What, then, do ideologies of Soviet “brotherhood,” “fra-
ternity,” and “friendship” mean today? How do they compare to
ideas of friendship and kinship embedded in other political-eco-
nomic constellations, whether state socialist, liberal-capitalist, or
non-Euro-American? Do these ideas have any progressive, radi-
cal, or emancipatory potential today, or must we condemn them
— as well as their architectural and aesthetic manifestations — to
iconoclastic deaths? What can be the future shapes and aesthet-
ics of friendship, fraternity, sisterhood, and other forms of kin-
ship following the (inevitable?) disintegration of the (post-)Soviet
fascist, hyper-patriarchal white supremacist Russian Empire (and
its myriad fellow travelers and enablers)? In this panel discus-



sion, a group of architecture and art historians, architects, and anthro-
pologists will tackle some of the above questions regarding examples
from Ukraine, Georgia, Brazil, Southeast Asia, and the Russian-Chinese
borderlands.

Moderated by Michat Murawski

Michat Murawski is an anthropologist of architecture and cities.
He is Associate Professor of Critical Area Studies at the School
of Slavonic and East European Studies, University College
London. He is the author of A Form of Friendship: The Museum
on the Square (Museum of Modern Art, Warsaw/University of
Chicago Press 2024), recolonial Russia: architecture & ecology,
violence & artifice in Putin’s Paradise (MIT Press 2025, forthcom-
ing) and The Palace Complex: A Stalinist Skyscraper, Capitalist
Warsaw and a City Transfixed (Indiana University Press 2019);
and co-editor of Anti-Atlas: Critical Area Studies from the East
of the West (with Wendy Bracewell and Tim Beasley-Murray,
UCL Press 2024) and Re-Centring the City: Global Mutations of
Socialist Modernity (with Jonathan Bach, UCL Press 2020). He is
the convenor of PPV (Perverting the Power Vertical: Politics and
Aesthetics), a seminar and events platform based at UCL (www.
michalmurawski.net)
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Ed Pulford

Ed Pulford is an Anthropologist and Senior Lecturer in Chinese
Studies at the University of Manchester, UK. His research and
teaching focus on anthropological and historical approaches to
Eurasian borderlands, China-Russia relations, and comparative
experiences of socialism and empire. His most recent book Past
Progress is an ethnographic account of experiences of time, his-
tory and modernity at the three-way China-Russia-Korea border.
He has written for academic and popular publications on social-
ist ‘Friendship’, transnational indigenous groups, and post-so-
cialist migration.

Da Hyung Jeong

Da Hyung Jeong is a Princeton-Mellon Postdoctoral Fellow at
the School of Architecture, Princeton University. He received his
Ph.D. in the History of Art from New York University’s Institute of
Fine Arts, where his dissertation investigated the rise of archi-
tectural postmodernism in the Soviet’ peripheries.” His research
has been supported by the Getty Research Institute (Los Ange-
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tribution to an exhibition, “Retrotopia. Design for Socialist Spac-
es” (2023) at Kunstgewerbemuseum, Berlin, Germany.




bﬂﬁsm‘bnn 80: b033mB010
MY |

bLO33MBDOY30 MBoMNLOL sgodhaddyMob d0gbomab
396ymxzgmo 6obomn/bggiznos, Mm3gmoE mM ob Lod mglb
3Mdgamn0o. gbss 3mbbybgxdg0nbL, 3MydYbHOENIONLY o
0b3nLbogdab bymns, Lo dMB3gnmn dm3bbybydmydn,
99L39MH00, 830009303MmbLYdN Y 3MogdHnzMLbYdO dNYBomyL
dmo30Mn 730b 3Mohngyamm ob3gdhaoL gobnbomogzyb.
9d390mo 3mE3g3moo 2022 6ol d0gbsmgl bnd3md0yY3nb
3Mmamodnb 30M35mn ML dg503900.

»33M0MYOm0 9336(hH900%, 3ohH993d hgmongo

800998 Agmngn sMJohraddmMn, 833mY35M0 Vo JIMHYMOL
3Mmenybamos shgohadbhamabs o ndOnbob oMadn.

ob amoYdmMNsbol YB03z9MLOMIHOL oMgdodhaddmob
OI3NMAHHM6 oMLYdYMN dbomn 93Mm3Pmo 3mohmmAnD,
LINA-bL bgem3dmaobgmono. 2020 Bmob og30bhm3n Agmogn
banm3z9600L 3yMBHYMOL LodnbobHMML bobymdbooym
000036000 ©onbndbo. 2010 - 2020 Bayddo MmoYd™MNSbob
oMgdodhadbhamobs o adsnbal 3xd7Y3nb (MAO) nfgdbhmto
oym. Agannzob bygmaddmazebgmmodnm, 31ndgndn benmzgboymo
390HMab amogdob nbbhobhyHo 0dEo. hamngdo osombo

30M39m0 93Mm3ymo shgohgdbhamymo Smogpmmads Future
Architecture o dob 2015-2021 Bmgddn bygmddmzobymmdoo.

oL939, nb BIO Ljubljana-b, 93Mm3sdn 3d39mabn ndNBNL
00960mML gofMmsddbnl gho-gmomn domozamn nbognshmmne,
ML 3900939003 MMbobdngds, MMIgmoE bHobosMbymo
8300mx3nbo nym, gmEbom 97b39MN3x6HO© 0J3o o Tob
3900093 3nmbyymo HMobaammdoznnb godmadb3g3 ndonbbo
o 30b 3mHhgbEnomMdY 3n3omdL. 2016-2020 Bengddo,

doh9ndn 3969300L LogmnodmmMabm d0gbomydy banmzgbonlb
3 8 3030m0ombob 3m3nbofMn aym.



bLO33MBNY30L 3nM3gmN, godbLbbgmn 3obgmo ,,33mMOMYddN
0396900 gfMmgzoMmn Agbozomn nym, MmAgm3oi3 dndmnbomo
3mohammido LINA-L Bonogofmn bodydom 3MnbEn3gdon,
390mEmmMmans o 3mmohngds; 0by3g, MmgmmE dobo
LOJB30bMONL BndoMmoMydgd0, By3Mn MMZOBNDOENYONL
dgmhg30L 3MohaMnydgdn o docmn 3Mmagboymn
300mbB393900 0y 30dO6dN. LINA (Learn, Interact and Network
in Architecture / bBogme, nbhgMogdz0o o 3Mmxgboymo
Jbomo smgdodadhamModn) sbomon g3mm3ymo stgndhaddaMymo
3mohymmdoo, Mm3gmmog bbgzowobbas §39ybob 100-0c0)
BoMIMB0a69mMbL 09MMNObYdL o JMNTo(Hnb B3mNmMYdnLY
0y 3oMydmboosznmn 3Mmndobob bognmblb n33ma3Lb
mmbobdngdg00b, MO683IMMBMMO7O0L, RBLHNZOMYONLY

o bLOgEbIdBIMMYdMM 3MMgModgdnb d9339mdNO.

9330 3°06bmMENIMYOYMN VS EaI3NmMN 3MmMYIHYdnb,
0b939, MmgmmE LINA-L JLgmyMo yhongmhonmdgonb
3obbom3nm, hgmngdo damohmmdnl dmozmgbo 30db6500
BoMmMa30anbo: 93tma3nb Bamoamo 3modohyto 3ModoboL
odmy30d0n, 363069 o AcogMon omgobhgdhnms, dgbadodnbn
00393930 0 3mmohngo, 363067 3Mogdhnzgdnb odz30MYds
o 03 MnMYdYMY07000 bLozmEnon 3Moghnambydal
0bomagsdMs MomdoL dmogmbyde.
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»LIFT - Days/Nights of Architecture®, 0@3560
dgbm3zoho o ©60o 3M3539hH0

03060 dgbmznho sgobhadhmmo o ogbhnz0bhoo
LOMOY3MEVD, MMIgmMNE 037000 MLbammAn FbmzamMmMAL.
oMmdodadhatnmo gobommgonl dnmgds bomMsgamadn

onbym, 39380093 30 doMbyMmMbOLY o A yhaoMHdn
3060g3Mdm o bodmmmmeo, 3ognbhmab bomobbo NTNU-

do, Hmbe3gnddn donmm. 2014 Bymb nM3obo LIFT Spatial
Initiatives-b A9y - MMEEbNdOENOL, MM3gmniz LomMogzmb
00030mMMOMN3 LOBMZOMYOIL dMJnbhadhmnm nbIYLNYOLY
o M603500Mm39 oMdohadhatymo bgbgdob dg97d6odn
Romo30b39b YOndaggdlL. 2019 Bennsb, LIFT-0b o3omamyddon,
0M3060 bbzoELbb3d 3Mmadhadab JMmmmnbspmmns. bobod
Bbmm3930030, DARK-30 00030390000 01030L 03700006009m
oMmgodadhanam 3mdoiznsb, nb Urban-Think Tank-0ob

9O PMdSbmM 3mb3yMLYdDY F1domds, MMAmydn3
HMobLAIMMTBENVDY, vEI6OLY o dMLYdYM gofmgdmdn
obom bogmabmgdg nym i3m3nbomMgdnmo. nM3obob
goM3nmamymo 3mb3E3HhadnL obyMma30l godmiEnmyda3
093L o 3ed AagmMon dM3ozmnb d9dd60b obomon 3dgdob
dng0odno.
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0M3060L 3MmYao, Y6NS 3M3030H0 Lodognbhm
603MmADY 33omodb boMmogamdn, MmAgmoE Nb3mydoym
96M0060D3LY o FngMoENddY ORYIBYdYM dMgohadbhatob
9bgdo. nbog LIFT Spatial Initiative-b 633M00. ©©Y60SL
gomom nbhgMgbgdab bazgmm gMmoxzn3oby O dMmoydhob
©0%o0bL 3MmnEe3L. Nb AMO30mM0 FomEmb MmO MO,
Mmamm3 039350L ENdONBNL, RLHNZOMYdNL ENBSNBNLY
o 6036900L NMYLHMOENYONL d3HMMN. 2021 Bymb,
00bANB6 o 3o LOMAMLMOL ghmo, 3M3030A3d N31YTo30
3Mmadhdg ,MSTI23: Kazani“, Mmdgmo Collegium
Artisticum 2022-0b 53ofamgd3dn oENMEM3©S. Y60
0ydomoo Urban Lab Sarajevo-d93, gmoymomong 3Mhmadhdo
UNDP BiH-006, bomog3zmb 36n303smyi 390hHMmsb o
16039MbOMHYHNV6 Mo, ML RoMamyddn3 Jobns
0630mydoymo 30RMYm 3mohRmMIgoL bomogamb
bb3oEOLb3Y vEaNMIdNLM3NL. YLNS M3y

03 h030LH0o O LoMogamb gho-gMmo sthgodadbhyiyamm
Mm30LMOD MNVBSFIMMIMMONL oMy, OMOYMO
o3My3000909m 3Mmygh3no Aooymo.

LIFT - Spatial Initiatives oMo3mdgmEngamn oMobodmszmmom
mmMHagobndoENvY, MMIJMOE 0a80mMmOMN30 y3nb
30600mMyxdOdY BMY603L v JodhaddnMab, 3MdsbaLHNZNbLY
o 0dONbNL bygMmdAdn. mMagsbndoENnLb doMnmawn
3Mmadho ,,LomMog3mb vMJohadhyMob Mygdas®, Mm3gmoy
9o-gMmoo godmmhgymo smjodhadhanmo dmamgboo
0mLBNY o 39M393M3060L Y g domzebymado.
39bMH030mab BMO30mMAMM3000 3MmaMods dmnzo3L
LOgMNAMMObLM O vEZNMMOMN30 dMgohgdhmmgdab
m9g3090L, 3odma3nbgdL, nbInLNydL, 3nm3gdnb
A3969090bo o Lb3o vgbHN3MOYOL, MMAMYdN3
mM0gbhHoMgdnmoo oMdodhadbhamodg, ndonbdy,
7Mdo60dABY, LN3MEN0 VZxaToMYdSLY s bnzmEL
39mMbHMod). 030L0 vMLYdMONL MYg3LAgHo Banob
306doam®y, 03 mbnbdngded 150-dg dgdho mgdhmmo
dmnb300 bmazamomL 30 bbzoobb3zo J39Yb0L0.
ofgdohadbhnmob mggdmeb ghmow, 2016 Bymb
o0bgMmao sbomo agmmaAsn, Nights of Architecture,
MHmammE omzggnmo mbobdngdgdnl nbosdnymo bymoo
LOBMEOEMYdNL AoMoymmMONb Bobomnbydnbo o sbomo
39MmL39dHn3900b AgbBo3mMNbM3NL.
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»9M0MOMN30 300mb3zo (0Mmxdncmmdab dgbobyod)“,
9009 doMombo

909 domMombo 3Mohngmbon, 3BgMomo o 3gModhmmoos. ob
o3MY3000909mM0n 33MI30000 LHYNNLY S godmaExdmmOnb,
dpr-barcelona-b 006000301 dbgdgmns. 2011-2016

Bangddon, nym Quaderns d’arquitectura i urbanisme-ob
MgoghmMn o Volume-ob 3Mhgzgmomo bodgdmb Byzto.
30Lbo 608MMAxd0 vMogmmbgm godmgdzgybo Mmgmms
0300093079M, 0by EVIMYZNIOIM 3odME9379030. doMOMbOL
3uMmobhmnmo 3Moghngo bbzs 6037353M0M00 ghmo
»~Adhocracy ATHENS”-bo@3 dmnEo3b - 60398930Mb mbobabob
3mpnmymo 39bhHMobm3nL, bydof ML o 3gmnb
Hobmob ghmo (2015); oby39, BoLAHOdYM godmx3xboL
»0MM39(H0 goFoRMMNbMydImMn M6 dmodomn*
3oM00b dohogmmb 396¢0mM3n (2020-21). doMmombo
300bymmods myg3ngob dmbihgzngmadn, ogm-030300,
3modamdn, 3Momodn, mmbombdn, 3oMnddn, dOMoybymdo,
dgbngmdn, 3093Lo O Lb3d Jomoggddn. gmgmobm3z0L
6036900 3MmAHaLHOL obyymABgmn Bobomno, 36MONYMYdAL
0300my00nb 3797060930 o nomMmanb gdos; dmgddgwadab
393900Lo o AM3o3mMnLIY6 LML dmozoMn 39Jobnd3no.

9009mM3o BoMmognbo dpr-barcelona, MmgamM
©08mY30gdmMO 33mI30M0 bHIEOS o 3odMBEIdMMMOY,
MmAmab ogdhn3zmdadoE ohjohadbhamob, dmanogngyion
09mMnobo s bmnomymo gomgdmb goMmdgdm

0ymob 003b. 3Mydgbhoznnbob dob dpr-barcelona-b
dofmnmon 39dmMn3o(30900, 3MOHNINMO ENSMME)00,
dm3myby00 o godmxgbydn dndmaboms, MMIMyd0E
MHMyo00MOLMOD ML oZo3d0MYdYMN. dLYNY,
30830mMNmo 3Mo30ma3gMmaobo ,,dmdozmab smgdobhadbhyob
ofM7gnzn“, 3amohyoymmado Future Architecture-ob 3Mmeydiano,
ofdohadhamymo 60gbgd0b dodMmMdYdn o ,Archifutures“-ob
abao3bn bbzosbbzo bogodmadEgdmm byMmngodo.

»0Mmab 53oMgmgddn“, JoMm@nbob ggmMdobogznhybo

dothnbob ggMmdoboznhybo stmgdohadhmmo, 3gMobhmmo o
3Mmnybymno, Mm3gmoi 3MmbYMobo o gobscmydnb
©oMagddn 3xdomodb. smgobhgdhno 306 30amboybob Hydbngnm
16039MbodyH30, 898am3 30 Abhyhaombob nbn33MbobhgHhdn
d90bBogmo. 2020-2023 Bmgddn FombnboLO vMOLOTNOZMMOM
mmagobndoino Architektiiros fondas-b bymddmzebymmodo.
0370800 b bogmmnodmmobm damohmmdo ,,Open House
Europe“-ob o ,,Experiment’s Platorm“-ob bgmmddmaobgmoo.
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MhmgmmE gnMobhmm-033m30Mao, gobobmMzngmo 9dgan
3Mmadhado: ,(0Ma)hodnmo stmgdohaddnMo, MmammE dmzmbo®
3000g3060b3d0 (2023); I3ymbymMym 396hmM SODAS 2123-dn, 2022
Bamb, 3obo ggMohmmmdnm 8780 30dmMma3gbs o LnddmMdnydn
,003MEOL 3Mmmongo”; bmem 2023 Bymb ggMdobo30hyLN
39M0mMyds Lydnbomydnl bymoob ,Matering Matter.

3o HboLOL 3Mogdhngo 9bgMznal, ohaMosmyMmmonby o
3Mmaghonmo BomAImbobznb yhongmomdgdb n33ma3sL, nbyag,
MmgmmE oo go3mbob bozmEnmo Bomdmgdnl 3MmEgbyddy.

3M909boEn ,With(in) Time*“ coMmmgdnomoodg o bozmznb
MHmbMOL 30380MdY LoydMmd. ,Architektlros fondas“-ob
Logdd00bMONL Romagmyddon. Architekturos fondas 30amboybdn
0mg090 oMo 3mIgMmEzngmn mmasabodoiznos, Mm3gmog
00003006500, 06030HN3900bY O NI700L JLymb
09M00690bL O 3NMMBL, doodol 3o3d0Myd0 oMM
LOBMEOEMYOILY o dMgohgdhnmob dmmnb. domHnbobAs
BoMmdmacognbe ,,A Pokalbiai“ - bogob3doboomgdmm 3mmgdho
ofgdohadhamob obimxbogdabomznb; shjodaddyMymo
HaMgd0b 0bozna®nzd Lb3vLbb3zs Jomoggoby o
M930mb90380; ,,0MJodaddaMImMO 9J39000“ MNO3NL

3ohoMo Jomogdgodo o bbzo oMogmmo oghn30LHMn/
LOgEbIBONMYdMM 3Mmgdho, MMIMIdNE, bodmmmmmeo,
m0yhn30L 3030mmomb30 - ,,domdob 3oz0mombab” 3Mmyghdo
309MM0obs 396930080, oMdohadhamob bogmomodmmobm
0090609 dY.



»oMJodadbnmob 3x931900: CMMYd000MOS O
0300003m05%, BHM00b mooMo

HM0063o bLodognbhm bomMabbo 1996 Bymb, gbHMBMNL
bymm36900b 03000930030, Homnbdn dnnmm. 1994-2000
Bangddn b gbhmbymM0b stgodmadhnmob x93l JyMohmmo
oym. 2001-2013 Bmgddn gbhmbymo omdjodadbhanmo
300m39300, MAJA-L ;o3 Mgodhmma 3n3omoy,

2014 - 2024 6engddn 3o gbhmbgmab stgobadbdymab 3x09naL
bym3dm3zobymmode. Hnnbob 3Mhodhognmo 30mo3oEngdn
domomoa 39-20 Loyznbob gbHMbyM sthdohadhamMab, sbom
000000bsMyMogoLY o 39333000MMBSL, MBTgMmM3Y
ofdohadhamobe o Jomodagadomgdob dndmnbomogl. 2022
Baymb moomo 93mMm3nb bodmgomydMnzn bozmEnL FomomML
693M0, EU Mies van der Rohe-b dfMhg3gmos boddmb Bgzfan
o Mies Award-ob 7oymob 65300 aym.

mnomob 3mbbybgde dggbm gbHmbymnb sMgdohadbhytob
99%9930b yobmab 3MmgmMmodgdb, godmagbydbo o
LOEEBIOBINMYOMM NBNENSHNZIOL, MMIMYdE
2393060LHYM0 dShgohaddhyMob, bodgdmms dmpgmbndIND,
LO0V333M LOTYDYNIM 3MmMaMOTg0nL, LoMyzMyoEnm O
obobL396509M0 vEgNMydNL, b3oyMab, HMonEnnbyo
09933000M9mdNL 3900Mx0N0 3BdMNDLY O 3ModHnZyam
300dM900L AMnEe3L. HMNNBIS Homnbob odomhadbhnmob
00960mM7LMBB MVB53AMMIAMMOSLOE goybas bodn: 2022 Bamal
LaJHa309MA0n, FndYN3T0 godoMmmym d0gbomMaL FmvzoM
300mx3960b, bLobymbmgdnm ,,89435000, 967 AghHodMmMDdANL
omJodhaddamo”.

HmobLLMmENOMAbAHYMo bo3zmEgado,
33mmmbayMmo dm3ogzmagdo
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39603000 017 9Md LMENVMND33 o bmEnsmnbhymas
Jomoddo ,,3mmoxzbn” bodznmac, 1989-1991 Bmyddn?
0, bnbod30mMyd0n, bmEnoMObLEHYMO Jomodgdn (o dom
dngMm BomMAmydmn bnzm39900) F3EnmmobL bmEnomabhymo
M9709900L AOAMIMO EMMHOND Foomobmb? MmamM
dmboBomymdL mdn, domamds, yMdoEnwn, 39bmEnn

0 93NmMAMbOE3MMOxd0 bmEnosmabhymo Jomogobo

o 3nbo 0bxMOLEHMYIHMOL AodmMAmodn? Mo 3o3d0Mnd
3mbhLMENOMOLEHYM (96 F3M 300093 bmEnomabhyM, dm3do-
bmEnoMObHYM, HEMOBLLMENOMOLEHYM) o 3MLHZMmMmMboyMm
(079 a3MmMMBNYM) Jomogdgodbo o omdohadhamob dmmab?
Mo 30380M00 I3MMMBNBSE3NSL, )3MNBNBSENSL,
306LOOGMYdALY O YMYLNRNZOENOL BMMAL? Mo



Lobob (Moogomymo gobbbgozgdymon, g3MmmmbayMmon)
bmEoomabdHyMo dmdozomo dgndmgds gogmEbmglb, gommagb
06 LYOMNTsENS AMobENBML 03 HMmo3z3dnmn BoMbYMNLY o
HMogngnmo o63Yymbgob?

60600 1:
093000m00060 oMby, Y306 dM3o3mMNE6

3M90mnb omg30600gmn, 383000MmdN0BN dm3ozmobmznb m3nb
Mohmmngs, BoJHMOMn300, ,850MYbxdma JbJohmmmgnss®,
Mm3dgmdni 1339 dmabomns yzgmody d6n03d369mm3a0bn
obhmMoymo dmzmybo - 1945 Baob LoddznEMOM
bamdg3mymgds. oo bbob gobdozmmdsdn, 38300mdnb
dmmbmzbo oo dbmameo dgbbogMadob 3gmpymob Bobomo
0ym, oModg0 (930M35mab ymzmabo) bodbgomm 3mamodhnlnb
Bobomn, MmIgmnz yzgmo bmoomabhymo Myb3ndamnznb
»093MOMMOOLO O dAMOLL” ddmMNgMYOY. o dMbLYOMAL
oMo30m0MN 3B 1306 (9339 Hhozmomn) dm3ozmnbzqgb;

oM oMo FogdRmon sMbydMOL - 1984 Bamnb 03039
LobymMBMEYdNL BNMANELH, MM3gmoE BomMbymdn dOMYbYdY,
000L30b, MMA BBAYML OMOEOTO3ToYMBNMYdIMN 39MLNY
39339mmU. MY30600gm0 ,,OM3dN-LmENEMND3NL 53mgodo,
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OaohmmMngddg godmEbogdgma 3Myhgbdngdn o
bodbgmm vgMmabno bmEnomabhymo nbhgMmboignmbomndInb
39939000MmM90YMN 00Y0d. 3ohHMombymo BsEgnMbomndINL
3m3ymabhymo boMmohnzo LyMmgohym nEIMMMMENO©

0739, Mm3gmnE 33300MdNLY s MAnL AmyaMydym BMIL
330003L. 3069mnb x3oMamyddn gobbobomazgmo boznmbgdo,
bb3go LOZNMbYdMOD gV, NToLBE BMNEBO3WY, Y MmgmM
09mgddgo m3nb Iymb3o 66350 LnzM 390D o MmamM
dgndmgde o3 bnzmM39900L HZMMMMBNMNDOENY EMY336YMN
39MbL39dH0n3006; Mmam dgndmyds Aodmysmnodwgb
dabbngmyxdaL vbHNN33gMnomabhymo gbogHngs ob

hmgmt dgndmads ymaznmon bmanomabhyo n33g9Mn(9d)

ob omgdohadbhatobo o 603960 gomMxdmb y3MbLEHMYIENS
obomn, odmy3nadgmo bobymdboamydab yobamgbo
obHMMHOOL gonzomnbBNbydON?

dmgMmohmmo: gmgbo doMmzybo

9my6o doMmzynbo odohadhmn o sjobhadhnmab
09mmyH3mboos. 2014 Bannob b d0ybbybab Hydbolnm

960390bodhyH30 (YUM) obBogmos stmdohaddaob ogmmaob.
07900009, 9mgbo 3gMohmmMoce 3ndomos dodymab d375039M00L
oMmdodadhatnb 3xdgnaddon (S AM). gemgbo 1980-0060 Bengdnb
ofgobhadhamyam Bomdmgoobo s dobdyma MyomndInb
©039Mboym smgdohadhamob n33ma3L. bogymom Bngbdn
»(0006d9M0n) MyomndAn: obsmmaymo ogohadhams 1983-
1987, gmybo 3gMm3obymygbm3zob 835030M0od0 Jomomnb
oMmgodadhamob bmEnomym o 3mandngnm 8603309mmosL
033m93L M70mnD30L NLINMLMOL dndommgdnm ndo39
39mMomenb bymmazbgdobo o shjohagdbhymodn. dobo yobmaybo
3Mmagho Lodgmmo 0339Mnodn MYznMbomMNdINL BoMmohnzL
000MOY, 3obLYZNNMYOYMO M3IYLom 1980-006 BangdLY o

9oL omgdohadbhatnm 330mdy 3mbHLMENMObLEHYM g3mdgodo.

6060 3omo306000d30m0

6060 Qomoz06nad3n0mo JyMmohmmo, 3Mhmgdhaonb
39695900, 03hMM0 S MYSIJHMMNS. OSIMS3MO
000mnbob bodbopzmm d30009300b bymmm3zbgdalb
obhmmMoob 30doMoyymyody, obY39, d9Mmnbob bymmazbydal
16039Mbodgbho (UdK) 3m3nbngozngdnl gobbmoom
bmEoOMYM o 93MBbM3ngnmM 3MbHaJLAH3Tn. 033mMa3L Yo
LOY3Y60L BMEYMBALHYM sgodadhnmob, dmbYIgbHhym
00 ©93MMohnYm byammzbgxdob, oo Mmanb d9ddbob
3MmEgLbA3n o dom dgbobgd oMbYOYM MVbTYEMM3Y
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0b69M3MyHoEngdL. mymzn oMol bLogdoMmmngzgmmb ghmzbym
3M30(hH0ob 0106533MmM3MmmMdNm, 6060 MdNNLOL
Fo0Moz0Lb Lobobmabe o se3yMo 3amydab dgbmonb
3MBLYM30300LY O VEO3HOENNL 930Dy ndomdos (2018
Bannoob - 2020 Bamodoy, ,,Getty“ ambonl dbofodgmno).
Bomoz060dz0mnb Hadbhadn Magmomymo J3ybeogde
bogMmedmmnbm godmEg3gddn; nb MO3Ybndg Bngbnlb
03hmMo, Myodbhmmo o nbhgMnbiEndmnbomymo
3Mmadhadob gnMmohmMns. bobo omozobndznman dgMmmnbdn
gbmammodL o Deutscher Kiinstlerbund-ob (3gM3dobgmo
dboh3MgonL sbmMENoENNL) 3doMmM3gmn aMmydhmmoo.

00060 33H060h0

00060 39Hnbohn shgodhgdbhmmo, 333ma3oMo o
06dh9MoobEn3mnbotymo 3Moghngnl, DVARP-0b
0393ndb7d9mMNY. Nobs APSS nbbhnhHhob 3Mmamodnb
00MygdHmmMOo o 8dxYdbydgmo 3mohmm3nbo, Mm3Jmn3
ofgdodhadbhatnmo 33ema30L, 0dDONBAL oodMYdsLY

0o 3o63000M700dY Fy3omoOb. Vb nym Solana-L,
dmb®hnbgaymon 3o30mombob 3mdnbomo 3969300L XV
oMgdodhadbhamob d09bomgdy o 2014 Banab 3969300L
00960mMYdy 30dmxnbnbL , Treasures in mask - Montenegro
Pavilion“ - mobogyfMommon. 3ghnbohn 2021 Banab 3969300L
00960mMdg Bofmoggbnmon godmagbab ,,Skirting the Center:
Svetlana Kana Radevi¢, On the Periphery of Postwar
Architecture“- 3gMmohmmog nym. bodbmMgo-omdmbogzmgm
93Mm3yamdo Zavod Big-0o dob ,,6mob shgodhaddnmymo
by30L* s0meEm 3nobogdd MNydmMNsbodo.
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0M306o 3omo3z0

oM3nbo 30mozn 5393060LHN, sgodhadhmMo o 333mY39MNo.
049690L 350000 06LEHMYTYOHYOL, BLOFM-LozMEYMMONLY

o MO035MYM0 330M3500L Fgonmeb, Momo 3bon
3obomb m3nb 89098900 3nbamMygdab, nbgxdnb, Jomnmob
o30330M0mn 0650MN30 BMMIAYdNL, oMdobhgdhnmobo

o LodMZoMYdMNZ HMOBLAMMIBEBNOMO J3MmMmMaNYOON.
bdnMmo 0939Yy690L 65AMMAYOL v309301M 3odmM393790bLd 0y
J9MBbomMY030 o godmMRY67dLOE MYaYMOMYMOE SBYMBOL.
d0bo dmmm 33my30 LoMog3ML, AMLEHOMOL oboanMYdOLY
o 0g doEbmzmdgmms 30y domomdnb hmobbaymmdsiznab
dgbobgd Bomagbomo nym 39693000L sgodhaddnmob
00960myd7 (2018), MmgmmE 3Mmadd ,,LoMEbznmab
ofgdohadhamob” obomo dohgMmodn, 2019 Bymb. oM3nbo
»,M30L 3MBNBVsMAYag 3MLAMLYMO MOdMMSHMMNNL,

»Divja Bra¢“-ob 0o093ndbgdgmny, Mmdgmonz 839boMgadab
390003M3030d9 3n30mobL. vbY39, J9MHIMOLY o bymmzbydaL
obmMENOENOL By3MNY. 03703000, ¥M3Nbs OMOANL 3Ybdymdy
gbmammodL, 396dymab 93mbOLEAHYTOLMOD MOBBIMLYOMANLY
o 3(3960M9700L, DM30LY S J3900L BoMAIMIJIBOL n33m3L.

00619m 39M30

3obygm 3gMmEn dodymAn, d39039MN030 AMM306)
ofgdohadhmmos. 3Mozomo Fomomb dgammdgmo dobo
3MmMYJHad0ob 0mbYBNABO3NS LoV3dIYMABM (HO3dS3NbO3N
(LoBoaIMN) O BOBN-00MAL LNBBgMZY (P3MONBY) - NbnZomYMON
bLOBOEMEL BdN-00MNL bymododn, booE dgmmy Abmamom
m30b EMmML 83006900 3obMOMN35 obzmodal. 3gMiEn
bdomo AMbsBomMymMOL godmxx690LY o dNYbomMyxd3n
dogmo 3bmaamomb ob3hodnm; dnbo 6537353M9d0 dMO30MN
99%91930L 3mangg30nb Bobomons, oo dmMaboo Boy-omm3nb
00603500Mm39 bygmm3zbydab 3ndgn3dn (MoMA). sbBogzmno
30M30M©nb, 309Mnbabo o dodgmMNL HB6039MLOMYHHO30;
oMol Modybndg Bogbob o3dhmMo: ,,From Camp to City -
Refugee Camps of the Western Sahara” (,,0060300006 Jomogdo
- obozmym bLodomMob Mm@Hmm3znmMM d8bo3g00*) o “African
Modernism - Architecture of Independence” (053003190
dmyMbn®daAn - EOdMY3ZNYOMMOnb sMgobhgdhnmo®).

004L03 Mm33obogm

9074b03 MM3dobngm E0dONbYMN, B33MI30M0 O 390003MZNY,
Hm3gmo3 0donbabo o shjohadhnmob boggmmgddn



60600 2;

0930mdbL. 033m93L NMOEYMO 3bmMm3zMyd0b sbom g3mMMIgOLY
0o 3063000M700 HyJommmgngdb. Mm3dobozm

bogmEoon Hagddbmmmangdob 3906HMOL VdRYIBHdgMN. b
omgdodhadbamobo o 33ma3sb 93mbmadngymon, Haddbmmmgnymo
o 3mmohngnin 06a3mabHmNIHMgdoboznb nygbgdb
0m3o3mnb Jomogdnob dgbogadbgmow 309330, 33Monbodo.
00708000, 307L030 P3MONbodn MYLbycnb gdMmoom godmbzgymo
Lodmgomogm B0obab vBoMNDdDY Fn3omob.

073m0Mmonb dmdogzomo: ,,ddmdab”
©093mMmmbado3no O @aéobgn@ntin‘bosno

49

2022 Banob donbdn, 309330 Mybym-y3Mo06mn 393mMOMMONL
doamob gdmbhoznb (0030L 3m33900b) commb, 3mmmendnm
3moh3ma - Jomogdob dgMnb, 30homo 3mohzmb ddod 3330bg
Logomm 3m3gbhoMo goozgmo boddmmo-mybymo ddmdnb
00090b dgbobgd: ,,000000000 oM 3Mo3L M30L ddob o oM
0930(h01MIdL M030L L. ML dgndmyds 608b6o3waL
Lodgmme ,,ddMdNLY, ,,6009bOMONLY” o ,393MOMMONL*
0009MmMMa0900 ML, 3 d93mb3zy3080?7 Mo gobbbz3wYdY
0b0b0 39aMOMMAONLY S BdMgLOMONL NEHJdNLOZEL bb3o
3mmohngnm o 93Mmbmadngnm LobEHYT90d0n, 3obyMhgzmaoc
090bo, bmEnomobHmMoo bobgymadbogm, MmodgMom-
3o30homobhnmo 00y oMo-93Mm-039M03m0? goohbno

0y 9o 03 00gMmMaNJdL ML Mondy 3Mmamabymmo,
MoN3omyMn ob 3obdomoznbysmydgmn? ngbgd,

LogMOIME YOO EO333Mmo nbNbn, NbY39, Mmammiz domn
oMJohaddaMmo ©o gbmghogymo 3odmamnbyogdn
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bo®h3gdmdmmmymo bLymob339MYdN? MmamMn dgndmgdo
0ymb 993MmOMMANL, 630YLOMONL, coMdNLY 0y bbzs bobob
Bongboymo 30380Mob dm3oz0mo BMMIAYO0 O JLOYH0ZO
(3mbH)LodGMMO, 3039M3oHMnoMmJomymo, MgmMmZobnobydom
m3nbnMydymn Mybymo nd39Mnnb (Bnobo MabyMLbydomo

0 006033903M7d0m) (3oMon3omn?) AoAM3mnb 393937
3009myM nbinLboodn sMjohadbyMobo o bymmazbydob
obhMMogMLbYdAL, shJodHadhMMIdALY o dbNMM3MmMmmagonb
399330 D93mbbb7dmMN 093500 P3MONBAL, bogoMmm3zgamb,
0Mod0mNnL, LudbMgm-omdMLO3MYm 93MM3NLY o Mybym-
AnBgonL LobODdM3MM HaMoHMMNgdNL Bogomnmdy gobobomo..

dmgMmohymmoa: dnbog 3nMo3Lb30

dobom 3ymozb3n omgdohadhamobe o Jomogdgdab
Sbomm3mmmmgans. ob mmbmMbab boybonzgmbowghm
3mmg30b bemozymo o dmdmbozmgo 93mMm30bL 33my3900L
L3MOL SbMmEnMydYmO 3MmazgbmMns. FPMo3b30 O3HMMns
d90w930 60gbgdabL: ,A Form of Friendship: The Museum on
the Square” (,39a3mMdMMONL g3MMIo: 3xdJYdn BMYEObd“)

- m0bodgMmmgzgy bymmzbydab 3xdgndo, goMmdogzy/

Angoamb nbnzaMmbohgHnb 3Mgbo, 2024; ,,Recolonial Russia:
architecture & ecology, violence & artifice in Putin’s Paradise”
(»0Ma3mmmboomyman Mybgon: ofgdobhadbamo o g3mmmano,
domomos o bgmm3zbgds 3nhnbob bodmmbydn“) - MIT
Press 2025, 3odm39d0b 3MmEgbdon; o ,The Palace Complex:
A Stalinist Skyscraper, Capitalist Warsaw and a City Transfixed”
(,LOLObMAL 3M33MggLo: bEHOMNBYMO 3003dEH0N,
3930(homobdHyMo 30M3030 O doednbgdymon Jomogn®)

- 06000060L P6039MbOBHYHOL godmEgds, 2019. yMo3zb3nL
00b0MYdgdhmMmonm godmgd3gyboo 3ndmonglsEngodon: ,,Anti-
Atlas: Critical Area Studies from the East of the West" (39600
0M9nL3YMMBL o (HN3 doLIMN-B0YMYb gmmoc, UCL Press
2024) o ,Re-Centring the City: Global Mutations of Socialist
Modernity” (mb00m0b dobmob gmmaco, UCL Press 2020).
09Mo3b3n MmMbmbab boybogzgMbobhghm 3mmgsdo PPV-ab
LYB0BOMNL (3gMBHOIdMYMO doOYRMYONL Foy3nmIoMYdL:
3mmoHngo o JLmghHngs) o MMboLbdNngdgdOL dmobhBMM3NL
0093ndbgdgmons (www.michalmurawski.net).

900 3PMBMMEO

oboMmm3mmmgn 9o 3yamammen 3o6A7LEHMAL

96039MLoHHOL HobyMNL 33mg30L LiMmmob madhmMno.
d0bo 33my3000 0bhHgMaLYdO o LBES3MYONL Logobn



Mo

52

93M0d00L LOdDM3MYdNL AgLobgd SBMM3MmMazNYMN O
obhmmMoymo 3ogmadnon, Anbgm-mMybyonb yhooghomdgdn
o bmEnomMnd3INLY s N339M0nL goMmydnmn
390mME0MY07000. 3ymammMnb dmmm B0gbo ,,6sMbymab
3Mmamgbo“ mmab, nbhmmMonbo s MObsdgMmzamdab
390mM300mMa00L §BbmaMog3nym vbgoMndLb dmnEe3Lb Anbgyon-
MLy0-3mMyob LoddbMnzg LodM3OMDY. JyMBMMENL
603Mm3700 doMnmoo bmnomabihymo ,393mdMmMONLY,
HMoBLOBENMBOMYMN AMbLBbMYMOYONL F3nRYONLY O
3mbHLMENOMOLAHYMO BngmMoENNL 33tM390L g3YmMNbbAMOL o
bLb3OEOLL3ZY V30Y307MN O 3M3MoMmymo godmzgdgdob
309 oMnb godmg39ybadymo.

0o30mbg 3mbgn

o30mbg 5mbz0 3MNBLHMB-3xmMMBOL 3MbHMIHMmMEbH
3MnbLbEHMBNL YB6n39MLOMHOL shgobhadbhymab bimmodo;
omghmmob bomobbo Boy-ommzob nbozambobhghoL bobzncmn
bymm36900b 0bLEHNHYHAN BMn3m30 byemzbgdab nbhmmMonl
3obbMmnom. 3nbo nbyMmpoEns N33mMa3d shdohgdbnmMymo
3mbHOMEYMBNBANL vtDY3700L Laddmme ,,39MnRMNyd3n“.
$mbanb 33m930b AboMmb ydgicos ,,Getty“-b 33amgz3000
0bLHOHYHO (MML-0659mMaLO, 033), boog ab dL3nMobhn

nym 2021-2022 Bangddo; oby39, Mobodgmag bymmzbgdnb
9909100 (boy-omMgzn, o83). MoMa-3 o3nmbab Mellon-Marron
Museum Research Consortium-ob 33mgzomo bHn3dgboono
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00060d0, MM3mob oMmamgddnz 3ob ggMmopmmymo 33930
Aosdhomo 3odmxygbobm3znl ,,edmyz0gdmmdnb 3Mmadho:
ofdohadhate o g3mmmbadoins bodbMmgm odnodn, 1947-
1985 66.“

3mmnbo do03030

3manbo 0003030 byamm3zbydnb nbHmMozmbo o gnMohmmos
33M0060L Loddmmo 30dDYomyMo bymmzbydob nbHMMoob
3obbMmoo. nb 39bdHMmomyMn g3Mm3nb YbnzgMbobadhoL
omgbhmmobhns dgamadnom abhmmnodo (dse3gdho,
963M90/3760, 03LHMNY), L3, 13M060L MVBOTYMM3Y
bymm36900b 3xd9n3nb (UMCA) dndmommy3nb
000039MaHMM0 (30930, 13Mo0bs). 3mmnbo mn Bogbob
000003hMMNS P3Monbymo bodgdmms dMdon3nb Agbobgd:
,JArt for Architecture. Ukraine. Soviet Modernist Mosaics from
1960 to 1990 (,bommm36900 vMJohadbaMobm3ob: y3Monbo

- booddmmo dmegmbabdymn dmdongs 1960 Bmnob 1990
Bamodg”) - dgMmnbo: DOM Publishers, 2020; o ,, The Chips:
Ukrainian Naive Mosaics, 1950-1990 (,An3900: 33Monbmon
Bongyn 3mdonge, 1950-1990“ - bomzmazn: 8odmd33mmods
ist, 2024. 0003030 godmxynbab ,,MybhMmbm3ns: odsnbo
bmEnsmab@ymo bnzmEgadabm3znL” (2023) n3Monbymo
BoBoamob MobogymMahmmn nym 0gMmnbal y3mmodhoymo
bymm36900b 3xd9nddn, 3gMmdobnodo.



ShO”Sd ebu II Physical Project

Davit Beitrishvili,
Aleksandre Gachechiladze

The topic of our discussion at the Thilisi Architecture Biennial
was the phenomenon of temporality. We analyze it in terms of the
coexistence of time-space construction. The research interest
lies in the instability in the contemporary history of Georgia and
the permanent sense of temporality. Here, we hear a citizen’s
voice — what will be next? The author of this question is a sub-
ject who stops its action by posing the question and starts the
observation, surrendering to the present and searching for a sign
in space. A thesis that emerged during the research is that the
space of emptiness is a temporal phenomenon in an unhealthy
urban environment; this idea can be solidified by observing the
surroundings of the Tbilisi Sports Palace. The shift from a social-
ist to a capitalist economic model has radically transformed the
country. The rapid development and weakness of the city’s urban
policy created a space like the surrounding area of the Thilisi
Sports Palace. Here, the space is overflowed with buildings and
cars. Often, walking between the buildings is impossible, and the
residents need to use the ground floors of convenience stores or
building entrances to get from one street to another.

Shorisdebuli perceived the empty spaces left in the vicinity of
the Thbilisi Sports Palace in terms of longevity and re-imagined
that those spaces could also be filled. A space of three meters
in width, twelve meters in depth, and forty meters in height has
been chosen for the installation. It was filled by the high struc-
ture of the scaffold, covered with a construction safety net. With
this, we hung a curtain between the two buildings. The net was
pinned on the facade of scaffolding by climbers Gia Imnadze and
Levan Eradze. The installation, which consisted of the temporary
elements used at the construction site, temporarily marked and
filled the void with objects. Passersby became curious, and the
following questions arose:
- What’s behind the curtain?

54 - Are they building something here?






The notion of emptiness has an essential place in culture. It is
crucial to look at it from different perspectives to thoroughly ana-
lyze it and perceive the full picture. The Shorisdebuli team de-
cided to organize a discussion on the question of emptiness and
devote the pavilion space to authors from different disciplines.

The installation opened with the choreographic performance
“Tempor[e]ality” by Natia Chikvaidze, Valeria Khripach, and Maria
Shalagina. The artists explored the experience of moving through
space using body language. The performance transformed the
installation into a scene, transforming random passersby into
spectators. It also highlighted the dynamics of movement and
rhythmic behaviors in space. The performance made the heavi-
ness of the buildings and the lightness of the distance between
them clearer and more pronounced. The music for the perfor-
mance was created by Nino Davadze. Dozens of volunteer danc-
ers participated in the project.

Another research object for Shorisdebuli was the phenomenon of
sound as a time-space memory. The sound exists as long as it is
heard, and it is heard as long as it exists. Artist llia loseliani
(Kacivinme) brought sounds from different places in the city

to cover the time-space layers and express the limitless po-
tential for voicing emptiness. Artist Sandro Chinchaladze (Tete
Noise) installed microphones on the high part of the installation.
Wind-induced oscillation vibrations of the construction were
amplified live, and the audience could listen to the sound direct-
ly. As a result, the place gained voice and intensified the viewer’s
auditory interaction with it.

Shorisdebuli also led to the creation of a collective work called
“Amboben” (“They Say...”). For the project, the form of sentence
construction in the structure of the Georgian language was select-
ed, which creates a sense of anticipation and future ambiguity in
the content. Up to twenty people used this form to compile and
voice sentences with socio-cultural content. The recordings were
assembled and expressed polyphonically in the installation pavil-
ion. Scientists Gia Dvali and Akaki Rusetsky discussed the con-
cept of the void as part of the emptiness discourse. They explored
how the concept of emptiness is interpreted in physics, describing
the current knowledge about the universe’s origin and engaging
the audience by posing questions.
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Art historian Gogi Gvakharia spoke about the role of emptiness in
cinema and how directors use the concept in their creative and
thought processes. He discussed the episodes from the films of
Sergei Eisenstein, Theodor Dreyer, Michelangelo Antonioni,
Yasujiro Odzu, and Robert Bresson and answered questions from
the audience.

Photographer Giorgi Shengelia spoke about the sense of emp-
tiness, drawing on his own work and life experiences. Later, the
dialogue with the listeners went beyond the pavilion and contin-
ued on the street.

Director Data Tavadze created a text and theatrical performance,
“Lars and Hubris” on the topic of emptiness and city.”Here, the
urban space yet again became a spectacle to watch. The stage
was designed by the theater artist Keti Nadibaidze. A treadmill
was placed at the center of the installation, where actor Sandro
Samkharadze represented a newly arrived person in a foreign
city. The performance managed to turn a tiny area of the pavilion
into many streets and avenues of a foreign city. The text voiced
the inner monologue of the character, and with this rhetoric, it
delivered multiple meanings to the listener. The technical part

of the performance was taken care of by the choir of the Royal
District Theatre of Thilisi. The invited authors have made an im-
portant contribution to the project. Their engagement has shown
us how diverse the concept of emptiness can be in an urban
context and its significance in our everyday lives. The process
allowed the audience to observe the descriptive representation
of reality in various languages.



A cultural phenomenon has also been revealed, shaping our
reality, generating boundaries between concepts, and creating
and exploring the diversity of forms. As observers of the process
beyond the authorship of the project, we can say that culture be-
gins with the separation from emptiness and that reality and the
void are pre — linguistic phenomena. Recognizing their origins,
devoid of cultural signs, removes individuals from the illusory
partition of reality and returns them to the creator’s conscious-
ness - a place where form has not yet emerged. On the one
hand, the temporary installation of Shorisdebuli emphasizes the
importance of maintaining a balance between the constructed
and empty spaces and, on the other hand, speaks about the
individual. The citizen has become an observer and must return

as a conscious actor.




dmmMobLEYOYMO e
0300 090MhMnd30mo,
om9qLobomy gohghomody

0d0mobob oMgdohadbhmob d0gxbomgl gofmamgddn
A3960 nLIYLONL bLogebn MmgdnmmdNb x3xbmAx6ny,
Mm3gmboE Mm-bngzm3g-603700L MOBLOMLYOMOST0
3ob30bnmogzm. 33mg30L nbhgmabn bogoMmmnzgmmb
yobagb nbHMmMNodn sMbYOYMN dSMILEHIONMYMMAS O
09003030 oMmMyd000MONb gobEoo.
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07 dmgomogab bds gonb3nb - Mo 0gbgds 3580937 dg3n0mbznb
03hmMmM0 oMb oghmMon, MmAgmog bBEmMy o3 3ombzob
obAnm d76y39hL 3mM73790900L s FoynmMgdammadslb nbygob;
69000900 963Yymb o gamnb Bodobb bogmizgdon.

00 LOZNMbdY TPdomdNLOL godmngzzgms Mxdabn, MmI
0MOFbLOM PMOOBYM ZoMgdmIn Moz0 bLogomMogmob bogmEgo
Mmydnmn B396mM3760. 83 NZombOBMOLL L3mMmHOL Lobobmob
3000905M9 HoModhmMmmMNodY 08330M3700 oodyoMmgdb. coMmmmo
306303mmdd0n, o7 0dMEIdMEL bnddnMm3) s NE3MIOMP
bogbmzmMabob Hndmammans. nMagzmng dndoEYMMMONL
BaMhomyodn o Am3Yymmo obobmydgdn AbgdmM..

bmEoOMObEHYMO 93MBMANZNL JodndHomabhyfn dmpgmom
AoboE3mMYde3 J39ybab yobmgb nbhmmMoodn Monlgsmymo
3ofMmohgbo dmobnbs. bLEMONFs 3obodnbnobydead o
Jomogob yMdsebymoa 3mmohngnb bobyLHH3 bL3MMEHOL
Lobobmnb B03ndoMmg HgMohmmMonl bgozbo bozmE)
BoMmImgabo. gb boamEy 68dgbnmo o 3obJobgxdnm n3LYd..
bdnMmo 3mM3yLbydL dmmab gozmoE 8gndmgdgmn.,
Ambobmamos 30 Fomodnnby 011 LOLMOSDML JnM3z9m
LafMOYMbL nygxbydL, Moms g Jnhowob dgmmgdg dmbzgb.

»0MMOLEYOYMI* L3MMEHOL Lobobmob dndydoMy
Hahohmmosdy 590 300093 F90mmhgbomo omogmo bogmzy
bobgmdmn3monl 3nmboom gonodms o BoMmdmngnbs, MmA
0oLo3 G903L0Y0.
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06LHOMOENOLMMZ0L MM Jommng dxbMoOL AmMabL oMbYdYMN
bogomogmy dgnmAs - bodn Aghnb bogebal, cmm3ghn
390hmob bomM3obo o MmMAmEo 3gdhmob bodsmmnb

dgmbg 3obdnmo. 3omMngmo vagnmn boMoRmb dommnado
bHMYIHYMO3 go3bm, MMIgmoE Loddgbydmm donm
©o03MY - dbY 3030M0 RoMd d90mMdYOL dmMAbL. bomMohmL
3oL 0L FVALIMYMYO3V, gno 1360d93 O M350
9Mod93 oodogmglb. nbbhomoEned, Mm3gmoiz Loddgbgydamm
0mMm9obdy Mmydom godmygbgdymn 9mydgbhgdnbogob
3900390mMv, MmO gobobbgyms bogomMogmy o
00330Mo 0mMmbndbo nb. 3od3mamgdn onbiHymgbrbyb o
83ohbo 3nmbzgon:

- Mo oMb oMb dom3o?

- 0go3 Mondb bmad oM 639070967

LogomMogmab 36900L JymdyModn 3603365mMM30060 dEgNMN
990M03L. 030LM30L, MM3 bognmbo Loggyd3zmNobo
3ob30bnmmm o 93909LYE dg3dmmo byymo bymMocmob
0MJdo, 603365mMM30600, 03 (36900L bb3oEOLL3 Jyombom
d93bgomo. ,,dmmnbYdYML® 3nbdo gowobyzndo
bogomMogmab Lognmbdg nbZLoo Amybym o 3o30mMnMBNL
LogmMEg bb3oOLb3e ALEN3MNB30 AMM36] v3hMMYOL
oAM.

06LHOMOENY donbLbbd Bomno Angzondnl, 3oamgmos bMndohnbo
o 30M0d Fomognbob JmMgmamogznyamn 39Ma3Mm3dbLbom
~tempor[e]ality”. omhobhgodo bbgymob 960l 39d39mdom
033m0gb gomngam bogzmEgdn AmdMomdNL godMEENMYdL.
39Ma3mmM3obLAS NBLEHdMOENS LEgbo, dgdmbagznmn
3993mmo 30 3oYynMmadma vgi3no. 3odmngagoms bogzmEgdo
dmdmomonbo o Mo J393000 nbodnznb bobygdn.
300dogIMEo o Y390 dsMbogdgmn gobs dgbmodgdab
LO3dN3g o Foc AmMab vMLYdYMN Fobdnmob bodbydyds.
39MxmmM3sbLOLM30L TYbngo Bnbm ozedyd dggdbo.
3Mmoghdn AmBoBomgmds s00Mmdno dmbomnby dmEg339393
donmm.

L,OMMNLEYOYMNL® 300093 g Lozzmy3n R3gbm3gbn nym
039Mo, MmammE oMmom-bozmEymon 3gbbogmgds. ob omMob
07403009, LB NLANL o NL3NL Bob603, LBV vMab. otdHbH3S
oamoo 0mbymnobdo (Kacivinme) nbbhomoiznob nbipgmogmdn
Jomogob bbgosbbgo bds dgdmahobs, MNMNE oonOM
ohmom-bozmEymo dMgadn o d3xMhnm dMmnbndbo
LogomMNgmMOL gobdm3zeb900bL PLOdDM3MM 3MmEHbENdMO.
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oMHobHh3o bobrm Hhobhomodyd (Tete Noise) nbLEHOMOENOL
dommn3g bbyymdg 303MMARMBYON OSAMBHO]S.
3MBLAHMYIENOL JomMobAngmo oy bbzs bobob Mbyznmo
300Mo300 3MmEbom MY70330 godmngMmee o d53M9d0MmN
OY0MHMMNS3 30Madnm gogmdn nbAgbos bdob. vby
ob3m306000 d9aNMN O OANZ3MNYMYOIMbL FobmVb
bLAgbnmn NbHMog3n0L dgxaMdbyds gonddogyme.

L,0MmM0LEYOYMOL* NboENOHN30m FxaY, dbI3T, 3MmadhoyMo
60393930M0 ,030M0O7b... . Jomomymo 9b0b bhMYyIHymModn
d90MAo B0boY0NL ©3xd0L yMmM3s, MMImNE
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Tumbleweed Rodeo is a multi-sensory approach to understand-
ing temporality, migration, and the arbitrary nature of borders by
tracing the vectors of movement of tumbleweeds from where
they’re from — the South Caucasus Region — to where they’ve
ended up: America. The Rodeo reveals the plant’s complicated
histories and legacies through impromptu, Dadaesque per-
formances and dinners, design-build projects, GPS-informed
landscape drawings, and material explorations. Tumbleweeds
intersect everything from President Thomas Jefferson’s efforts to
create a nation of yeoman farmers to President Herbert Hoover’s
control over wheat prices in World War | and Georgia’s steppe
biome degradation during the Russo-Georgian War. By tracing
tumbleweeds’ movement from their place of origin to their host
country, the slow commercialization and banalization of
America’s Southwestern landscapes come into high relief. The
plant symbolizes America’s reverence for resilient individualism
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and is a proxy for idealized renditions of the American frontier. It
positions the question of invasive species (what came first, and
what’s truly invasive?) not as disasters but as displays of the
majesty of nature and life. The Rodeo collaborates with artists,
farmers, and ranchers across the Great Plains and the South
Caucasus Region to find and represent the plant’s true impact on
America’s identity and ecology. It asks how we can partner with
non-human actors without subjugating them to be in the service
of humans.

Context

The second iteration of the Russian-American Commercial Treaty
was ratified in 1833 under the auspices of President Andrew
Jackson. Signed against the backdrop of the Monroe Doctrine
— President James Monroe’s 1823 suppression of colonization
to protect America’s sphere of influence from European forces —
the agreement provided general bilateral trading rights between
America and the Russian Empire until it was repealed nine years
later because of Russia’s discriminatory immigration policies."
During this tumult, the tumbleweed, AKA Russian thistle (salsola
tragus), was smuggled into America by Russian sailors, hiding
them in their clothes, sacks of flaxseed, and other agricultural
exports.? As tensions between the two states grew over ques-
tions of citizenship, territory, and militarism, America’s second
invasion took hold — the colonial plant species started pervert-
ing existing orders to bring others in.

750’-Long Tumbleweed Landscape
Drawing in Shallowater, Texas, 2021
by Eric J. Simpson and Sarah Aziz.

Photo by Eric J. Simpson.
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By the late 1800s, European settlers had removed millions of
acres of native flora and enacted agricultural practices incom-
patible with the colonized landscapes.® The disturbed ground,
persistent winds, and evolution of the railway allowed the ruderal
weed to rapidly migrate across the U.S. and, unexpectedly, be-
come an integral part of the developing nation’s identity. Trav-
eling theatrical productions, such as Soldier Buffalo Bill Cody’s
Wild West Show, created nostalgic and isolationist renditions

of the American West using tumbleweed, live buffalo, cowboys,
and mestizo and indigenous peoples, making the plant synon-
ymous with the American frontier.* Once again, the plant raises
questions of identity, agency, and ownership through its role in
contemporary art and consumerism. In 2018, actor Val Kilmer
became embroiled in legal disputes when he was accused of
plagiarizing artist Terry Bale Allen’s bronze tumbleweed cre-
ations.® Kilmer dismissed Allen’s suit as harassment, claiming
the sculptures lacked the “requisite originality for copyright
protection.” To complicate matters further, a burgeoning market®
for tumbleweeds has cropped up on eBay, Etsy, Instagram, and
Facebook in recent years, with retail prices up to $2988.” The
forced migration of tumbleweeds from the Southwest to subur-
ban homes worldwide offers a packaged, simulated version of
the West’s curative powers. In the 19th century, men sought ref-
uge from the adverse effects of city life by engaging in physically
demanding work on the wild frontier. The belief was that being on
the precipice of danger in the West would cure their discontent
and transform them into resilient, heteronormative men.2 Today,
the commercialized tumbleweed is a surrogate for that bygone
time and its practices.

Biology

The life cycle of a tumbleweed begins with seed germination in
late winter to early spring. In its nascent stages, the plant is an
edible reprieve amidst the arid expanses of its adopted territo-
ries. As a summer annual, it grows rapidly into a verdant green
bush that can reach towering heights of up to six feet.® By early
fall, it transitions into senescence, then desiccates, disconnects
from the ground, and transforms into a formidable wind-pro-
pelled seed-sowing machine capable of producing around
250,000 progenies. Each tumbleweed can travel several miles
before disintegrating. Its cyclic dispersion and aggressive propa-
gation strategies have earned it the moniker “Russian invader.”°
The latter was particularly troubling during the Cold War at the
U.S. Department of Energy’s Hanford plutonium manufacturing
complex in Washington state — the country’s most contaminat-
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ed nuclear waste site."" With taproots that reach down as far as
20’ into the ground, tumbleweeds are extraordinary hyperaccu-
mulators that can absorb harmful radionuclides such as stron-
tium and cesium.’? They were the first plant to grow back after
aboveground atomic testing ceased and quickly became one of
the most uncontainable biological vectors, contaminating other
areas.’

The Rodeo’s drawing experiments involve affixing live GPS
trackers to tumbleweeds to trace their vectors of movement.

In America, this always appears contrary to the Jeffersonian
grid - the 18th-century rectangular land survey system used in
the early US Repubilic to displace indigenous peoples. Along-
side artist and farmer Eric Simpson, Sarah Aziz creates in-
habitable landscape drawings that ask people to experience
the American landscape anew. On Eric’s farm in Shallowater,
Texas, he has taken a 750-foot-long segment of a tracked tum-
bleweed’s route and planted 10-foot-tall native plants along
both sides. Within this segment, activities such as dinners and
tours occur. Once migratory birds consume the drawing, a new
version travels to a different site, such as Thbilisi, Georgia, for
the 2022 Thbilisi Architecture Biennial. American tumbleweeds,
equipped with tags, are released at two different locations. The
first is a 70-hectare former Soviet-era military garrison in Tbilisi
with unclear ownership, and the second is the Tserovani Refu-
gee Camp - a product of the 2008 Georgian-Russian war, which
displaced hundreds of thousands of people. The event coincides
with the announcement of Vladimir Putin’s draft, prompting an
enormous Russian emigration. In this context, the project mirrors
geopolitical dynamics and historical currents. At the former mil-
itary base, the American tumbleweeds encounter their Russian
counterparts; what was once estranged is now reunited.
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3M39MHE300mMNdYOYM0 dMdYMO ML gomMobymon cMmabo
o 30bo Azgnmadgdab BmbhomgnyMo byMmasnno.

onmmmgano

0nmMOYMOL LobomEbm 3ngmn Bodomab dmmmb, 33000
39%0x3bymdy MxLbNL om3z3039000 0B6yYxdL. LEbYNL JHo3dY
93960M7 L3330 30M3NLNY O JMZ3oMn 337003

300 3dMmom hyMohmmngddy 33bmzmadn 0odnsbgdnbo

o bogmbmobM3nL. bydMBYMn 33xboMy LEMORS

0DMgd Boxzbymdn o 363007 dhdow nJd3a3o, MmAmnb
dogdbodomymo bLodommyis 9J3L0 BYH0.° dMIYM
d90meamadody, 09hdo LodgMOL LHoNL smMbBy3L - dMYd.,
0060L LBYBY, JoMmnb 39839MONM FOVVSZNMOIDY,
09LEL ROObHO3L s 250000-30) FMdM3O3mMNL EOHM3900
dgndamno. by EOBMOdEYI, MNMINMN dYMOYMO
Mo3906037 30mb gonb. 303dmyMo go3mMEgmMadoLy o
300Mo3my00b ogmMaboymo bhMsngannb godm, 339boMaLb
»MLO EV3YyMmdgmMn“1® gomdazgL. dobo gb Mm3nLbYde
306LV3YNMYON N bogMmmbyw ndizs 3030 M3nb MML ©v33-
ob 969Ma9H030L g3oMmHhodnbhnb 3amyHmboydob BomMAMygdalb
3M33magbdn 396x3mMedn, 303063HMbNL dho®don - Jagysbodo
OnMm3ymo 6oMAYBbxdNm yzgmodg 3ghHoe odnbdymgdym
HafoHmMnody. 3060b 9398 20 i3dhb LommM3gdY doadnmn
0390b3700m, dMOYMS damngo 3n39Mo3NNMaHMMNY,
Mm3gmboE 30369 MonmMb)3mnadnl Amsebogds dgydmany,
30g3omomo bHMMBENY3NLY O 39D0730L.™ dyMdYMY

oym 3nM3zgmn 33960y, Mm3gmoE bgmobmo gondoMmo
b3gmyndy 3n3nbofy ohHmMIPMo 3gd0b d5By39hnbL
3900093 o 3om)39 0730 odNBdYMYdnL ghmm-gMhmom yzgmody
33MBHMHmMmm dommmanyM godozmEgmydmoc. ?
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»Mmgmb“ 9dL39MNA70HYdN 31ymNLLAMAL MyomyMm
0nMdYMYddy GPS-HMy3aMadnl odogmyodol doon
390000030mJ00L 393HMMY0DdY oLLIZNM37dMS. ©39MNZod0
9L ymzgm30L F9RIMLMBOL doNL LodnmMob3nMmme

boogodo - 39-18 bLoylnbydn 306500bL 33t30L JoMmnggmbo
LOLHBNLY, MMAgmnE ©33-0b Myb3YdMN3nbL gobznmomydnb
000Mynm ghHe3dg doMdzgmon bombgydob ndymgdom
390000030mMJ00LM30bL godmnyxbgdms. sM@HNLHN o
9M3gMn 9oz LNALMBO o LoMo dBNBN ghmo Jobnob
LogbmamMydmMO 30ManLbn MObEAoRHNL Bobo®gob,
MmAmydnE bomblb vdgMmolnmon 390d070b bymobmo
306(300b396 NdndanxodbL. Hybobdn, gmmyzmbymbAn

00900Mg Logymom x3gM3odn, gMmngn 750 g3yHnb bogmdab
60330009 ©330M0MES dYMOYMOL FoOOEZNMYOL,
60339000L mMn3g Abomgb 30 10 AYYHob bLodomannb HbxdMo
33960M9900 omyLY. LBEMMYE o3 HgModhmMnody 9Bymdm©s
30bd3500 o 97L3YMLNYON. Bob 39393, MOB 3odRMH6N
03MNB39mMyd0 Bobohb OODNbYdMBYH6, Anbn sboman 39MbNo
Lb3o vEaNMdY Yo 3odadozMgdymaym, MmammoE nym
0d0mnbo, 2022 Benob shgobhgdbhymob 009bomab a3omagmyddo.
6036mydnm omgdyMznmon vd5Mogymo dMdYMYd0 mMm
Haohmmosdy o3zmago: mdamabdn, 70 39dHMob BoMomMdnb
ymaznom bodgdmms bodbyim goMbnd MDY (Bzmmmogmn
309M33939M™M00) o ByMmM3060L Y300MMS obLbmMydedn,
Mmm3gamnE 2008 Banob bogdoMmzgmm-mybyonb mdnb
80w93o® 3ohbEo o LESE NdYMIONT FOISEFNMYOYIMN
oLO ¥MVLMON BVTNB6N EObobmos. gb Am3zmybo
090mb3o 3mondnm 3nhnbab 2022 Bob gobEbogdsb
m33d0n 306393900b gbobgd, MMIAgmM3SE MYLYMNELO
bogdoMmmnzammb3gb 9308MaENNL NN HoMMS odms. o3
3mbHagbH3n, 3MmMaIHo gamM3MmmoHn3nm nbsdngoby o
obhmMoym EN67090LYE dLObL3L. ymaznm Lodbgomm dodOdY
039Mngnmo 0MOYMyd0 Mo30L MYLYM vboMmMaxdL blwydnob
- M3 MmEgbMOE 9MNBYML gobdmMmE., sbms gMmoyd..









“(Im)permanent Circumstances” was an exhibition that
sought to observe the ever-changing lives of internally
displaced people through time, in the past, present, and
future, and aimed at documenting the living conditions of
sanatorium “Kartli’'s” residents, analyze their interwoven
community dynamics, mainly recurrent separation,
outlook towards the process of repetitive displacement,
and unfamiliar future dwellings, with collective
examination through photo and video mediums, created
by Georgian emerging photographers and curated by
Thilisi Collective.
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Photo

(Im)permanent coiion
Circumstances

Curator:
Thbilisi Collective,
Tbilisi Architecture Biennial

Photographers:

Ketevan Barbakadze, Sopio Chikhradze,
Tatia Dvali, Elene Ereli, Ana Gazdeliani,
Juba Karmazanashvili, Nina Khutsishvili,
Goga Kobalia, Mariam Lobzhanidze,
Katie Okruashvili, Sandro Siamashvili

Set Design:

Sesili Karchaidze, Nanuka Laghidze,
Baka Mamuchishvili, Sesili Metreveli,
Giorgi Sartania, Mariam Shekelashvili,
Dea Trapaidze

Coordinators:
Irma Natchkebia, Tamar Sautieva
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»(0M0)3903030 goMydmndgdn” godmagbos Mm3gmos
dm0Eo300 0dMIdNM ZoOSZNMYONMON 30M7xd0b
3900303000 339mM90000 3bm3Madnl 33amy30L: Bombymdon,
oB3yYymbY o AM3oz30mdn. 3MmmagbhoyMmo godmz3zma3n0),
aMH™ O 30009M 3790073500L Lodyomgdom, 3odmanbo
3006000 0bobozwo LobohmMmnydo ,,JoMomab*
dogbm3zmadmaonb bogbmamadaman 3noMmodgonb
0m31390hnmMadol, doon yhonngmons3o3zdnmydnmn
3M3160b Nbo3030L vBdMNdBL, AMO30MFYMOCN
3963om333900b 9839dH00L ndIomnDdSEND,
800639mMx00N dosoanmgonb 3MmEgbydnbo o
936MdN dmAvzomo bogbmamydmgdnlb dndomo domn
©o0M300707mMY0500L gLBO3MOL. BMHMZMORYOTS
0o JoMmomab vgnmmodmMn3do dobmzmydmydds
9o 03938039L Lognmomoa, o6 3339 ,,ymazomn”
mobydnb 0BLEHBMOENYOO 01 JJL3MDNENYdS®
94393009. 3o3bmzmgdmygonL Abzgmmdab bogobo
doMmnomoo LobymaBoayMbLgeb sboman domydymo,
dm3do3omn bogbmzmMabydn nym - 3dDYMO goynMi3z939Mmn
dm3do3mnbggb.
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C h eC prI nt Physical Project
“Protected Lands”

OOPMA

Since the beginning of the war in Ukraine, essential routes
were equipped with defensive fortifications-checkpoints.
All of them were built hastily from locally available materi-
als-concrete, metal, wood, earth, or sand.

A checkpoint provides movement control and defense and can
be part of a more extensive fortification system with surveil-
lance, cover, and fire functions. The most effective protection of
defensive structures is provided when they are combined with
natural obstacles, mountains and ravines, rivers and swamps,
and impenetrable forests. People have long settled where the
landscape can protect them. The sharper the relief, the older the
woods, the greater the chances for survival and development.

In the current Russian attack on Ukraine, we saw with our own
eyes how the landscape works: wet river valleys and swamps
slowed down the advance on Kyiv, and the enemy was defeated
there. At the same time, the southern regions, where once there
was a steppe and now agricultural fields, were captured in the
first weeks.

Since the reign of the russian empire and the soviet union, the
natural wealth of Ukraine has been exploited to strengthen the
military potential of our enemy: forests have been combed in
search of centuries-old “ship pines,” and millennial swamps have
been drained to turn them into collective farm fields. But even
now, mining continues: old forests, swampy peat, and water
from rivers and lakes are not an inexhaustible resource. For the
land to protect us from attacks and climate change, we must
84 defend it, including our excessive activities.
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Forests, swamps, rivers, ravines, and mountains have been
formed over hundreds, thousands, and millions of years. We col-
lect checkpoints in a matter of hours. How long will we need new
checkpoints? We do not know, but we are doing everything, so
they become history, overgrown with herbs, mosses, and mush-
rooms, lost among the landscapes.

Our installation and discussion are about protecting the land
before, during, and after the war. About working on new projects
with an understanding of our environmental impact. About inter-
acting with nature instead of dominating it.
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A396 3030300 HaobhmmMogdL, hamohmmogdo 33030396 H39b.
13M006080 MAnbL EoBYxdNEOL MLbydnmn BomAMYHo0
SMGNMH30M0 NYM 003000330000 BMMHNRNZOENIHON0
LOgYBoaMYdNm. Y39mO Fomaobn BohgoMyzo v870600
90030mmMdMN3000 bym3nbOB3MAN FobomydNLELB-0yHMONU,
moombob, bob, 3060L o6 J3030baeb.

Logndoam NBMNB3xMYmMARL dmdmMomonb 3MbhMmmb o
0030003300 o 0bY39, Fgndmgds nymb y3Mmm 3MEIMN
bogymmbozngoznm bobhgdab Bobomo Lomzommzomm,
ox30M30LO MY 39Ebmob BYbJ305000. Mo3E30M0
60390md500b yzgmody 9RgJHnmo 313omds 3odnboo
70Myb39mymayznmo, Mmgbog nbNbo dgMmbydymos dx670M03
o0M3MMY090M00, 3YOML o bg370mM0b, BNboMyxdMSb,
Fomd9OM1b O Zoy3om HYgxdmob. bombo o bobno
obobmEo 07, booE MObEddRHL Fomn sE3s dgydmoo.
MoE3 yu3m 33390M0o MYmMnya3n, MoE YRMM d39mns hyYg, 0,
3ah0o 3owoMmhgbobo o gobznmsemydab dobbo.

330006007 MbyoL Mo3obLLANL MmL H396 Logymomo
035m0 360bgm, 0y Mmamm 3n3omoL Mobdoxyho:
0nbomnb bL3gmM3o bygmdyxd3o O Fomdgxd3d 9obymalb
3003%9 606bL3mMO o Ahgmo ng edoMmEbs. 93039 MMU,
30M39m 33007503039 ondymgb bodbMmyom MygnmbYdN, Lowos
mgbmoiz bHg3gdn 0ym o sbms Labmaamm-bodgymMbym
90b3M9dno.

M1LYOL N339MNNLY O LOdGMMY FTdMNZYMMONL d70093,
133Mo0bnb 0xbydMnz0 Lndnmy H3gbn dhMab bLodbyomm
3mh9b3nsmob gobodmngMmadma godmnygbgdmeo:
HY2900 0gdgdmeed dmMoz30mboy3nbm3zobo ,3930L 53nd3900L
LOdNYOMO; dMOLBMM360 FomdYON VN

86 3Mm39nmMHbgmdnL B0b3MYdSE Fowongd3s. 3ogMod sbamog,
bodom Am3M39d0 3hdymgds: d3gmo Hyggon, domdnobo



MMz, 300boMYxd0bLY o HOYONL Bysma of smab
0dmyByMoz0 MybyMLN. 03nLOM30L, MM3 3063 g30330L
00300bb3700LY O 3Mmndo®Hnb 33mMNmygdnLasb, 396
96000 303390 030, 3o AmMnb A3960 goodomdgdymn
09 h03md900bge6.

Y9900, domd00, 3enbofygdn, bgmdgdn s d;ydn
Aodmysmndo sbmMdNm, d0MOLMONM o FnmMOMbMdNm

Banob 3o6dnmdy. A390 MOBHb0n3y LovMdn 3o3MM3xOM
LOgYBoaMYOL. M6 bobdn Va3gdnMEYdS vbomo
LOgYBoaMa007? gb oM 30300, FogMOd Y39mMORIML 30390J0M,
Mm3d nbNBN domobydnm, bogbydoms o bmzmydom
3900049000 35000790L AmMab oomagnm nbHMMNo©
0g36906.

A3960 0BLHOMOENO O NLIYLNS gbgde BnBab sE3L
m3003009, m3nb Mmb o M3nb d9393. 9LY39, dbomo
3MmaghHadob gobbmMzngmadobob, A396L Bgdmgddgwgdol
3oMgdmdY - d16900LMVD YMNNgMNMONL FxE3MNm, Aobdy
m3060M7d0L BoEzmo.




Th reShOld Physical Project
Landscape

NOIA practice:
Duccio Fantoni, Salome Katamadze
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The myth of the foundation of Tbilisi considers the presence of
hot water as a propitious sign of destiny for the position of the
future city. Urban fabric growth is constantly a water-control proj-
ect, from the ford to the bridges, from the irrigation to the street,
from the stream to the highway. In a country where the most
prominent natural resource is water, the dominant political power
disposes of the extraction and reshaping modalities, channeling
them into different dimensions of sovereignty, starting from water
as leisure activities to dams and water as a tool of infrastructure.
Artificial water landscapes and territorial thematization have been
shaping the urban context of Tbilisi, underlining certain presenc-
es while erasing others.

In fact, the Thilisi sea symbolizes this extreme ambition to con-
tain, control, and direct the natural elements. The result of this
infrastructure is the illusion of having revealed and stabilized this
restless force. The accident of the zoo flooding is the other face
of the same ambition: modernity that aims to tame and control
whatever is mobile and uncertain.

And waters are nothing but unstable.

On the city’s territory, the bodies of water define a pattern that
emerges and disappears in time. The presence and absence of
water reflect the seasonal weather in its changes and whims.
The summers are more prolonged and drier, and the rain is more
concentrated. In this sense, these ephemeral and unpredictable
entities offer a critical reading of the circumscribed ecology and
the context’s broader geographical and environmental state.
Observing and caring for an inconstant and variable landscape,
which provides an alternative narrative of the place, is an ex-
traordinary practice.

The coexistence of the city of Thilisi, with its peculiar landscape,
transliterates into a combination of urban growth, natural topog-
raphy, and infrastructure, composing a complex urban fabric
concurrently dotted with spread bodies of water. The compo-
nents of this heterogeneous network are highly interdependent
with each other in an explicit dominant hierarchical relationship.
The constant and hectic expansion of the city borders is one of
the most prevailing forces that, during continuous extension,
disrupt the underneath layers of the territory, often leading to the
complete erasure of ephemeral landscape elements, such as
seasonal bodies of water. Different from the densely frequent-
ed, already consolidated leisure areas around some lakes, the
neglected, smaller seasonal lakes disappearing in summer and
reappearing only at the end of the winter are silently overlapped



with the consecutive urban sprawl, risking their permanent oblit-
eration without leaving traces. Mshrali Lake, in Georgian, means
“dry lake,” and it is one of the invisible and unstable presences a
few hundred meters from the well-known Lisi Lake.

Like many other lakes around Thbilisi, Mshrali Lake disappears
for much of the year due to dry weather and the recent reduction
in rainfall. Although the area is considered to be of natural sig-
nificance and a recreational zone, it is subject to strong private
interests in constructing a further city expansion. Because of

its seasonality, Mshrali Lake is rarely visited. This condition of
invisibility has preserved its ecosystem and particular habitat but
simultaneously excluded it from the inhabitants’ attention.

The project Threshold Landscape represents the transient state
of the lake and asks how an unstable edge of the city, with its
peculiar landscape, can be enhanced before it permanently dis-
appears. The project wants to reflect on what durability means
for the Landscape and how its cyclic characteristics intersect
with the rhythm and tendencies of everyday life. It asks how
temporality is defined in nature and how it can be affected by
fragile urban conditions. Can a simple gesture of reinforcing the
qualities of a place stop it from being overlapped by uncontrolled
and dominant urban expansion?

In the project, architecture is used as an artifact to initiate and
enhance a conversation with the place and to act as a tool for
measuring, understanding, inquiring, and emphasizing the exist-
ing yet, at first glance, invisible landscape. Within its geometry
and composition, the project detaches from the context in an
attempt to underline the contrast between the human measuring
system of time and space with the spontaneity and temporality
of the landscape. And even though the artifact does not for-
mally try to disguise itself within the landscape, after nearly two
years of presence on site, it managed to become an assimilated
phenomenon of the lake’s ecosystem, offering non-human and
human inhabitants different explorational declinations of dimen-
sions and spaces.

Threshold Landscape consists of 121 wooden elements, laths of
square cross-section, that emerge from the ground without ever
exceeding the maximum height of the lake. Thus, during the

wet season (around December-February), the entire installation
should disappear, be hidden by the water, and reappear during
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the dry season (May-October). This system of wooden elements,
with the upper surfaces colored in reflective silver paint, speaks
for the lake’s water surface during the dry season, keeping the
upper end at a constant level and the lower end tucked into

the ground. The continuous circular shape in the plan acquires
a playful dimension in the section while following the delicate
inclinations and morphology of the lake. Each wooden element
was carefully burned and elaborated towards its impermeabil-
ity and lasting water resistance. The burned surface resonates
with the peculiar dry biodiversity and recalls the circumscribed
vegetation.

The installation’s construction process reflected rudimentary
landscape care and practice, with drawings, studies, measure-
ments, a grid of alignments, and laths placed in the ground
according to composition.

Regardless of the temporary character of the installation, Thresh-
old Landscape remains in the Mshrali Lake and is already facing
several seasonal and atmospheric changes. The artifact starts

to degrade and corrode due to the minerals in the lake’s wa-

ter. Several elements start slowly inclining due to the livestock
passage through the river and, therefore, through the installation.
The observers moved the bench designed to observe the project
several times. The project is patiently waiting for the expansive
edge of the city to arrive.
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000mobOL 8MLYdNL dncnb dnbyaz0m, 3bymo
Bymaoob smdmhgbs 3oMagn 60dobno dmBozomn Jomodob
30bd7690mMOE. YMOSOYMO Jumznmab DM 3YIn3oE
Bymab 3MBHMMMNOboY s30380MxdmMN: 3enbomMab
AMB0ob bnndodg, bombyozn bobhgdgdnsb
Jnhgde87, 60300YMYdNESL ©3HM3ognLHMOMYdS3)].
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939Y060380, L3 Yzgmody 3603365mMmM3000 d1bydMN30
MoLbyMLbo Bysmns, EM3NbLBHYMO 3mamnhnlyMmn doams dnb
dm3m3900Lo O ZoMEog3bob v3MbHMMMYLL, 0BsBNmMYOL
3oL byz9MgbohgHnL bbloobbze gobdmnmydedo:
obob3y6750MOE 3obinm3bnmn Bymab MdNYIHdNwb -
303bm o3y, Bysmn nbxymobhMydhnmob nbLbEHMY396EHN..
LBMMY Bymab bymmzbyMmo MobEdoxRhydn o
HamMoHMM0Ymo 0939(H0DSENS dYOmMNdJOO MONMLOL
9Md6 M 3mbHJLAHL, MMEILYE bodL YL3AS DMZNyMNL
oMbYOMOOL bb3gxdOL gooRIM30m. MONMNLOL DM3V, bb3ome
dmmab, LEmMy dybxdMnzn 9mMy3x6¢H0nb 8xboMmAY60NDL,
3MBHMMMOLY O gobioMa3nL goodomogdymn v30030nb
LOBOMEMS. ©3 NbRMILHMYIHMOL IO VOYIZOMN
domnb godmodzoMoz3g00by o bhdNmMNdYONL naNyDonb
3993609. 03039 93d0300L 3gmMg godm3mnbgxdod dmm3smznl
Byomnmdnb 398mbzg303: 0653g0MM3gMdY,

Mm3gmnE yzgmoogmn 3amdmoznbo o gobybodmamymob
dmm30609M900L o 3MBEHMMML 3c0NMMBAL.

Byomo 3o LBMMYE sMObHIdNMYMMAVL.

Jomogdob haomopmmnodg ombydYmo Bymydol gobmoggds
39M 3399 0oMmaL, §3930L dmymb Jabnb, Mm3gmnE bob
ABogdY, bob 30 gMgdo. Bymab oMbYdMBOS-dMIMLYOMOS
LYBDMBYM 33NN YOHOL, ¥30bEL o Fob L3MbHEbYM
bobNoML dLObLZL. Doxgbymn bym yxmm bobgmdmnzn o
3dMmomoy, 63030 - YBMmM 0bHbLOYMN. 03 MNZomMbdMObOO,
9L 98989Mymo, 3oycamymo dmEgdmmdgdn ELEDMZMYMO
93Mmmmanob 3MoBH03nm d65mNdL s 3MBHYJLHNL MM
oMM ggmagMmoxz0nm o goMmyxdmbosE3nm Bognmbazob
3300300mM0ObL. 0MOEEMO, (330MMYdd© MObEJoRHDY
033003900 0 DMYB30 0a0mNb dsenHMbohoym dnbosmMbL
4060bL o M30LMV300, 0MOAZ3IYMYOMN3N 3MOJH0Ioo.

Jomogd d0mobob 0650MLYdMOS Logymem YHzgymm
mobdoRHOL PMOSBYMN goggomMmmadnl, 0x650Mn30
HM3mamoxzn0bo s 0b3MLEHMYIHaMoL 3MIdNBSENS©
30Mongddb500 o Moym MOy Jumznmb Jabab,
Mm3gmo, 03o30MmMYmMo©, BYymob MmodnggHad0m
dma3gbnmo. o3 3ghaMmagbymao Jugamab 3m33mbybihgdo
ddnm yMonngmngddggob 9mm3s650mob vd oMo
mM3nbobhym-ngMmofmgoymo 30dommydoom. Jomogob
LODM3M]dNL PBY39HO O L3MBEHOBYMN goROMIMYdS
y39modg bdomo hgMohmmonl Jagos dMmggdob Mm3930L
o Mobdoxynhnb ndg30Mn 9a3935Myma Jmy396¢Hn00b bym
3ogdmmdob 063930, MmammoE bydmMbyMo Byomono. dmgngomo
HO0b 0Mag3mng ddnmme s030L90mMN, OLOL3HbydgmMO



BDMBy00LEOb gobbbzo3zxd0M, NYyyMoMmgdm
o(hM3909mo 33nMg LadmbyMo HdYON, MMIMyd0E3
BDogzbymmdnm JMmgde o dbmmme Dodmmol dmemb
0MYbydY, 300doMmy 3monbmgdgds Meb3ndy3Mymn
90060 oRIMNMYONM O P339MME ZoJMmdnb
LoggMmombab Bnbodgs. AdMomn Hoo, MMIAgmoE 36MdOMO
obob HO0eb MOd)bndgy by Aghmob dmAmmgdnm
30900MMOL, sbyM0 YbomO30 O vMLHBdNMYMN
0MbYOMONL gfM-gM0 FogomMNMNY.

000mobob dgdmagamgbdn oMmbydyman dg3Mn bbzs HdNL
abgo3LY, Banab gobdozmmddn ABMOMN HdSE VNN
bboo ghmgdo 38Momo 930600l s, dmmm mMmb,
Bomygdob d5330M900b godm. dnybyozo ndnby, Mm3
L hafohmmos 3603369mmM306 0x650M03 My3MgoE0ym
BdMbo 300hby30, nb ddmozmo 3gmdm nbhHyMabOL
LOgObNd 335690mMMBNLY O Jomogob d53camaAn
30030MNM700bM30L. LydMBYMMONL godm, 3dMam HdSL
03300m00 LHIMMOY6. ybomomonb o3 dagmdsfgmodsd
bamybmgdmo dgnbomhnbo 3oL g3mbobHTs o
00300907M0 dY67dMN30 goMmgdm, M3 3o, 08539 3n0dDYDNM,

003 39M dnn3ymm Jomogob 3zbmzmgdme Yynmomgodo.
3Mmadhn ,LodDM3MNLINM 390D0FJ0“ HOOL gofModozom
dgm3omgmodob BoMIMa30wagbLb o v330MYdL, Y

hmgmm dgndmgds godmngmgb Jomogob sMmobhodnmymo,
306030Mv vEgnmN, 3oL gobboYNMYOYM MOBETORHMSO
9000 0500009, LOBO3 LoTYLIME gogMmgds. 3Mmgdho
3ommdb oh390mbL, 0y Mob 60dbo3L 3ggaMdY
mobdoxhob 3mbhadbdh3n, Mmgmm n3390mad0 aobo 3ogmyMo
3obobnomydmMydn ymagmomoymo 3bmzmydob Mobhdbo

o (H900963090006. Fob v0bhHgMaLYdL, obY3], 0y Mo
306LODM3MO3L MMYONMBOSL 0650030 O MY go3myboL
obgbL dobdy 3Yynxyg PMdSBYMN 3nMmdyd0. dggdmons 3o
00030m0b 3obobNoMYdMmdL godmngmgdnl dombhna JabHL
30b0 gooMAngbo godohmbadnmn o N3MbHMmmm nMOSLYmMN
30030MnMyd0LEL6?

ofdohadhame 3Mmagdhdo godmygbadymos, Mmamma
90030MMOb namMmMgnb BodMByYgdnbY o godmngmgdnb
oMmbhgRadbo - MmammE ghon dgbgznom ybomoson,

003Mo3 006 oMbYOYMN MbEJoRHNL godM330L, omgdnb,
33ma30bo o bodgobdnb nbbhMY3xbin. 3Mmygho, dnbo
39m37hM00mo o 3M33MdDOENNm, J8056900 3MbhadLHL,
Moo bodn goybaob mmabo o LogzmMENL vednsbyMm LodmMAL

0 MObEdoRHNL EMMYONIMOLO O L3MBHObYMMOSL
94 dmmab omMbydm 3MbhHMmOLHL. Bnybyozo ndnby, MmA3
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oMHROJH0 oM BOMMOL, BMMISMYMOE ondsmmb
obdoxy®hdn, 08 0gnmdy sMLbydMANL mMn Bmab

39900093, 0b Hoob 93MLOLHYFSLMBD FgdMEnm BybM3bo
0733939 ©o 0L Bnom3n OMO-0000dNbYM dJHMMgdLY 0y
00003006700 gobdM3nmyxdgdnbY s bnzmMEIdNL dM3mHgbalL
3obbb303707m 3dvgdL LMVZODMOL.

,0ODM3MNL3NMY 390D070“ bob 121 gmy3gbhHNLESO Tgagdo.
qb oMb 330Mobhymo gobnzn 33900bL bL3ghydn, MMIMyd0E3
0060300 hogzmymo o o omg3ohgoo Honb ogdbndsmym
LOBommgL. AgLOdV3NbYE, 6303006 LyDMBDY (Posbammydnm,
0939009M-0909M350m0) NBLEHdMOENS Byomdo Y6
o30MmbL, 3dMom LydMBDY 30 (Bonbo-mgpmAdgMn) nb 33mo3z
9600 3odmhbglL. bob gangdg6¢hadab gb LobEH3S, MMAmab
B30 bobBomydnE ©9dMy3moz0 39MEbmobago bomydezom
oMb gmgdomn, 3dMom bydMBdY HoOnb Bymab bomznb
B90030Mdy 39hYy39moL - DO dMmMYdn 3793N300 JMho
mbab nboMAYDBYBL, J3go Bobomo 30 Bnosgdns Aogganymo.
bJ930b nBy33®Hn, BMOYMO MM3S bobomabm gobdmdnmyodol
4abob, MmEo Hoob godod dobMommdoby o FmmMAMmMmanob
003y3900. bob omnoymgymo 939600 bogymogymm
800mMNB30 o 8313300, Momo dogdbndomymac 39M3xHHmO
o Byomgoeddmyg ymaznamoym. godmabzsmn dgwooednmn
00030mnb gobLbogymMmgdym ddMmom dom3Mo30mMRYMmM306900L
00 d0a0mMMOMNZ 33960Mgnm Loggomb gbdnsobgde.

06LHOMOENNL 97360LMZ0L WMObEoRHDY DMYO30L
LOOODOLM 3MNBEN390N godm30ygbgo. 3MmEgbo BMNEO3Y
bo®h30oL, 33tm930L, ©DM330L, §o30MVBVdMYOYMN dONL
©03%000900L0 o L3xHYONL BnbODY gobMO3LYOSL
3M33mB0E00b d5Loded0bYE. ,,Lodm3zmMab3nms 350Do30%,
06LHOMOENNL LMMYdNcN bobonomnb dnybyozac, AdMomn
HdobL HamohmmMoodg MAYLS O P339 9BYIdS goMmizzgnm
LYBDMBYM O BHIMLRYMYM 33MOMYdYdL. dMHYBOIHOL
©93M(300LY O 3MMMDNOL 3MmEgLOL OByYgds HONL
30b6gMomgddo godmnb3zns. denbomydn dbb3nmagbo
LogMBMNL goooanmydnL d7xgaa©, dmagnghmo
9m9396¢nb Bymo yTMMINMYdNL 3MmME3gLboE oNbym.
L3od0, MM3gmoE 3MmMIIHDdI e330M3700LM30L ZobmozLY,
000330M350m9030 Mo3Ybx9M37 goossanmalb. 3Mmydhn
dmm3nb5000 gamab Jomogab goggomommgdon 30009900b
dmobmmyoob.
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The post-war political, economic, and systemic changes in the
Soviet Union encouraged the abundant production of libraries,
culture houses, sports complexes, and other similar buildings
that served public functions — all oriented around the concept
of the common good. However, in Thilisi, as in many post-Sovi-
et cities, many public buildings from that period have remained
without a function, are privately owned, and face destruction or
brutal alterations. The system that gave birth to this architecture
has collapsed. The new political, economic, and social systems
of the modern day do not allow for the preservation of these
large-scale, public-good-oriented, heritage buildings. So they are
subsequently, successively destroyed. Nevertheless, these bru-
talist buildings, often made of reinforced concrete, still stand in
Thilisi’s city center and its suburbs. They are usually abandoned,
radically altered to take on other functions, and unsystematically
absorbed by individual practices.

The condition of this heritage is complex, and the future is
uncertain. How should this architecture be returned to the city?
How can it respond to the challenges of modernity and remain at
the service of the common good? If we deny our past identities,
what are we creating instead? Do we have little control over the
processes that form our living environment? To consider these
questions is to realize the present condition with which we are
presented: what kind of city are we living in, and what might our
collective future be?

The exhibition Future Presence addressed these questions and
aimed to underline the social importance of the still-existing pub-
lic buildings from this era. It was conceived as an opportunity to
create a stronger feeling of identification towards the city and its
recent past, to recall and actualize the memories of the broader
society that have benefited from socially oriented processes.

The exhibition combined three independent expositions. The
show, presented by the Thilisi Architecture Archive about the
aquatic sports complex Laguna Vere, addressed an architec-
tural perspective and highlighted the socio-cultural significance
of this structure. The exhibition ICONIC RUINS? revealed the
parallels in the architecture of the four Visegrad countries’ shared
state-socialist past and initiated a broader discussion of the
immediate future of late Modernism’s critically at-risk cultural
heritage. Finally, the exhibition Future Presence presented the
results of a workshop conducted with 2nd-year students from
the Architecture program in the Visual Arts, Architecture, and
Design School of the Free University of Thbilisi. The buildings in
Thilisi that were selected for research and observation are still
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operating (partly) as public buildings.

Unfortunately, the Laguna Vere complex has been fully privatized
and is on the verge of destruction.

All these independent expositions were linked through the
study of post-war socialist architecture and served to deepen
discourse on the future of this heritage. Here, on the one hand,
there was the task of dividing the exhibition space into three in-
dependent parts and simultaneously combining it with repetitive
design elements and creating a visual line following the concep-
tual narrative of the exhibition. On the other hand, the exhibition
also hosted a public program with the participation of local and
foreign experts. The program included discussions and presen-
tations about the past and future of the post-war Socialist Archi-
tecture of Tbilisi and Visegrad countries.

As mentioned above, the recent increase in interest and affection
for Soviet architecture is evidenced by a number of exhibitions
and publications. On the scale of the local Georgian context,
there have been multiple publications and exhibitions dedicated
to Georgian Soviet Architecture. These include the exhibitions
Lado Alexi-Meskhishvili, Architect on The Edge of Epochs, 2022,
Hotel lveria, The City, and The Tower, 2022; Dynastien, 2018,
Georgian Modernist Architecture 1955 — 1990, 2014 and the
publications Building Socialist Georgia, 2022, Art for Architecture
Georgia: Soviet Modernist Mosaics from 1960 to 1990, 2019,
Soviet Bus Stops In Georgia, 2018, among others. This activity,
along with the international attention given to Soviet architectural
heritage in general, gives us hope that the irreversible destruc-
tion process will slow down in the future, and the tendency to
forget will be replaced by a tendency to observe.



ama03@0b 3ofsmammamo mmBabdogds
00boLbBMYOL

03MhmMmMn: 96 AmMgmmodznmn

39ModmMoa: o6 AmMmammodznmo

dbabHg6Hd0: bommadg bmMns, FoMNod Nbod30mn
3Mmmgghob 396939M0: 0o3oM Fobodno
99L3mB0EN0L EOBINBAL d3hMmMo: o300 dMHMELZN
dbabHgbHO: BogMmmmd 3ogoMmyndznmo

3M033039m0 0dO0bn: by godMohndy

00M3ga060 o MyaghnMgodo: vbo 3odmody, obo
AmMammodznmon, Jamgby 3mdndy

3°6Lo3ynMxdmMa Fommods 3Mmagdab hadbosnm 339xL:
30050myMo byemmzbgonb, sjobhagdhnmob s odonbab
bL3MMO MdOAMNLOL M30LbYRdMN PY6039MbLODYHO

LHY6Yb®HO0: 3930 Mymodznmn, BobyIs doMomynd3znmon,
330630 Amegdedy, bobm dogoMmodznmon, smgdbobomy
3oMybnd3znmn, nmno MbNedznmon, bommadg bomMndznmo,
Bogmmmd 30goMgndz0mo, 3070 sox30Mndy, bods Aydnbndy,
Bogmmm®d gzodmgmndznmon, bods bzgwamandy, 6060 Fo00dy

bym3ddm3o65mgd0: Hm3ob ndMo3n30, HBM BOBOBOA30mMN,
9My3my Anbhnmody, modo dofmbhozo

396Lo3MYdYMO oMo gMm363m LodgxEbogmm
000mommy3ob

99



100

s — = N
BEELREECanRanEINY

L
W “\

Lodgdmmo 30380M30 MAnL d53caM3dd 3mmahngymao,
03Mmbm3n3yM3o o bobHydyM3o 33M0MYd7xd3s bymo
d91nBym d00mMomm93900L, 3nmpnmab bobmydab,
bL3mMHYmo 3MI3MyxdLgdabo o bbzs, bagezLo BoggdmMdydNL
039690mmMdLL, MMAmMadnE LodMZOMydMN3 23Y06J3NSL
oLMYMYOL o bogmom Lolgmnb ngob gdbobyMydmee.
019930 Mmdnmnbdn, nbgzg, Mmagmmz bbzo 3MLbHLLOGMMNS
Jomoggddn, 09300 obgomn xbmods YRNBIBoME omAo,
0930 39Mmdm LOZYNMYOO O dbd NBaMY30 vb Ybydn
RoMg300 033mgde. bobhgds, MMIAgma3sE gb sgobhagddrnms
339, Ahodmdmomoo. sbomn 3mmohngnyion, 93mbma3ngyto o
bmEonomymo Lobhgdgdo oM ndmy3s 038 LodMaoMydMng
3000MEOIMO0dY MMNYBHNMIOYMO JYmbyMYmn
09033000Mgmd0b dggmgdnb 396omhyb900L Lodyomgdol o
39009390, 0bnbo 9MM3ob67500L Foymmydnm bogyMwgdes.
009bg03000 930bLY, 03339M0 dMYHOMOLHNMO dbmdydN,
MHm3AmydnE bdnmMo M3nbodyHmbomos bodgbon, mabog
3oL 0dmobNbL 39bdHmMLY o 3ol 8xdmgomybdn - nbbn
domomoa 3nhm3701mn, 039653008933mM0mO o
13L0LHIME dMBbNITPMmns NbN30EYOMYMO 3MogdhHnzgonb
dngf.



d9bmogdn Moyym 3gmdomymodsdns, Amdozomo 3o -
399M339300. MmamM ©o3zx0MIbmo gb sMJohaddamo
Jomogb? Mmagmm dgndmydo 3obybmodwal Boggdmdydn
00060390MM39Mmd0L godmB39390L o Vb bogmom
LO3MNbL LOALLbYMAn PoMAmL? 0y Yomb 30¢hYy300 A390L
d39m 000bHMdY0DY, Mol 39373600 oo BoE3ma?
Mmamt dm307390, 09 39M 303MbHMmMmMydo 3Mm3gLyoL,
Mm3myon3 hzgbLb bobmamMgdam goMyxAMbL dvYyomMNdYOL? o3
3000b39009 x30gMn H3z9b0 ©37030609m0 BEgm3omMmgmdnb
30(36md0yMgdnL3g6 33000dagoL: Mo Hn3nb Jomogdn
33bm3zmmom o Mmammn 8gndmgds nymb A3960 bogMmom
dmadozomn?

300ma3960 ,,dm3d3mMNL MVBELLBEMYOS“ LEMMy o3
300063900 3oLybmdY o 30DBOE NLob3 v3 93MJnob
dgdmmhgboamn LodMaOLMYdMN30 FxbMOJdAL bmEnomymo
3603369mmdNL bodgobdsL. nb AoxmngMadnmn nym, Mmagmm
dgLodmydmMmMOY, 30339H060 Jomogmob o 3nb yobmab
Bombyymmob damngmo ngbhnxznzoznnlb d53hdbgdo,
300mMa396300 o 303333MmEbmMydnbs Amambydgdn Gofmom
LOBMEOEMYOODY, MMBgamnE LoMggdgmb bmEnsmymMac
mmM09bhnMydgmo 3MmEgbydnbaob nmyd..




300mx39600 LN EOAMYINYOIMO JFL3MDOENY
3009MmMNobo. 30M39m0 - ,,0000mobobL sthgjohadhnmob
0MJnz0Lb* BoMmAmeagbo Bymab b3mMpynm 3mad3mgdb

, 03900 39MYDY” - BndoMangmn nym stdnhaddamymo
39MbL39dH030L390 o bodL PLIVAO 3MA3mggLol bmEnm-
3nmbyiym 3603369mmoobL. godma3nbo ICONIC RUINS? - ab
30893Moymn 5379300 LogMorm bmEnomabhymo BombymAL
dgmbg mobo g39y60bL ofgohadhamob dmMab oz3mydo
3oMmomgmb. 03 mmbobdngdnb 30dsbn 330060 dMymMBNB3nL
39M0omonb 3Mohngnmo Mobgob J39d dymazn 3gmpniymo
09033000Mgmd0b yobmmybn 3m3ozmnb gomomm gobbomas
0ym. o dOmmmb, 3odma3gbo ,,dm3ozmol MobobBbmydo”,
Mm3gmdoE BomMAmoanbo ,,0d0mobob ,,0030b730mMO
16039MbodHH0L 30D omMYMn bygmmazbgxdab, shgobhadbnmobo
o 00doNbAL LMoL stgohaddnMab 3Mmamodab Il 3yMbAL
LHYIOHYONO6 AohomMgdyman 3mmgddmanb 8gwaaa00.
33m9300bo o s330M3900LMNZ0L MdamNbAn dgmhgymon
dgbmdgdn Bobommdmng 59M 300093 RBYOIF0MBOMYdL,
hmgmmE bodmgomydMnzn Bognydmogdn. bodbybommeo,
3M33madLbo ,,mognbo 39Mg“ BNMNOBOE 3MN35(HNDIOYMNS O
3006000gMyd0L 3nMoboo.
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9L odMY30007509m0 J7gL3MDNENYO0 JMNTSBHNMO6 M3l
3990c03m3n bmEnomobhymo sthgobhadbhymab 33mmg300
003033000 - bodnzg omagsebn gnmdyMymon 3933300MIMdONL
0m3o3mnb dgbobgd nbIYLNNL gomMdozg0ob gdabobymMgdmo.
gfon 3bMng, bogomm aym Logedmagbm bLozmznb Lod
©o0MY3000709mM BOBNMO® Foymas v, N303MMYMOE, 0N
399MN0bgdo 03 gmy39bhgdnm, MM3mMYd0E 39MmmMEYOM©S
©0%006d0, Momo d7973bnmoaym godmagbal 3MbEg3hyomym
BoMohn3006 gLodo3nbN bogmomm 300 omyMo bodo.

dgmeg dbMnag, 3odmxnbod H3sob3nbdms bLodmagsmydmng
3Mmamodobog, Mm3gmdnE 0gnmmomnzds o Ybmymado
99L39MHY03s Fnnmab AMBOBamMgMdS. 3MMagMadd AMNEO3
3obbnm3z90LO o 3MxVYBbHOENYOL MONMALOLY O
30893Monb J39y6900Lb MAnb d58c0aman bmEnomabhymo
ofmgdohadbhamob BombymLY o AM3oz0mdY.

bodgdmme ofgobhgddnmob dndomo dmanm coMmb
300303900 nbhaMmabo, Mm3gmoE Dgdmo 3obbybym,
dogamn Mngn godma3nbgd0mo o 3P0MN3oENJONM
9(hH3030900. ©anmMmOMng 3mbhadbhdn, bogommzgmmb
Lodgmmoe sgohadhnmob AMoz0mn 3POMNZOENd Y
8300mx3960 909dm3zbo, 3o dmmab, 393930 3o3mx396900:
»Om dmggbn-3gbbodznmo, stjohaddmmMo 93mgadab
3036009" (2022), ,,LoLHY3MM 039MNY, Jomogo s 3M33n“
(2022), ,,0060LH0900“ (2018), JoMorymo dmymbobhHymo
oMmdgohadhamo 1955-1990“ (2014); oo 31dmMn3o30900:
L,LMEOOMOLHYMO LogdoMmmzgmmb 3dgbgdmmds“ (2022),
,00mMmM36900 oMgohadhHnmMobmM30L: boddmme dmgMbobiHymo
dmBongo bogdomonzgmmadn 1960-1990¢ (2019), ,,03HMdYLOL
Loddmmo gohgmgdgdn bogdommnzgmmadn“ (2018) o bbao.

9L 3MmE3gLYd0 o DMZOVE, LogMmmadmmabm nbdhyMmgbo
Lodgmme vgohadhnmymo 3933300MxMONLOAN, 3gzodmy3sb
09900b, MmA 63M30L 391J3a3000 3MmEgbo dmdozomdn
3969megds, bmmm e306yg00b HgbwgbiEne olz30M3900b
H9bwab3n0m dg033myde.



The digital program focused on three architectures that
speak about future visions of eras that have already
passed, but are made accessible through digital media.
Here, the individual imagination serves as much as a
moment of possibility for participation and co-creation,
as concrete architectures. All three projects conceal
fractured personal histories, addressing effects of

war, displacement, migration, loss and hope through
the lens of temporalities: past (Parus Hotel), present
(Sanatorium Kartli) and future (Dream Together).
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Parus Hotel

The project by Daniil Galkin, a Ukrainian born artist, discoverer
and curator, proposed a digitized version of the Parus Hotel in
Dnipro in the scale of 1:1, using its original sketches and archi-
tectural blueprints. This condensed representation is embedded
in the artist’s occupation with objects of Soviet heritage in East-
ern Europe for their further rethinking and museumization. This
specific project captures the Parus Hotel at a very crucial mo-
ment in time. Planned as a 32-storey modernist building in the
city of Dnipro for 1996 people, it was left unfinished in 1989 after
a 14-year construction period. In early 2022 its future became
the city’s responsibility, declaring it “a depressing symbol of the
city.” In between plans of demolition for a new shopping center
and the possibility of destruction through Russian military ag-
gression, the building lives on as a ruin with an unfinished past
and uncertain future.

Sanatorium Kartli

DoZa is a design practice founded by Maria Espinoza and Shir-
ley (Dongwei) Chen that is currently based in the United States.
The project consisted of a speculative drawing set that superim-
posed Hotel “Kartli’'s” past and present. The Hotel “Kartli” serves
as one of many examples of a Soviet era sanatorium convert-

ed into temporary housing for internally displaced individuals,
whose lives are conditioned by a state of permanent imperma-
nence. With limited resources, the residents had to architec-
turally alter the sanatorium rooms to create more suitable living
areas. The architectural drawing set, coupled with 3D digital files,
was offered as a way to preserve the memory of Hotel “Kartli”

in a virtual space, thereby making visible its altered state. Au-
tobiographical in nature, the drawing set and 3D model formed
the beginning of an archive on the “Kartli” Sanatorium and its
residents. The intend was thus twofold: to register the labor and
work put forth by Hotel “Kartli’s” current residents in converting
the sanatorium into living spaces, and to challenge the instruc-
tional nature of the architectural document.



o o

Dream Together

Panta Rhei Collaborative is a spatial agency founded in 2020
and currently based between Berlin, London and Zurich. The
project team consisted of Bene Wahlbrink, Eugenio Cappuc-

cio and Jan Bauer, focusing on decentralizing and opening up
access to spatial discourse and regaining control of the public
commons. For their project ,Dream Together®, new digital tech-
nologies were used to involve as many people as possible in

the process of co-design. The project conceived a digital and
physical space in which the wishes, thoughts and reflections of
both inhabitants and visitors where collected, exchanged and
discussed, to involve them in the process of urban development.
During the exhibition, visitors and residents were able to visit the
Kartli Sanatorium, explore it and express their varying thoughts
and desires in the form of sentences or keywords on an online
platform, to imagine possible futures for the site. These thoughts
were subsequently fed into the neural networks VQGAN (Vector
Quantized Generative Adversarial Network) and CLIP (Contras-
tive Language-Image Pre-Training), which processed images
based on a series of text prompts related to the given location

in Thilisi. The result was a video installation, which continuously
changed from the first input on the digital platform.
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009bomL 30mMYmn 3Mmgmods 9dmzbydmmo
by ofmdohadhamob, Mmdgmog ob 1339
8ob3momn 93mgdgdab bodmadozmm byw370dy
LOYOMMAL o Bbmmmeo sbmo, 3nx3Mymo 3500b
LodNomgdnm goboo bymadnbobzmadn. sbym
o0LHMOF DM AME3FPMOV3N, NbEN30YSMYMN
0300bhodNY nLY39 330dma3L IMBOBNMgMANLY O
0060390m7370900b dgbodmgdmmosb, Mmgmm3
3Mb3Mabyamo omgodadbhnmoe. sbgomo ohjobhadbymob
Lodn Lobyg - bodo 3Mmggdhn, 3ndMObyyM oMo
obHMMNYOL FomozL M3, ZooogNMydydNDL,
3083Mo300L, EOb30MZNL o Ndgnb dgbobad

o o0 MHMyd0MO0L MNBBNED v330M©Yd.:
Bombymo (Lobdyndm ,,30Mybn”), o63yYym (Lobohmmonydo
»JoMoamn”) oo Am3v3omo (,30MmE3650Mm gnoE”).
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80@6)3@0 309Mnmo 3Mhmadho
3MmgagMmodo

30mMan Mmonmbmanb o @m3dob ©1d3qL
39Mohmmmdom

LobBHYIMM ,,30Mbo”

©obnnm gom3nbnb, 33Monbyman dbohzmab, 833ma3Mmabo

o gnMohmmab 3Mmgdhdo mMngnbomymo gb3ndgdnL o
ofmgdohadhatnmo 6obodhgdnb godmygbadoom bodmmdn
090oMmy Parus Hotel-ob 3ng3ymo 39Mboo 1:1 3obA¢Hod0m
330h3960. LObLEHYIMML ogMmBmegmo shbhobhob dngm
0m3mbogmgo 93Mm3nb boddmms 3503300MIMANL
m009dHadnb godmygbadomos 897dbnmn, o3 MmdngdhadoL
390003Mm30 goobganbe s 3)dJN30dsENoLM30L. gb
3mbB3Madnmo 3mmagdhn bobhndmm 3omybL goMmodhgb
dm39bh 30 sbobogL. 1996 ogbmzMydmNbM3nL ogyadnmo
32 bomoyMNsbn AMEYMBOLEHYMN F9bmds Jomogd cbn3dmmdon,
1989 Byamb - monbdgHBamnobo 389650mmdNL 39393

- OY3mo3Mydgmn oMmhy. 2022 Benab obobynbdn, dnbo
dmado30m0 Jomogob 3obybobdggdmmoda ngEe, nb ,,Jomodob
©93MLOYM LoddMmMME”ngdEo. dbomon bogodmm 3gbhmab
oLOdnb7dMOE EV6aMY30L 393990LY o MLy bodbymm
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TO tem Of | Physical Project
Temporality

Megi Davitidze, Annamaria Chelidze,
Bachir Benkirane
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Architecture is not merely a static entity; it is intricately inter-
twined with time and memory, constantly evolving and accumu-
lating layers of history. Each building holds the past, present, and
future within it, serving as a physical embodiment of the passage
of time. As individuals interact with these structures, they leave
behind traces of their experiences, shaping the architectural
memory of a place.

The permanence of architecture is evident in its built form, but
its temporality lies in the dynamic interaction of people within its
space. Every moment spent within a building adds to its tempo-
ral layer, enriching its narrative with memories and experiences.
This interaction between the permanent and the temporary is a
fundamental aspect of architectural design, influencing how we
perceive and inhabit space.
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In the context of the Biennial, this interplay of time and mem-
ory takes on a tangible form through the installation. We pro-
posed a memory of an element we took for granted: trash...
One tends to think that trash is temporary, yet it is far from it.
Single-use items are a product of consumerism and practicali-
ty, which comes at a considerable cost (Pollution, effect on bio,
microplastics, humans, etc).

What happens when we combine temporality and permanency
into a physical form? With trash collected around the vicinity
and the city, a more permanent, transparent, porous material
eternizes and showcases the trash we use. As a result, this
mixture forms a utilitarian object: a stool. For the sake of the
Biennial, these stools were stacked on top of each other to
form a single Totem, a reminder. Located near the landfill, the
Totem is closely related to the site and raises awareness of our
everyday uses and habits, showcasing the results of our con-
sumption, thus questioning our daily habits and rethinking our
actions. We used what we could find in our vicinity — reclaimed
building materials from the streets and leftovers from the work-
shops. We took the temporary texture and eternalized it by
indulging temporarily in a permanent substance. We wanted to
have a simple approach to the construction method, so instead
of having a continuous object, we opted for an incremental
approach and referred to dimensions of stools that could be
stacked on top of each other. These stools form a totem, and
each has a story; each one is created with reclaimed materials,
found abandoned, and given a second life.

The installation served as an example of how we can start
questioning the way we live today. Within our generation, we
have witnessed significant advancements — but we are also
seeing more waste than we’ve ever created compared to our
previous generations that had — in a way — a more resource-
ful and sustainable attitude — for example, the creation of
plastic and how it changed our consumption. Totem reminds
us that civilization can be too clever for its own good and that
convenience comes at the price of our environment. Even the
term temporality is a convenient term - a quick solution “for
now” - and nothing else - overlooking its long-term nuance —
This intervention as a form of a totem serves as a reminder of
our attitude.



114

Beyond its physical presence, the Totem sparks introspection
and dialogue about societal values and behaviors. It challenges
us to reconsider our relationship with convenience and con-
sumption, urging us to adopt more sustainable practices. The in-
tention was to extend the lifecycle of the Totem beyond the Bien-
nial. After being presented on the site, the Totem was dismantled
as stools and transported to the symposium, where it was used
as seating units for the Biennale moderators. Later on, the stools
found new owners, and nowadays, they are spread around the
city, serving as interior objects. The installation continues to pro-
voke thought and action long after its initial presentation.

The significance of the stools extends far beyond their initial pre-
sentation at the Biennial. Their post-life use exemplifies the ethos
of sustainability and longevity embedded within the installation.
Their impact transcends the confines of a temporary exhibition
by repurposing the stools and later dispersing them throughout
the city as interior objects. These stools, symbols of environ-
mental consciousness, continue to serve a practical purpose in
everyday life, fostering a culture of reuse and resourcefulness.
Their journey from installation to functional objects underscores
the enduring relevance of the Totem and reinforces the idea that
sustainable design is not merely a fleeting trend but a fundamen-
tal principle that can shape our built environment for generations
to come.
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ommobo o 39bbngMgdal yhongmngddnwgded bymdgbobydn
mM3o 00960maL 3MmbhHJLH30 Bnomm o NBLEHOMOENO®
0739. Azgb 33009 893397360 03 Jmy3g6dHNL FobbmzMmmodo,
Mm3gmnE, 0030LMO300, vMoxMa dnnhby3s - Bogznbo o
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300039M0 0MLYdMONL F0mds, HmHdn 33000dzggoL
0300000mMND0LY O NOMMZnL3gd LodmgomydMnzn
3obLYYMMBEYONLY O J3930L TgLobYd. 0b 33M30DMAL
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Nino Tchatchkhiani

Sololaki is a perfect example of how European architecture
influenced the urban development of Thilisi in the 19th
century. Events of historical significance took place in and
around the old city during this period. With the beginning
of industrialization, Tbilisi experienced unprecedented
growth and significant social changes. Although the Old
Town was destroyed several times by conquerors, it has
largely retained its irregular medieval urban structure. The
new districts built in the 19th century, such as Sololaki

— the first new quarter outside the city walls — have a
regular layout. Most of the buildings in this area date from
the mid-19th century to the present day. The architectural
styles range from classicism to art nouveau and many
different neo- and pseudo-styles and movements. There
is diversity, but one thing is very significant — the rear
facades and courtyards of these European buildings are
the characteristic of Tbilisi only, and you have to see them
in motion in the everyday life of the inhabitants.
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We started the tour in one of the courtyards, “Ezo” in Georgian.
This particular “Ezo” is notable in every aspect — it’s a place of
an ever-changing life: a restaurant, a meeting place, and a home
for people and their cultural activities. We went up through a flat
into the attic to see the wooden roof construction and to look
out over other roofs of Sololaki. One can say that this building is
typical for Sololaki. Still, nothing ever is “typical” in this area —
one can find many unexpected details, unknown corners, and
surprising viewpoints. All of this in combination with cracked
walls, broken balconies, uneven floors, and sloping stairs. Over
100 years old, this building was lucky to meet an architect and
his family from Zulrich, who started its careful renovation and
gave the house a new life — it is a story of how Europe came
back to Sololaki.
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Walking to the next destination, down Asatiani Street, we visited
one of the oldest school buildings in Tbilisi. Engineer Alexander
Ozerov created this building in 1903-1905 for the 3rd school for
girls. The building has served as a school for over a century and
currently belongs to the authorized school N 6. Its architecture
is an excellent example of the neo-Gothic style, and most of
the authentic architectural details have been preserved to this
day. The restoration and modernization of the building started in
2012, with the project by Swiss architect Thomas Krayer.

It was an honor to work with Thomas on the school building
where my mother went as a little girl, in Sololaki, where | was
born and grew up. Sololaki is my home. | walked up and

down daily on the paths between my grandmother’s and our
place. Everything was familiar to me; | knew which smell came
from where or what pictures awaited me when | looked in

the windows. | loved the tunnel that led me to the botanical
garden. | could listen to the falling water drops in the tunnel,
and everything | said came back as an echo. The smells have
changed — and not only them. The Sololaki neighborhood from
my childhood is more of a feeling than a memory today. Now, |
am far away, but | observe everything “through the eyes of an
architect,” when | walk here as a tour guide for someone, | think |
can also convey my feelings.

Kristo is a ThilisiZurichArchitecture (TZA) member and organizes
and participates in almost all the projects and events at “Ezo.”
She still lives with her family in Sololaki, which has become a
tourist destination and is becoming increasingly overcrowded.
The creeping gentrification does not make life easy and brings
many other problems with it. Living in Sololaki today also means
facing challenges.

We (Nino and Kristo) visited two listed monuments with our
guests — one of the living houses and the significant school
building. Every building in Sololaki has a story to tell, from
architecture to the people who designed, built, and lived here.
The two thought-provoking tours lasted around two hours and
gave around 100 architecture fans an insight into the inner life of
two locations in Sololaki.

Every time we walk through Sololaki, we are reminded of its
enduring beauty and the importance of preserving it for future
generations.



Sthdohd-hnfo 2o
bonenmeno3adn,
mjhmdogin 2022

b0bm Aohbnobn

LMo 3dn 3omao AobL, oy Mo gozmybs dmobnbo
93Mm3ymdo oMgohadbhnod 37-19 Loy3nbob ;MmdnmMaLNL
7M1 M 3ob30m0MYd0dY. d3gm Jomogdo o 3oL gomM3gdm
00 coMmb nbhmMoymo 3608365mmdNL AmM3zmgbydn brgdmeps.
06007LHMOOMNDENNL EOBYYOILMBL gV, MdNMNLAY
13M93900q00M DML o 3608365mm3z560 LmEnsmymo
33M0mM90700 gobnEss. 30ybgogzoa ndnby, MmI
M039059M3 3ob6oaNM©Y E833YMMAMYdnL dngMm, d3gamdo
Jomogdo 3onbE 89n060Mhnbo bogymamn oMomMyanmomymo,
3190 bLOYIYOM360 Jomogdagadotgdomon bhmydhyMe. 39-19
LOY3NO6780 0396950 mM dbom NO6YOL, MmamMni bmmmmozns
- 300390 sbomo 330Mbomon Jomadob gomozo6L domdo -
Myagmomymon 3gads og3b. 896mdydnb ndghHabmos of 9-19
LOY3Y60L FPo 39MOMPNEOD MOMOMEIdS. 3ObLNENDBINOO
ofd 633m3Y, 3303000 Lb3oLb3s sMdoHaddMymo
bnan, b3, Mmgmmiz dMo30mn bym- 01 BLY3EM-bEHNMN
o 3n3ommymyds. of g dMo30MmRIMM367000, Y30
oMob MomoE gobboymMmyxdymog - o3 93Mm3yamo dgbmdydab
33960 3oLOEYON O JOMYdN, MOE MdNMNLL yzgmoumobaob
390moMhH3L o 5MOL, domn smdde EmEbmow, ngd d3bmzmgdn
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1 2 O dgndmgde, of dmymmbymo gdhomadn, Y3bmodn 3gmbagdo,



121

¥

»

3

- '._2
g

I
Y
s v
o <3

13
-

Time,
w2 "f' Q

i
i
Al
| i 9 T
IR ¢
-2 »
D TE 1 B

Ll > 11
- [ ..

X

==

1]

LomEeMn bygdn dsMAMohnbm o gb yzgmoxgmo EsddOMYM
3900mM90mob, adH3MYYMm 503690000, JLEMMBSLEMMM
00(h0390LY O obMom 300970MOb ghmo. boyldnbagdy

3900 bbob 03 dgbmodsb goyndomomo, MmEs 3oymMobgymm
ofgdohadbhmmbo o 3oL mzobb dgbzo, MmIgmaoE bym-bgmo
onBym 3nbo vEagbs o bobmb sbomn bogmibmg gbdnbo.
9L oMb abHMmNS N30b dgbobgd, 0y MmamMM OMYBEL
93Mm3o bmenmmoido.

dgmg J96mdoLMBB, MdoMabNL gho-gMo yd3zgmaLb
LIMMOLMBB VLOMNBBNL Jhoo Aozgwnm. nb 1903-1905
Bangddo 06706960 omgdLoboom MmdyMm3z0L dngm 0390w
Jomomo 3gLbodg baMmEbM30L. 98965000006 LoY3n6aDdY
39000 3obyamn s dxbmdOL BYBJEN oM dgyE3MNY. oj
obmo 39993Lg bLoogzhmmMm bimmos. dobo oMgobhadbhyto
Bamambognmo bhonmob dgLobndbozn dogomnomns, MmIAmnb
3Mo30m0 9309bDYM sMJoHIHIMIMO EIHOMN EMIIPY
3960Mh1bgdmMNs. A96mdaL MgbHO3MOENS O AMEMBNdOEN
3839039M0gmo smgohadhmmMnb, cmaob 3Mgngmob 3Mmgdhob
00bg300 2012 Bmb onbym.

000 3oh030 0ym 0xm3oL;Ob 3gdomds bimmmnl dgbmoody,
LOBE YEOHYAN LBOZMMAY; bmmmmoszdn, bLoos
03000009 O 3o30doMEY. bmmmamogn Hgdn bobmoo, 3ob
Jnhgddy ymazgmeomy B90mm-4393mo o3nm©N, 09000H730L
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LobmbLY o H3x6L dNBOL BMMAL. o yzgmoxgmo HoEbMdN
oym Agdon3znb; Dbho 303MEn, MmAgmo byMbymo bonsb
dmE0mMEo 06 MO LYMOMYOL 83060bs3N, MM bb3xdnL
x30b65M7030 30bge300. dnyz0Mes 330Msdn, MmIgmbog
OmMHobn3nM doMdy 9n3Yyo3wn. 330Moddn Bymab 635090L

319L376000 s yzgmo bohyzsb, MMAgmMboE 3030Md©N, Y300
9gm 300Mybgdos.

bYB9dN TgniE30MY, YB3 - oMo Bbmmme nbnban. Agdo
00393m00L bmmmmogn ghdbmoo yimo, 300My dmgmbydo.
obao 35 AmmbL 30M, FogMed yzgmongmb ,,omdohaddmmob
3%9M0m” 30330MION0 O MMES OF EO30N30M, MmamM3
30000 - Jomogab bohzgbgdmaco, 030 dog3L, MmA vd EMmb
bb3gdnbM30L Agdn gMdbmMogdNL gooEgdaE dgdndmans.

Jmobhm Thilisi Zurich Architecture-ob (TZA) 633000 o 00300
oBymobL 06 AMBsBNMgMAL ;M Jdnb yzgmos 0d 3MmadhLo

0 mmbobdngdodn, MM3JmMOS ,,0dM30“ 0doMmYdL. 0b 33mo3
bmmmmozdn 3bmammoL Mo30L MEsbMob gMmmo. bmmmmozn
H9MobHYM 0ZNMOE 0JEd O MOE MM gownb, nb YRMmM

09 YRMM goah30Mmymo bgds. 3mEo3 3360hM03030300L,
Hm3gmoi Lymog oM vo30mMYdL oF 3bmaMydol, AMozomon
bbgo 3MmdmydoE beg3L Mob. bmmmmoezdo 3bmamyds myb
oMogMm0n godmb3930L 3nMnb3nMm amM3sboE 6ndbs3L.

A396 mM3o (606M3 o JMabhma) bhydgdmMob ghmo
dm30bobymgm omgohadbhaob mmo dggmo - gfMmoo
bogbmamadgmo bobmo o bimmal 3603d369mm3060

396mdo. bmammmoznb yzgmo dgbmoob moz30bn nbhmMns

093L, ofgdohadhamoo obygdymon, 03 9ednsbydom
o3mMo3Mxd MmN, 3063 0LNBN V089060, 30633 0 BbmazMmds. b
oym mMo, odoxngdmadgma By, Mm3gmoE osbmmydom
mm LoomML gogMdgymes o 100-3y sdohadbhamom
©o0bhgMaLYdYM 63NBL bmmmmogznb mMo bonbhyMmgbm
00030m0b o 3bmzmydodn Aosbywo.

ymzgmm3nl, HmEs bmmmmogizdo gog3n30Mm, dob bomEom
LOMOTODYLY o FMBd35MMN MOMOJONLM30L T9B6oMAYBYONL
0603365mmo0dY 330dMMO.



St reet SChOOI Workshop

Levan Asatiani

Didi Digomi is a vibrant suburban block characterized by its
tranquil squares and pockets of greenery that offer a welcoming
haven for residents to congregate, socialize, and relax amidst na-
ture’s embrace. It embodies the spirit of old Thilisi, where strong
communal bonds fostered close-knit relationships among neigh-
bors. However, the socio-economic shifts in central areas have
gradually altered this communal fabric. At the same time, the tu-
multuous aftermath of the Soviet Union’s collapse and Georgia’s
civil war further compounded these changes. This period saw
public spaces becoming associated with issues like unemploy-
ment, crime, and substance abuse, marking a stark departure
from the idyllic scenes of yesteryears.




In response to these challenges, the Street School initiative
emerged as a beacon of hope. It aims to showcase the untapped
potential of public spaces and yards as catalysts for community
building and empowerment. The project envisions transforming
these overlooked areas into vibrant creativity, collaboration, and
learning hubs.

One poignant example can be found in Didi Digomi’s landscape,
mirroring the narrative of many parts of Thilisi. Garages hastily
erected during the 90s now serve as mundane storage units,
symbolizing unused potential and untapped opportunities.
However, the metamorphosis of one such garage into the Street
School is a testament to the project’s mission: repurposing these
seemingly “non-public” spaces into invaluable community as-
sets. This transformation revitalizes the physical environment and
breathes new life into the communal spirit, rekindling a sense of
shared purpose and collective identity among residents.

At its core, the Street School functions as a dynamic platform
for communal growth and enrichment, offering diverse initia-
tives and resources to nurture creativity and collaboration.
Residents are encouraged to utilize this communal space for
many activities, including idea exchanges, engaging discus-
sions, cultural gatherings, and skill-building workshops. The
Street School adopts a non-profit ethos, ensuring accessibil-
ity to essential resources such as projectors, computers, and
various tools that foster a conducive environment for produc-
tivity and inclusivity.
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Through informal knowledge exchange and collaborative en-
deavors, the Street School challenges prevailing stereotypes and
showcases public spaces’ transformative potential. The initiative
aims to cultivate a vibrant and resilient community that thrives
on collective empowerment and shared prosperity by fostering a
culture of mutual respect, cooperation, and lifelong learning.

In essence, the Street School’s journey in Didi Digomi encap-
sulates a larger narrative of urban revitalization and community
empowerment, illustrating how overlooked spaces can be trans-
formed into vibrant epicenters of creativity, connectivity, and
positive social change.



J9H0b bgmmo S

m9306 sLboMNVbN

125

00 ENMmM3n 3mEbomn s LunbgmMabm gomgndsbny,
Bybofn 3mybydnmY o 3odb30690mM0 vthgomydn),
Mm3dgmoE dmbobmgmdnbomznb 8g3Mxdab, bmEnomadoznnb o
©ob396900bL vaNmMNY. Nb gobobobngmyob dzgmo ;mdomabob
LYMNL3Z39MYOOL, LooE ddmozmo bomgdm 3o380M7xdn

bambL 36ymoe 35dMdMydL dmMmab sbanm 3o3d0Myd0b
30ohbob, ;ydiEe dmdbomds bmEom-753mbmdnlyids
(33009030 8933ome gb M3yMo Jumznman. 3L,
LodgmMmm 30330MNL ML d53caM33d FMYM35MYOST O
bodmgomogm m33s obndbyMN 300093 JRMM gooMMYM.. o3
39Momenb bodmagamydmnzn bozmEgxd0 Y313r3MMOSLMVD,
ob3o)MmMOb, bomzmHnznb AMbIoMmgdobmob o bbgo
3MHMOmM390m0b sLMEBNMEYOY, MOE domnsb dmmbos
Bombymob nomoymo dnamdgdnbasb.
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LBMMY 03 godMB393900L Lodobybme Asdmysmndo

»Jnhob Lammob” nboEnohN30, MmammE ghmgzsmo ndgwnb
d93nMo. 3n0Lbo B0dobns 33oh390mb, MMA LodMOLMYdMN3
LN3ME3990LS O 9BMYOL goohbno godmyygbgdgmon
3m®H6300m0 LO3xdMOMMYOAL MYTPM0 AsdMYsmNdxdNLY O
3odmngMmyd0bm30L. 3Mmgghdo bBmMgo ©3 OYRLYdYMO
BDMbydNL 3MEbom, 890m7gdggdnm LN3zMEYE goMmo]dbo
©o0bobo 03ME3ObS, LOOE VEV3N6Y0N ghms FYFomooL o
9o LBOZMOL dgdmndH7b.

009330M0 3Moghn3nb ghmm-9Mo d3smym3909m dogomnmb
00 0mdnb mobodoxhdn dgndmyds Bozobywgo,
MHm3gmoE 0dnmobob bb3osbbas BaBomydab nbHmmMnsb
0M93mo3L. 90-006 BMgddn bobgmesbymme ©d7x6903m0
03(hMRMobgdn ML dbmmme dmMboBY)6 Lomozbmgdo
300mM0ygb6900 o oRM1bamMo 3MmHbEnomNbY o bymoeb
3903909m0 J9LodmyxdMMBgONL LN3dMMMEVS JEgmo.
0133o, 9Mo-ghomon sbgmo v3HMaOMybab ,,Jnhob bimmo*
39(hodmMMB3 oobHNMS 3Mmadhob doboo: ghoo
dgba300 9L ,,0MLODMEOMYdMN30“ LN3M3) BoLEOYIdYM
0JHn3000 dgndmgds g3osndiab oanmmdmnzn mgdnbm3anb.
30Mabab gomobobgs Mo dbmmmeo B0dgYM gomMxdmb
o3MEbagdL, vMod9g N33mboo sbomn, 3MANbamyMo
3bmzmaodob bHomobomgznbog, odmngmgdl bogmom

300060b dgaMmdbyool o §3bnb bodgdmdMmmML 3mmaghoym
000906hMovL.

003000 3MLO, J9hob bLimmoe BPY6JEMBNMYdL, MmgmMms
LoyAM g8ob30MYONLY O godmngymgdnl nbodnzgyMo
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3mohmmds, MmM3JMNE 900300690L LA O30DMOL bbgoobbzo
060300h030LO o MaLYMLL 8xdmgdggdnmn DMENLY O
006033MMAMMONLM30L. AMbobmgmodsl dgydmone, gb
bogmom LozmEg oMogman Log3006mMdNLM30L godmnygbmb:
0009900b goE3mabm3nL, ab3ybNgddn AMboBomMmgmdNLM3L,
3mbyymo dgbzgmgdobs 0y 360Myd0b goyndsmogbgdnbinb
dndomomymo 3mmM3dm3gonbomanb. ,Jnhob bymmo*

oMo 3mM3nME3nYMmM 9J003ob ORYdb O PBIMYB3xMYmMRL
bb3oobbze MabymMLDY, dom dmmab HygdbmmmagngdLo o bbgo
LOTYOMYOYODY bymMBNLOBZLEMAMALL, MoE Mo30L dbMnz bymb
96ymodbL bgmboymgmon gomgdmb d9ddbob 3Mmydhogmmdnbe
o homoyymmdnboznb.

3MEboL sMoxmMMBomyMn 3oE3MNMS O JMNMAIMNIN
03MMO5000, ,,d9H0b bLaMmo“ FZNmMmOL oy3nMmab3nmogb
393MEgmMadym LHMIMH03gdL o 330H396ML, M3

Logomm bnzmMEaL goMOLOb3NL 3MbhgbEnomn goohbno. gb
oMab nbnEnd®HN30, MM3JMbLE NMNNgMN3dohHn30bLEY3ND,
006033MMAMMONLY O JMNTBYNNLESD Fdn30 LES3MOL
3nmpnmob bygamdgbymdoom bymb dgJabsb 3miEbomn, 39930
0930, Mm3gmog 3mmadhonmo yhongmmngsdmogmgdobs o
LogMom ggmomeEMgmdnbzgd dnabBMORNL.

»J9hob LammobL” 0y o oMmmAdn gobzmomo gdo,
003000 3L, dbbO3L Jomogob godmEmzbamgdabe

o LODMZOLMYONL godmngmMgdnb ggomMom nbosmMbL

- 330h3906900L, 00y Mmamt dgndmydd goMengddob
oR3LYdMN LN3ME IMNNYIMNMANLY O OIdNMN
bmEoomMyYMo 33M0MY07xd0L BMmEbom, d50mgdgwadom

030396 Moco.




In the early 1990s, certain groups of people

left their homes due to the Abkhazia conflict in
Georgia and resettled in different regions. Due
to difficult socio-economic conditions and a
lack of living space, they often lived temporarily
in state-owned buildings of various functions,
primarily unused, hoping to return to their
homes soon. Sanatorium “Kartli” is one of these
buildings where refugees from Abkhazia began
settling in 1993, and many still reside there. With
time, living conditions have worsened, making

it incompatible with a safe and dignified life for
people.
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Workshop

Carpenter
Workshop

Lado Shonia

Workshop Volunteers:

Nino Patarkatsishvili, Erekle Kereselidze, Giga Khetaguri, Tekla
Kandelaki, Ani Edzgveradze, Mariam Papava, Nikoloz Bitsadze,
Gvantsa Tskhadadze, Otar Galdava, Zuka Zaridze, Gigi Zoidze

As part of the Tbilisi Architecture Biennale 2022, a wooden
furniture workshop was held on the former “Sanatorium Kartli”
premises near the Tbilisi Sea. The workshop aimed to create
simple wooden furniture, such as tables and chairs, for the
residents of Kartli; it commenced three days before the official
opening of the Biennale, allowing the manufactured furniture to
be showcased at the Biennale’s opening ceremony and various
public lectures and symposiums held during the event.

The furniture-making process occurred in two stages: material

preparation and furniture assembly. During the preparation

stage, participants developed basic furniture design involving
1 2 9 assembling two functionally different pieces, such as chairs and
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tables, using the same method and elements. Each furniture
piece comprised three components: a base, a support frame,
and a surface, with only the dimensions varying. Beechwood
was chosen as the primary material. The preparatory phase also
entailed fabricating and machining the components needed to
assemble ten tables and 40 chairs in the woodshop, streamlining
the assembly process in the second phase.

The second stage involved transporting the prepared
elements and necessary tools from the workshop to the “Kartli
Sanatorium” building for furniture assembly. Volunteers and
residents assisted in assembling the furniture directly on-site.
Several weeks before the Biennale’s official opening, a call for
volunteers was issued to participate in the furniture assembly
process alongside Biennale team members. The assembly

occurred on the building’s terrace, which the local population
utilized for various communal activities. Residents actively aided
volunteers in furniture assembly and tool storage throughout

the process. It took three days to assemble all the furniture fully.
At the Biennale’s opening, a small-scale exhibition was held

on the same terrace, showcasing the furniture and utilizing its
surfaces to display drawings, photos, and artifacts related to the
“Sanatorium Kartli’'s” building and its history and serving Supra.

Given the workshop’s aim of delivering manufactured furniture to
the residents, some Biennale visitors expressed a similar desire
and voluntarily donated various types of furniture to the Kartli
residents.
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1990-0060 BM00L ELOBYNLAN, 0x3bOdyNL
3mbxmoghob 830aae© Jbobmgomme
oMAgbnmM0o 0x3bodgmnb dmbobmymdnb

0000 bobnmo ndymadno goobobmeo
LodoMmm39mmbL bb3oobbgo 3ymbygdn. 3dndy
LmEnomMYM-53mMbMBn3Mo 30MHMOYOOLY O
Logbmzmadgmo oMb ofmgmbab godm, nbnbn
bdnMo commgdnom nc30bydbH6 bobymadbooym
LognonMgdedn 0Mmbydym dgbmodyol, 03 ndyno,
mad osbenm dmadoz3omdn bogymom bobmaddn
00MYbdoL dgdmgdbb. sm-ghoo sbgomn
dgbmoovo bobohmmoydon ,Jomormon®, boos
03b0DJNNVL H3060mMgxd3s Agbobmads 1993
Bannob onbygb oo domn nn Bobnmo
omgboi gomzmmob nd dgbmododn, Mm3gmng
1339 00 bobno, o3mMHhNdDNMYOYMNS O
d99Lo0V3MO ¥V3NbH0NL YLoGMMbm o
0nmbgymo 3bmzmydab bhoboMmEpxdmob.
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b () b 3mMgdmxnn

3mMJAMa3n

mom dmbno

3mMgdmxzab dmbomabygdo:

B0bm 3odomiondznmon, ghgzammg 39Mabgmandy, gngo
bamognmo, mgzmo 3obgmogn, 0bn 9dazgmody, doMmnod
303030, bogmmmd 0nbody, 330630 3boody, mmoM Fomogs,
dn3o doMmndy, 3gngn dDmndy

2022 Banob ;mdomobob omgdobhadbhatob dngbomab
3oMmzgmyddn, mdnmobob Dm30L 3ndydoMy, ,,Jommnmab“
ymaznamo boboHmmnydab HyModmmoody, bab 03950L
3mMgddma3n AohoMmo. 3mMgdman 3nd6o nbObO3w
Jomomob dobmzmydmydabomznb bob ndgzoMmn doMminzn o
30M39mo0 dmb3oMyxdnb 039350L oddOHOSL, MmagmMmoiEoo
3030000 o b3odn. 3MMIIMA3N dNYBOMHL MANEFNVMYM
30obbBVAY LOTN MO BEEMY EONBYM, MMV 83950 0090dML
3obbbodyE BoMIME370a000 o 30b RoMmamgddn Aodhomydym
bbgoobbze MMBbNLJNYdYdDYEB - LogoMm mgdiEngoLbo oy
LOA3MDOYTDY.

3930md0bL 3MmE3gLo Fobomgdnb dMABOIONLY o

03930L 0BymdNL 9hH3gdb dmnEe3s. 30M39m HHoddY
039003000 ©3930L FoMHn30 ENDONBN, MoE gnmabbImdo
mmo 9mMn3obgmnbasb 13nbgEnMa gobbbzsezgdnmn
039300 - bL3dNbLY O FognENL - SBYMOLL MmN O 03039
3900mMENmMo o Jg3gbHadom. mMnzg d93mbzg3edo,
03930 Lodn 3MA3MBYBHNLESO: aaMnb, dgd3Mo30 AoMAMbLY
o D90030Mnbgob d500390MEL. NbNbN HMN3O6MNNLESD
dbmmme 3m33mb760H700L DMBYONMS O oOOMNHIOND
3006Lb3030MEBY6. obomo Boggmnb by dgnMmho.
dmboddOYdamMO ghodn obY39 dMnEe3d 10 ognnbY O
40 L3o3nbm3z0L bognmm 3MA3MBY6HYONL Bxddbob o dom
©0379303900b bob Losdgdmmdn, Momo godoMmHn3xdNMOYm
3MmEgLbob FgmMy ghHo30 - 939500 obymde.
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039350L 0BymoOnb ghodn dmnEe3we bobymmbomdn dgjdbomon
9mM9396¢H00bo s dBYMONLM30L bodnMmm nbLEHMY3Y6HYONL
HEbL3MMHNMYdSL, 398093 30 YTNOMME ,,JoMmnmab”
HamMoHMM0ody, dmbomnbygdnbs o vanmmdMn30
dmbobamgmonl obdomgdom, 939500 oBymdLL. sBymodnb
3MmEgLAn AMBbOBNMYMONLM3NL, B0xbomL 3obbbodY
Mo390037 330M00 vMY, CONDbHIMYLYdYMO 30MYdnL30L
0007003 390MB3boY. Y8YOMME ©3950L 9BYymMONL 3MmEgLN
Jooramob dgbmonb hgmobody Bomndommo, MmIgmbO3
00030mmOMN30 dmbobmgmds bbzoobbzo boghom dndbnm
0Yy9b90bL. d9b6mdnb Modgbndg dmbobang ogdhnyMoc
9b3sMy0mEd AMbomnbYgOL ©3950L 9BYMBASLY o Lb3oOLb3
0bbHMYT9bH0L dgbobzo-dmdngdal 3thmizgLbdo.

LogMmom 553380, ©3950L LMHYMOE SBYMOSL Lodn My
obgdnmeo. 39LOd) MOL dmmMmbL, d0gbomab gobbbody,
00039 HomMoLoDY Johoms godmagbo Amybym, bLoos
o3DOYOYMN 039350 nym BoMAMagbomo. 93930 - nbH39
MmgmmE byxms - Lb3lowObbzs EbndbymMydom godm3znygbao:
003000900 o b3od900 BobodYONL, ,,JoMmnmab® 9bmdnbo

o 3oL abHMMOOLMOL oZe3d0MydYMO BMAHMIdOL 0y
bb3oOLb3zs oMHRIH00L Loh3zgbgdMO, bmmm byyms -
o3M30mMNYMYd MM gobodob3nbdmydabmznb.

3mM33ma30b mogzednmzgmn 3ndobo nym oddoydymOo
03930L 8ooEgds doEbmamxdmydobmznl. dgbodednboco,
00960mL gobbbody, MEBY603Y OTNZOMNYMYdHMAY,
LoZPNOM0 060300HNZ0M, ,JoMmab” FogbmzmMgdmadlL
Lb3oOLb3s Lobab 03330 ohyJo.



EZO F| I m Film Screening
Screenings

Tinatin Gurgenidze

Film screenings at the 2022 Thilisi Architecture Biennial offered
distinctive perspectives and narratives, stimulating intellectual
curiosity and a desire for knowledge.
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Due to the constantly evolving circumstances resulting from
the pandemic, the contribution of “C/O Now,” one of three
partners of the Thilisi Architecture Biennial in 2020, was also
subject to constant modification. The initial objective was

to create an “Untitled Film” based on the biography of Olga
Ivanovna Lazovi¢. This was intended to challenge the exotic
clichés that obscure our shared humanity. Even before the
onset of the pandemic, ¢/o now initiated the digitization

of Lucius Burckhardt’s Strollology, following the traces of
Lazovi¢ in Thilisi.

The so-called Google walks, undertaken for this purpose,
constituted the basis of the “Pre-Biennial-One-Minute-
Videos,” which addressed various issues threatening the
remaining commons. The videos were produced during the
March and April 2020 lockdown, forming the background
context. Subsequently, c/o now engaged in discourse

with diverse individuals about the Biennial’s overarching
inquiry, “What do we have in common?” The results of these
discussions were presented in a film, “Sakhli Opisi,” which
premiered in Thilisi as part of the 2022 Biennial.

Another screening, entitled “Return from the Future,” was a
film by Stefan Rusu that focused on the issue of conserving
Soviet-era modernist architecture in Bishkek, Kyrgyzstan.
This visual essay examined the fate of iconic buildings such
as the State History Museum and the Gapar Aytiev Fine Art
Museum, which lost their ideological significance following
the dissolution of the Soviet Union. The film examined the
potential for these buildings to serve contemporary society
by promoting national history and culture while documenting
the urban transformations in Bishkek since the 1990s. This
documentary constitutes part of the “Insular Modernities”
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series, which investigates modernist architecture in Central Asia.
Furthermore, Anisa Sabiri’s film, “Rhythms of Lost Time,”
explored the remote regions of Tajikistan, emphasizing the
country’s ancient cultural traditions currently facing threats

from modern influences. The documentary emphasized musical
traditions and featured British musician Leo Abrahams, who
sought to experience Maddoh, a form of transcendental funeral
music. Through interactions with local experts and observations
of traditional ceremonies, the film portrayed the resilience of
Tajikistan’s cultural heritage.

These screenings took place at the Ezo and offered a different
activity for the Biennial, attracting an engaged audience.



" O%m b 1 30m3ob H396900

300mNh39690900

000600006 gnfMaggbndsy

2022 Benob ;dnmabob sgobhgddnmob dngboamgb
3006mA39690900 godmmAgyam 39ML37JHN390LY o
BoMOHN390L 330030DMAY, 93037000 NbHIMyIHyomMYM
36md0LAMY3MxMOSL o FMEBNL3IYD LEMORISL.

2020 B6mob ;domobob shgodhaddnmob 005bomab bodo
3oMHhbommMnob ghom-gmomab, ,,c/0 now“-0b 3MmbhMmndY3n,
3000093000 3odmbB391mn 330mMJdo0 goMydmgdgdnb godm,
0900003 3300mMy0sb 3obnEn®s. 3nbo Mo3wa3nM3zgmo
30D0b0 mmgo 0306M360 ModM30ANL doMaMONEDY
ox3ndb7dmMO ,,nLbobgmm nmdob” d9936o nym. ab
AoxzngMgdnmo nym, MmammE 9a3dmpngymo 3mndggdob
3Moh0gdo, MmMAmyd0E 09bm356L bonb Jomomomdab
LogmMNMMONL obEL. FgM 300093 30609300L
obyn0000Y, ,,c/0 Nnow" 8gygs MmyEnYL dyM33omobhob
»3MHM37600Mmmmannb* goEgnRmMYmMYdsL, JoMomymyMo
30 803Yy390meo modmznhob dogM gogzmom domnggob.
03 300600 AMbBymdomo 9.6. gnamab gobynmbydgdo
Logndamo ogm 3Mmadnb ,Pre-Biennial-One-Minute-
Videos*” (,00960m93gmn 9Mmnbyomnobo 30009my00°),
MHm3gmoE 9dm3bgdmeo 596 30093 8x0mMhgbamon
LogmMmMMONLM30L bogymmbnb d5373b6gm Lb3owobbzos
3MmOMY390L. 30009M900 AMIdoYdYmMns 2020 Bannb
doMmHbY o v3Mnm3n, EMMYdnmM0 HolghH30L EMmL, MoE dom
300Lo3NNMYdYmM ML JAbnb. AMa3056900m, bblosbbao
0600030090000 MM, ,,c/0 Nnow* dMogMo 3603369mm356
©nb3yboodn hoghom d0gbomab 3Mo3mNLAMIE3MN
3000b300L - ,,M0 330943L bogmom?“ gomM3gdm. 08 nbignbogdab
390093900 5399330 BsMAMO3Nbd 53nmAddn ,,Lobmo maznbo®,
MHm3mob 3My3ngmoE mdomnbdo, 2022 Bamab oMdobhadbhamob
1 3 7 009bomydY 39030-



138

300093 9Mon H3zgbgdo LHRV6 MYLYL BnmAL dngdmabo,
bLobyMBMEYdNM ,,EO0MYBYdS FMIO3MNESLY. B3nmdn
0008393090, yomagndgmado boddmmo 3gmomenl dmgmbobhymo
ofmgdohadhamob dgbomhAnbgdnby o oE30L bognmbydb
9bgdmeos. gL 30dDYomymMo gby nbgmo bogympm dgbmdydab
0900bL gobnbomogzs, MmammoEos bobymadbogm abhmmMonb
09%99380 o gogzoMm vnhng30L bLobgmmdalb bobznon
bymm36900b 3ydgn30. 03 63837x0MOY03d boddmmo 3ozdnMnb
©odmnb 8990098 00300600 nEEgMMMgnyMmn 3603369mmdS
©0o30M3aL. 3oamdn dgnbBozmNbL ©3 dgbmddOL 3MAHbENOMU,
93LbobyMMbL MVbo3gMmM3] Lodmagomydsal 9mzbyman
obhMmMonbo o JYMMEHNMOL 3M3PomMndoENnb gdnm,
000300MMmYmMOE 30 obybrgb nd PMOSEYMO gomModdbydab
oM31n396hnMmadsb, MmImydnE 00339380 90-0060 Bangdalb
3900093 396300m0Ms. 9L EMIY3I6HYM0 Bomdo gMmm-mMmno
LaMNNELG ,Isular Modernities”, MmAgmoE 390hHMomyMn DL
3megmbobhym ohJohaddamob 033my3bL.

3oMo 03nbo, 6oH396900 0gbs 0BNLY LadnMOL 330
»0030M3ma Mmab Moh3gxdn“, MmIgmoi Hozndgonb
dmMyym ManmbIdL 033mI3L Vo 8330MEId J39YyboL
99d30m9b 39mHIMIM HM0ENIOL, MMBMYOLLE 987odow
LogyMmbgb P7360b MobodgMm3gMdNL Dygozmbe.
OM3y336¢hnmn g3nmdn Aybogomym HfMonENg0dY
dma30mbMmob o BoMdmMag3003906L dMnhobym IybogmbL,
mgm 00Mo303LL, MMIJMNE BENMMOEY, 0133 FOAMH(BOS
»Maddoh", ozmdom3znb hMmobbExbgbhnmo dybogoL
mMds. HMO0ENYM 39M3MbnYddY 330M370000 O
00030mMMOMN3 9JL3MHYONVD 3MINBNZOENNM, Y3 TS
Ho503900b 3ympnmymo 9933300MgMonb goddmgmoo
ombyMo.

B90mmnhodmmazmomon Hzg690900 bmEnomym bogzmag ,admMAn“
30000MmMo o 10760maL MMIoHNbLaob gobbbzvzxdNmMN
0JHn3mdo 390mMa3003090 OnbhgMgbydYMN o 3MmEgbdn
Romoymo oycodmmonb dmdo300:.
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C20: Guide to Architecture is an established Slovak format of a
pocket guide to architecture of the 20th century. Pocket guides
to “The Century 20th” architecture were already published for
Slovak cities such as its capital, Bratislava, or several known
spa towns like TrenCianske Teplice, Vysoke Tatry, and Piest’any.
The book series comes from the art initiative Abandoned
(re)creation, the artistic duo of photographer Andrea Kalinova
and architect Martin Zaicek. It was created in 2011 in the Slovak
spa town of TrenCianske Teplice. In 2019, they published the
book Architecture of Care - Slovak Spas in the Second Half of
the 20th Century. The main interest of the art group Abandoned
(re)Creation can be considered to be the healing baths
associated with a rich source of natural healing waters. These
places are strongly influenced by the modern movement and
architectural theories of ideal recreational zones for a working
retreat. The spa resorts provide metropolitan services in high-end
cosmopolitan architecture while situated in the most preserved
natural areas. Here, we find the reason why Abandoned (re)
creation visited the famous spa towns of Borjomi, Abastumani,
and Tskaltubo during its first visit to Georgia in 2014.

C20: A Guide to the Architecture of the Georgian Spa Town of
Tskaltubo is a follow-up to the previous intense research for

the exhibition Permanent Recreation (2018 Gallery Médium
Bratislava, 2020 State Literature Museum Tbilisi) and extends
the series of the C20 book guides dedicated originally to Slovak
cities to include a foreign locality. Tskaltubo was the largest spa
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site in Georgia and one of the largest in the former USSR. In the
Tskaltubo spa resort, 22 sanatoriums were in operation before
the fall of the USSR. The bed capacity of this resort reached its
peak of approximately 5000 beds with a year capacity of up to
100,000 guests.!

Tskaltubo, The biggest resort in Georgian SSR

In 1928, the Scientific Research Institute of Bath and
Physiotherapy of the Republican Association of Gruzkurort under
the Council of Ministers of the Georgian SSR was founded.
Since its establishment, this institution has been responsible for
scientific research on the balneological potential of Georgian
mineral resources. It was not until 1926 that the Tskhaltubo
Therapeutic Baths were officially established. The baths
developed, especially in the post-war period. Kurortpoject,

as a state design company, played an important role in this
endeavor, especially because of the personality of architect
Joseph Zaalashvili, the author of the Tskaltubo master plan.
The sanatoriums in Tskaltubo were mostly realized in the style
of socialist realism. The urban planning concept arranged

the recreational monumental palaces in a circle composed
around a central park area where the hot springs were located.
Modernist architecture entered the resort in the late 1960s, the
best example of this period being the large 600-bed Sakartvelo
sanatorium opened in 1987, designed by architects Merab
Chkhenkeli, Rezo Janashia.?

Breaking Point of 1992

After seventy years as part of the Soviet Union, Georgia
suddenly became an independent sovereign state. This year,
the country’s economy decreased to one-fourth of the 1988
level. Unemployment and money inflation raised at astronomical
rates. Social deprivation led to a political crisis, which opened
the way to civil war in 1992 in Tbilisi and immediately led to

war in Abkhazia in the years of 1992-1994. Due to war, 200,000
ethnic Georgians were forced to move from the separatist
region of Abkhazia, located on the coastline of the Black Sea,
into the inland regions of Georgia - many of the migrants were
temporarily accommodated in the modern hotels, dormitories, or
healing spa resorts developments. These people got the status
of internally displaced persons (IDP).®> What seemed to be a
short political crisis became an already 30-year-lasting frozen
conflict.



From healthcare to social care

In 1992, the sanatoriums were owned by the state organization
“Janmlteloba,” a central state health insurance company

based in Thilisi. In the autumn of 1992, then-president Zviad
Gamsakhurdia ordered the directors of the sanatoriums and
other state-owned facilities with accommodation capacity, like
hotels, to open doors to refugees seeking shelter. The streams
of refugees were not organized, and the economically struggling
society had no plan or capacity to solve the problem in any other
way. For two years, until 1993, the hotels and sanatorium used
to take care of all their new “clients.” Later, when people realized
that the situation of their resettlement would not be solved,
sanatoriums stopped serving the new inhabitants, and they

got permission to stay long-term. The standard double room in
the healing spa sanatorium has, on average, 16 square meters
of space. Each room was given to one family, not counting

the number of people in it. The people started to take care of
themselves on their own and customized their new homes. This
included gardening outside and refurbishing the rooms with an
additional kitchen in the loggias.
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The building’s transformation

Since 1992, most of the buildings have been occupied by IDPs
from the Abkhaz-Georgian war. Some of the extraordinary
buildings are already abandoned, and the lack of future plans
produces the problem of either possible demolition or extensive
renovation contrary to their original character. This architectural
heritage may disappear irretrievably.

The whole process of transformation was an unorganized
action. The material and quality of added structures varied
from simple wooden, plywood, or sheet metal to brick-walled
structures. People used locally available materials to improve
their living standards, which sometimes came from surrounding
social, cultural or healthcare facilities. The strategies of the
transformations were followed to a greater extent in the case of
the IDP’s settlements as a result of the 2008 Russian-Georgian
war.* The actual condition of the building varies from place to
place. In general, the larger the original sanatorium was, the
worse its physical condition is. Especially the former common
spaces like dining rooms, administrative parts, kitchen and
balneology, and cinema theaters, were abandoned or robbed.

Most sanatoriums are currently in a state that does not allow the
reconstruction to its original form or use. These buildings are
actually non-reconstructable, like one of the largest Georgian
sanatoriums, Sakartvelo in Tskaltubo, where, in some moments,
up to 1,000 people lived in slum-like conditions. Today, around
10,000 IDPs, or around 2,000-3,000 families, are still living

in Tskaltubo. Originally in Tskaltubo 22 sanatoriums and one
Intourist Hotel were operating. From this number, only one
sanatorium operates in its original form. This former Army
Sanatorium is now privatized as a spa resort. Two former resorts
decayed into heaps of ruins, and the remaining 19 buildings
function mostly as IDP’s housing.

Publish or forget

The archival research was fulfilled based on collaboration

with Docomomo GE and Tbilisi Architecture Biennial, as well

as intense collaboration with architect Nano Zazanasvili.

C20: Guide to Architecture of Tskaltubo produced a systematic
photo documentation of the current state of the buildings by
photographer Andrea Kalinova. Martin Zaicek’s and Nano
Zazanashvili’s architectural research is intended to report on
the disintegration of modernist architectural utopias against the
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backdrop of socio-political changes, to highlight parallel regional
modernities, and to record the forgotten history of architecture.

The aim of the book was to capture the twilight of a great story.
At its beginning was a thirst for humanism and health, crowned
by the enormous efforts of architects and urban planners as
well as investment efforts and large-scale construction activity.
However, 40 years after the golden era of the original plan, the
place suddenly fell into a whirlwind of unexpected historical
events. Against the backdrop of human hardship, it is difficult to
tell great stories of architecture and art. Due to this, as authors
of the research and the book, we have decided to publish our
research not in English but in the language of the people for
whom Tskaltubos’ Sanatoriums became a home for decades.

1
Ed: E.N. Tsazov, KypopTHbl; eHUMkoneanyeLkunii cnoeap (Healing spa encyklopedic
dictionary). Moscow: Sovjetskaja encyklopedija, 1983 p. 376

2
In: Kvirkvelia T., Mgaloblishvili N., Architecture of the Soviet Georgia, Moscow 1986, p. 223

3
Internally displaced persons are people who were involuntarily forced to flee their homes but
remained within the boundaries of their country.

0dymMaO0mM ZoosaNMIOYMN 30MHJO0 dMNSb 8d3Nd6YdN, MMAMadNE NdYmMYdYmb
30696, OYNHM3700050 LobmMYdN, MYIES B OYHM39NM J33Yyd0L LodMIMYdO.

4
N. Zazanashvili, Dwelling Adaptations in the Settlements of Internaly displaced persons.
In: From Private to Public: Transformation of Social Spaces in the South Caucasus. Thilisi:
Heinrich Boell Foundation, 2015. p. 47-67
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300033mY30

dofmhnb donhg3n, obMmgs 3omnbmzo

,C20: ogohadhamob gdedzzmazn” 39-20 boyinodab
ofdohadhamob 0d0b gded3z3my30b odz30Mxdnmo
banmzogymo BmM3sdno. oshjobhadbhamymon 50d0L
300033m93900 ,,05-20 LOY3ZNO6I“ 1339 3odMNEs bb3oobb3lw
banM30319M0 Jomogdgdnb dgbobgd, 3o dmMab gsdemod
0MaMHnLENO30LYO O 3BMONM 3yMmMAHYODY: HfMgHNOBL3]-
Ha3m039L, domomo HohMgonbs o 30980060l Agbobgd.
6036900L LMoo BMHMEMOR dBELMIS JomMNbM3sLY

o dshgomgdbhmt dombhnbd dDonhgznb d93mgddggdnocn
06030ohn30b, ,,Abandoned re(creation)“-0b g3oMamyddn
3o3m0o. 3Mmagho 2011 Byamb, banmzs3goab boyMmm@pm
Jomogdo, HMgbhoobLgg-hadmoigdn d9ngddbe. 2019 Bymb
dom 3odmbEgb Bogbo ,,vMYB30L oMgohadhams - banmzolzgonb
3nfmmbgdn XX boygnbob dgmg bobgzomdn“. ,,Abandoned
re(creation)-ob*“ dg0mgddgad0mn g1nbnl doMomown
0bHoMabn dYbydMn3z0 3nbymMamgdno dconomn bLodgymMbomm
Byommydns. 93 oanmydL 08 Mobodgmmag dmdmomdabo oy
oMdodadhatnmo ;mgmmngoob ddmozmn go3zmabs ghymoo,
Hm3mydnE AMmAnbo o 3obH30MM30LMNZNL NEJoMmyM
M93Mo30m DMBYODY LoYOMMOL. gb b3o-gyMmMpgodon,
domamn combob 3mb3Am3mmabhymo sthgjobhadhnmom,
LHYOMYOL NN Jomogdobmznb odobsbnomgdgm
LyM30LYOL LMWVZODMAL, ©3O3MMYMOE 30 Y39MOdY JoMao®
d960Mhynbgdnm dybxdmn3z DMByddn 3gdemmgmdlb. bBmMmgc
03 3009000 96300 Abandoned (Re)Creation dmMzmaAnb,

000LMYIBOLY O ByombYOmML 3EMONM yMmMpgob 2014
1 44 Bymb, 3obo 3oM3zgamn 30D0dHNLLL bogdommzgmmado.
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»,C20: Jomoymo b3o-Jomogab, Bysmbhnomb oMgobhgddnmob
3d0333m30“ 03 nbhgbLoyMo 33ma30b gogmdgmadsy,
Mm3gmo3 gobbmmMEngme godmagbobm3znl - ,,0103030
M3Mo300" (3odmxgbo 2018 Bymb, dMohobmozedo,
8omyMao ,,3900019380“ gondomme, 2020 Bymb 3o - mdomabdo,
mohgmohyinob bobymdboom 3d9gnadn). 3Mmaghdo
3oog3omommzgo C20 gdodz3my3300b dobdpodn, MmIgmos
0030030M37mo dbmmme Limm3z039000L Jomogdgdb
dm0Ee30o, homom Mo 3obAn PbmyMo obobmydymon
3169hH9003. Bysmpndm bogdoMmm3zgmmb Yonwgbo bogyMmmMpm
hafhobhmMos aym. ob gfMon-9Mon Yogbo 3ghmmbo oym
ymazomm bodgmmes 3ogzdomdo, MmAmab odmodwy3 of 22
LOBOHMMNY30 YBJENMBNMYdY. Y39mody ojhoyi Bangddo,
3ammbob bobmmaambon 5000 LoBmmMbL AMOEO3S O
Bamnbocdn 100000 Ldmob domyds dggdmm.

6yomdnom - boddmmo boJoMmmn3zxmmb Yongbo
39Mhmmpo

1928 B9mb oMb bLogomMmnzgmmb LLEM dobabhMmoo
LOOGMLMOL vMLYdYMN ,,3MNDdIYMMMHOLT MaLIYdMNZHMO
obMENOENOL VBBBMLY O TBNMMYMO3nnb LodyEbngim
3393000 06bHOHYHO. COMLYONL MNELD, NbLHNdHYHO
Jomoymo dnbgmamymn MabymMLbyoab dombymmmanym
3mHhb3nomb 033my30. ByombndmbL LodyMbomm vdObMydN
MR0E0dMYMO 1926 Bymb 0dmMJIgms s dNMNMOS©
m3dnb d980093 39Mnmdn gobznmoMme. o3 bogddgdo
0603365mm3060 Mmoo dgobmyme ,,3ghmM@p3Mmgdhdo”,
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0dymadom
3O00003NMIOYMO
300900 vMNsd
00030006900,
HImMod03
lonlulyleplulily
30bb7b,
O9(HM3900600
bobmgdo.
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Lobgm3Bagm bLodMmyghm 3m33b003, ogobhadhmm nmbyd
Boomodz30mnb gobbognmmydymo odbobymgdnm, Mm3gmados
ByombhndmbL ggbgmomymo ggado 89dadbs. Bysmpnodmb
LOBOHMMNY37d0 doMomoa bmEnsmymo MyomndInb
LHOMOMBY ¥3OYMN. YMAIBYMN 3933oMx0nb 3MbEIRENAL
dgLodednbo, AMbY3xbHM, Myx3MasoEnymo bobobmggdo
B6M9yD9, 39bHMomyMmo 3oMznb haMohmmonb goM3gdm
3ob6moge - ng, boog 3bgmo Bymaydos. dmgMbobiHnmo
ofmgohadhamo 3gmmmpdg 1960-0060 Bangdol dmemb
300mhbo. 08 39Momnb Mm3ombohnbm dogomomns 1987
Bomb gobbbomo PBDOMBOdOMN, 600-LOBMMNOLBN LobohmMnydn
,LoJomm3zgmm*, Mm3gmnE gmMad Abgbigamds o Mydm
50608003 oodMmydhgbL.2

1992 6o - goMod@hgbo dm3gbhn

bLodgdMmmo 30380MNL d730008390mMMO30 yma3bnb 70 Bennobn
39Momenb 89093, dmymmebymo, bojdoMmomnzgmm
©08mYy3009d9m, by3dbaMY LobgmBBogmME 0JBs. 98039
Bomb, J39yb0b 93MbM3Bngo ogEo 1988 Bmnnb EmbNL
99mby0d)g. 133930MMd3 O NBRMOE3NBT SLEHMMBMInYM
3oLAHOOL FnoMmBNY. bmEnomymM3d AodMMNIH303
3maohngnmo 3Modobog godmnbzns, Mm3gmog 59 1992
Banob ;domobob bodmgomogm mdom, 39098 30, 1992-

1994 69030, v53bodDJMNL M3 EO3g30Ma30bws. 200000
90603190 Jommnzgmb 0x3bodgmnb bydoMmohobdymo Myzombab
©o(hM3900 AMYBny, Mm3gammni doz0 D®30L Lobodnmm dmmAL
3oLbB3MN3 BHdIMYMOBL. nbNbo dDM30LZOL odmmMydym
M930mbyd30 3oo3000696. MHmydnm, )3b0mMydnb 0
Boboman bobhydMmyddn, bogmom bogbmazmydmyddn ob Lo
3nmmbhgddy obobms. 3o ndymydom goosanmydym
30Mmo bodyLbo 30nmaLb.2 Moo dgby300 AMIMY30NS00
3mmohngnmo 3Modobo mo;ngddob 30-6mnob goynbym
3mbBmMngho© ngse.

5960003300006 bmEnomyM BMY6353009

1992 Bymb LobohMmMNyIgd0 J39Y60L Fnoz0M LoedM393M
3MA30600 ,,5560MNHMMOSL” 939N36MY. 93039 Bemob
mghm3d9Mdn 3Mxdaabh3do D300 godbobymMnsd godmbEo
0Mdobyov, MM3mnbL dnbyznmoE bobohmmMny3goby

0 3obmozLyxdaL dgbodmydmmdnb dgmby bbzo
oB5LYOYMYd]dL, ogomonmow LabhHY3MMYOL - g3bnmMydn
16000 3090m. 360Mm™MO Bo3ogdn oM nym MmmMgobndydHmO,
93MmbmA3ng3yMm godnm3zgdodn dymaz Lodmagomydsb 3o oM
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3gmbeoo 39ado o6 dgbodmydmmds, gb 3MmdmMyds Mondy

bb3o 3B googdme. mmo Bannb gobdogzmmadsdn, 1993
Bamodg, LoLHYIMMYdN O LobOHMMNY3Jd0 yzgmo sbom
LogbmamMNLDY Fodngdgmdy dBMYBO3, AMaz300675d0m 30,
MMEo 90300069030 gooEbmodngmalb, MmA o3 3MMdmy3sb
3900M0x39M0 AMog30MYOY, Lobohmmnydgdds 89byzonab

00 obom dobmzmadgmms dmabobyMgdy, MmAmMYddE3,
0030L 3bMng, g oo bbnm oMmhgbol yR3myds donmyb.
LO3IYMBOMM LIO-LObOHMMNY3L LhoboMbYmn, MMIoEN0bN
Bm3gMo Lodyomme 16 3zoMobhym Aghib dgoaoL.
LBEMMYE dLYMN MMBbYdN ZOOYES MNOIMIYM MHSbL
bLyMOEMONL gobyMAgamoc. bombds bogymoma domgdom
©o0BYym 0030L Mo3dg BMYBI0 o dbomn bobmgdnb
OmbBymoo, MoE, 3o dmmMab, goMg 890omgmoddL o bngzmiznb
30030MNM00L FMnE3o 853mMmbOL3MYMYd3n gobmo3LydYmMO
LOABOMYYMMYONL boMmzdy.

d76m0900bL HMO6LMMIdENS

1992 BaNob Byombhpdmb 3gbmdoms 13HabmdL
0903b0DJNNES6 NdYMYONM ZoOdZNMYOYM3TS

30095030 on3039L. DmangMmon 8xbebndbszn dgbmodo

1339 80(h)mM3907mM00. 39330L oMoMLbYdMO o0 NP
LogyMmobab ng360bL - MboMmEbymns HaMyzo ob
0oLAHOOYMN Zobobmndy, MoE Fom Mo3e30M37mmM bobnomb
960600000093900. NN dSMOSMON, 83 vgohadhnmMym
099033000M9mMdbL 3997393900 gogmmods §dngMgdo.
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30Mog360b dogamn 3MmEgbo Jomdnmo 3ndnbofMmgmd..
0309000 3MbLEHMYI30900LM30L Yzgmoxgmn
300m0ygb90meo - 0g650ms gL YOMOMM by, RobyMo,
39homnb 30Manhgdn My 0g1nM0. v5sdnsbydn nd
00030mMMOMN3 FobomydL nygbydbyb, Modyi3 bamn
00963090MmM O ©9339M© 300MMOBI6 LogbmzMgdgmn
30Mm0700b goyndxmdaLydoL. dobomgdn bdnMac bmEnomymo,
39MOIOIMO 009 596o330L OBILYOIMIOIONEBSE
dm3gmbom. gomogddbnb gb bhMohazngdn 30I3 Y3Mm
ROMNME go3zMEgmeo 2008 Bannb Mybym-bogdoMmmzgmmb
m30b 350093000 BoMAMJ3b0M Y360MML OLObmydydd0.
396mdy00bL Agm3omgmos gobbb3o3gdymns vgnmydnlb
dnbg300. MmgmMz Babo, MoE YRMM NS Ymaznmo
LoBOHMMNY3n, 300 YIMM Yofgb dcogmAomgmdadns nb
300039Mo© - 3obLognmMMadom ymaznmo Lodmagomydmnzon
Lo3ME]900, MHmammMoEod LoboomMydn, 9dnbabhHmMoENYmMO
BoB0mad0, LoddOMGYMMYdN, dOMBIMMMZNYMN EOMBOSDHON
0y 30b6mogaHmgdn - 0bNbo FohM37xdYMO O godoME33YMNY.

LOBOHMMNYTYdNL YAMOZ3MaLMOL Nbyc depgmBomgmdadne,
Hm3 oM@ My3mMbLAMYJENNL LodYomgdsb ndmg3zs o oM@ 3nbo
0103000300M39mM0 BYOJ3000 vEax00L dgbodmydmmmdLL. o3
d96m0700bL ognbo RogHMOMN3000 dx1dmydgmns, Mmamm(3,
3030mMNmo, Byombyodmdn dgdsamy bojommagmmmb
9M-9M0 Yo0gbn bobohmMnydab - ,,Logdomzgmmbn®.
39M3399m0 MmMOL gobdo3mmoodn, o 1000-00) 930060
3o9bodmob 3nMmdyddn 3bmzmmods. mgb Byombyomdn
oobmmgdno 10000-30g 09g360mo 3bmzmmob, Mog 2000-
3000 mzxobno. M0300030M39mo, Jomoddn 22 bobospmmnydn
o gm0 LobHhyIhm - ,,06¢hYMObLHN* BNOJEOMBOMYO©Y. dbmy,
0030b0 MO330M39m0 Lobomo O BMMInm, Sbmmme
9o LobohmmMnydn 3mgddynoL. ymxznamn bodbymm
LOBOHMMNY3n dbamy P339 3MN30HNDYOYMNY o TPFomdD,
mgmmE b3o LobhPIMm. mMo ymxzznmo bobohmmoydn
6063M939000000 J399M0N, OboMHAYHN 19 F9bmds 30 33mMo3
9300mmo bogbmamgdgmo bnzmEggdno.

399m7g39y6900 06 ©o306ygdo

boomgnzm 33my3o Docomomo Georgia-b;ob, MmdNMAbLNL
ofMdo®hadhmob d0gbomgbe o ohgodhadhmm Bobm
BOBO6OAZNMMO0 dFh0yMn MboddMmMImmdNm
3obbmmEngms. BMHMaMoRds dbMgd Jomnbmaod
33m930bm30L ,,C20: Byom@Hndmb sthgodhaddnmab
3%00933m930“ - 96mdy00b 03708060 3amdomymonl
0063000093MymMn MHMEmMIY396¢HoEns 397abs. dombhnb
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Bonhg3nbo o B3bM BoBOBAZnMAL dMdodhgdbhymymo

33930 dmgMbobhym sMdo®addIMym JOM3no0o
©odmnb 3MmEgboL omBbyMOL nbobozb 0B, bmEnomyMm-

3mao®0ayMo 33mnmydgdnb BmbdY, 0bY3, 33™Y30
30mmObL 3oMamgmyMmo Myznmbymn dmymMbymmdyonb
bodgobdob o ohgohadbhamob dnz3n06ygdnmo abhmmMonl
AoBgMmob.

[

",

60g360L 30DOBN dLObML ,,NEIOYMO DbHMMONL® oMdobamo..
00 obhmMnob Loggydzgmn 393o60D3N O FIBIMMNYGMAS nYm
- 0009900, ML gobbobmMENyMadMOSE domnbbdgzob oM
031nMydbg6 ojomadhmmado 00y Jomoddgnadomgdmnodon;
Mobm30boE P3bbznmabo 0b35LHNENYO0 FOTMNYMAME

0 ROMNMAdLAHOO0NSBN 3Fx650MMOYdN F03NBMMO..
01939, 300030M39mN 39390L MJMmbL bobnsb 40

Banob 89800938, 9L vgnmo dmymmEbymo nbhmmoymo
dm3mybyd0b JomEggbamdn smdmABs. 9ednobyMn
boMoymMYxdnLb B3MBDY, oMgobhgddnmobY o bymmzbydnb
obhMMNodY LoydOMo o vMNb v30mN. vdnhmd, H39b,
MmgmmE 33e930bo o B0gbnb o3HMMYdTY, doo3by3nhgm
B6odMm3n oMo 06a3mMNbLYMO, 0MO3x N3 VEV30006700L HboDY
390mM339939Yy690060, 30bM30LOE BYsMHNOML LObsHMMNYTgd0
dMBmMnmMyd0b gob3ozmmodsadn ngio bobmoco.
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The summer school “Researching Common Territories” occurred
in the Marneuli region of Georgia, neighboring Armenia and
Azerbaijan, between September 5 and September 11, 2022.

The empirical part of the program focused on the fieldwork that
aimed to document everyday practices and commons within

an intensive week. The school brought together participants

of different nationalities with diverse journalism, architecture,
filmmaking, and anthropology backgrounds. The base camp was
in Tserakvi village. From there, daily excursions were made to
the border villages (Sadakhlo, Shaumiani, and Shulaveri) and the
city of Marneuli with the support of local mediators and mentors
speaking the region’s languages. The groups primarily focused
on common territories currently functioning as public spaces:
quiet streets, struggling bazaars, men-occupied tea houses, and
a forgotten library. Yet, they also encountered less frequented
relics of the past, like abandoned factories. The following
paragraphs are dedicated to each participant group.

The Tracing Common Spaces group explored the concept of
leaving traces in spaces through human presence, focusing
on the complex interrelations between individuals and
environments, particularly in the context of anthropocentric
climate change in Marneuli and Shulaveri. Their critical look
reflects on the challenges of capturing and interpreting these
traces objectively, emphasizing the need for epistemic humility
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and acknowledging the incompleteness of understanding. It
discusses the Marneuli Bazaar’s transformation during the
pandemic and exploring space through vernacular experiences
and phenomenology. Ultimately, it reflects on the intertwined
relationship between space and the observers, recognizing the
limitations of their methods while embracing the ongoing process
of understanding.

The research group, Supra of Stories, explored the significance of
food and communal connections in Georgian culture, transcending
social and political boundaries. It discusses the philosophical
viewpoint that the body shapes how individuals relate to and
understand the world, suggesting a deep connection between
people and their surroundings. By “walking the landscape,” the
participants immersed themselves in the sensory experiences of
various communities, highlighting the intertwined nature of border
cultures. The journey reveals the richness of cultural diversity and
emphasizes the importance of embracing differences and shared
experiences.

The participants focused on the abandoned Kiosks Shaumiani,

a village historically significant in the Russian Empire and Soviet
times and mainly inhabited by Armenians, now facing challenges.
They explored the village’s past self-sufficiency during Soviet



times, mainly through its kiosks and the Sovkhoz system,
contrasting it with its current dependency on external sources
for goods. The decline of local production and the shift towards
consumer-focused capitalism have impacted Shaumiani’s
population and access to goods, challenging perceptions of
socialism-era shortages. Here, others focused on the public
library. They transcribed encounters and conversations with
librarians and museum staff by exploring video making. They
explored how history can be told in a room full of books

in multiple languages, including Georgian, Armenian, and
Russian, as Soviet legacies. The library and adjacent museum
remain open daily despite the decay of the former cultural
center. Their approach raises questions about the changing
dynamics of book stocks, languages, and reader preferences
over time and the care of a multilingual archive while shifting
political and ideological landscapes.

Another group explored the concept of borders and common
territories in Sadakhlo, a village on the Armenian-Georgian
border inhabited by Azerbaijanis. They identify three main types
of borders: physical/geopolitical, within the built environment,
and gendered divisions. The participants reflect on their
experiences during fieldwork, where they initially focused on the
thresholds marked with walls but later shifted their attention to
the life happening between and behind the walls. They discuss
border passing, the spatial experience of Sadakhlo, common
places for community interaction, and the challenges of
understanding and navigating social encounters due to cultural
and language barriers. Despite these obstacles, they were

able to engage with locals, participate in cultural events like
weddings, and share food as a common ground for connection.

During this field research, each group aimed to understand
daily practices, often through the lens of food. The villagers
welcomed them with great hospitality and showed them some
traditional dishes. Witnessing multiethnic togetherness in the
border region, the participants mapped the villages’ landmarks
and gathered stories about migration, regional politics, and
traditional culture. As a part of the Tbilisi Architecture Biennial
2022, the outcome of the summer school was presented at
Praktika Café in Tbilisi. The event hosted the participants’
observations in different mediums: photo prints, documentary
videos, poems, sketches, and research memoirs, challenging
limitations in printed format to document and archive what was

1 53 achieved in a short time.
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mbyf Ahgmoommmy (BgbdhmMo, gnMobhmmo & 3xdmoloiEnnb adonbyma),
3mMoyns 3mboznbbls (Bgbhmmn), 3nds dbMN3Ndb0 (5CgNMMMOMN3N
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LOBOGbYMM bzmme ,Logmom HyMobhmMogdob 33mg3z0”
2022 Bannb 5-11 bygddhn309ML gondommo bogommnzgmmdaon,
39Mdme doMmbyymob Monmbdn, MmAgmog bm3bgmbo o
0D9MO00EBL gbodM3MYdY. 3Mmydhob gd3nMmoymn Bobnmn
Loggmy LOFYFoMbL FMNEO3Y O JMN, OHI0MYMN
330M0b gob3o3mmodedn dmbobnmgms ymzgmomnymo
LOgB00BMONLY o LogMmom LnzmM39900L M3NIbHNMYdSL
0bobogzo 30d6sE. Lodogbymm bimmodn bb3zowobbgs
BoMmAMBoz3mmdNLY o 3Mmagboymo godmEnmgdob
dgmby dmbobnmygdds dmoyofgb mo3zn, doom dmmab
000030069030 FyMbomnbhngnb, oMdobhadhaob, 306mbo
o dbomMm3manmgnnb bazgmmydnsb. doMomon

006030 bmxygm B65Mogd3dn nym gobmogzLbgdymo. ogdgob
HoMgdM©s ymagmomnymo g7bIMLNYd0 LodM3MNbInMo
LOBRMHOLY o Jomog dombyymdn, doEbmamydmydnl
0790303MMONMO VO dZNMMOMN3Z 969007 dmmodomMozy
396 mMdnb dboMmodgmoom. $33900b yyMmomgds bogMmom
Haohmmogdnbigbd nym dndymmoomo - 5c0gnmydnbgsab,
MmImMydnE3 937000 bLodmMgomydMng bnzmMEgxdO®
300mnygbgodo: Bybofn Jnhgdn, b3oymMnobn dodMydN,
LohBNYY00, MMBMYOLYE doMNMOE 383900 LHAMMOYO
0y 30306Y90m0 d0OMOM™MY30. MP33Y, 03sbmMOb ghmoc,
bL3MaNOb AMBEBNMYxd3s N330000 BomMbymMnb MymMN3309003
0m3mohnbyb, Mmammn, Bogomnmo, 3nhm390mo
Jofbbgono. §390mo dmEg3mo 8dDOEIO0 MNOMIPYINN
339800 33mY30LY o vJH03MOSL gdmabydo.

,LogMom bngzmM399d0b AM33mM30L F3NRN“ ©EO3N06NL
330mb 033ma3000 bnzm3gdn; 89nbBogzmnEs Nbon3znLY

o 3oMydmb dmMob oMmbYOYM MY yhongmn3o3z30Mmb
3mM0n3ohnb obnMm3mEgbhymo 33momydab 3mbhadbddon,
3oMBmLY o FPmo39man. 331R0L 3Mobholymo ddDYM
000030069M0 330mMnb Eox30gdboMYdNLO o MdNYIDHYMN
060h9M3MyHoEnoL bognmbl YMBo3dM©S s J30bHYdnMo
00390000mMd0bL bognmMmydnb bodgobInm, omgdds/goodMydnb
300D LoydMmds. nbNbo ©330MEIOMPBI6 30605300b
39Momedn 3oMBYNMAL dodMOL goMsddbsb o vd

bLN3MEL bombymo godmENmMydnby s 3xbM3xommmagnab
3900b0m 0060mMNDBYOH96. 33emg30 Fggbgdmeos bLozmEgbe
o ©3330M3909mb dmMnb oMbYdY ddnEmm 3o3dnMmU;
00030MMYmMa©, nb d3BMONYMYdY 33tmy30Lb 3gomEydab
390019003900L O govdMydoL dndwnbomy 3MmEaLBE
3Mb396MhmMMydmo.

3393000 539330 ,,0LHMMNJOOL LyRMmO“ Loizgdnbo o

Loy3M 30380M7xd00L MMmL N33mMY3s JoMmym Iympymado,
Mo bmEnomym s 3mmohnldym LodM3MdL bEwgd..



33330 90030060LO O goMmgdmb 3o3dnMmab Lnd®H3ni3aL,
0600030000bL LbgyymydMnz omgddob, bodysmmb dgEbmdnL
960MbLO O LML PVTMINEYONMHOSL ©330MEJOMO.
»0b30x3H3n LyNMBMANLOL” BMBOBNMYgdN bb3osbblo
LyBLMMYM FoBMEENMYOSL NMYODBY6 o LodM3MALINMO
39mMbHyMad0b goozagomnb Bombpomyodb 5dgdwbyb. o3
dmadoyMmmood 3ymbhyiymo dMozomagmm3zbadnl bodnig
300mMo0d30M030 o bodn goybao gobbbzsezgdgdoby 0y
bLogmom godmEENnmydgxd0L 3ndmydmmonl 36033069mMMASL.

dmbobnmngd3o ynmomgds goodobznmagb, sby3g, dodhm3gOym
50byMYdDY oxndnobdn. MyLbgonb 0339MNoLY s boddmms g3mgedn
obhmmoymn 3603369mmdNL gb bmazgmo, Mm3gmoE doMNMOOE
bm3bgdnmos obobmMydymN, 08703800 3odmB333700L BnbodYy
©gob. Imbobnmygdn 033mMy300696 03 bmmob Mz30:mIMIomMoggdnb
dgbodmydmmOgdL, MoE, MmammE omdmMAbY, bogdome dmngmo
oym bLodgmmo 39MomMEAdn - EMY356MN 3000MYdNLESD
306bb3o3700m, MmEo 3Mmoydhob bgmdnbobzmdmos gofy
0maBbmydmddge EOAMINEIOYMN. 3aNMMOMN30 BoMAMydnb
d9030007000 o Am3b3oMYdMYM 3030(HomnDd3dY oobamsd
3d0980060b 3mbsbmMyMonb 3MmEYJHaddg B3comdo 8xobybho o
8oohnbo 30mbzgdon ,,3Mmdhob IR0ENHMO6” 83o380Md0M
bMEEOMNB30NL 93mgab 3MBHJLAHTN. $3930L bbls B53Myd30
90030mMMOMN30 ONOMNM™MY3d d50LBO3ML: Zoonmab 300gmMdN,
AoBgfgb nbhaM301900 o 39b390MYd0 d0dMOM™MYZoMgdmsb oy
39991900L 006038MMAMYONSB. NLNBN NLEHMMNODY Loydmab gdgob
9d500b96 0333060 bLogmEgdn, MMAgmoE bozbgo MO3wHbndy 960D
obgmomn Bngbgdnm: Jommymoc, bmabyMmow 01y Mybymo -
o3, 0030L 3bMn3z, bodgmms 37533300MMONL 333MNY. YMmnmO
3mhnmob 396HMobaob gobbb3ozgdnm, dodmommyds s 0939
oMLbOM0 D930 Fdomdob ymagmeomnym My70330 gobogmdmdb.
3Mmaghob gomamyddn gobnbomgdmey, oby3g, 6036900L
doMognbo o gomdmMn30 B3com3nb bognmbydn, nby3g, MmagmM
Mmoo gobdogzmmoodn dznmbgzgmmo nbdhggbol 33momyods

o IMO35mMybm306 oMgdn3dg BMYB30L Fx0IMEYO0 goMEOTO30M
3mmohngnm o NEIMMmMmanym dmEg3nmmadgodo.

300093 9M3o 539330 LodM3MYdNLY o Logmom
HafoHmMngdonb bognmbo godmnzgzmoao bogoMmmnggmm-
bm3bgmnb LodM3aMdY Agdommy bmazgm boobmmmadon,
Mm3mnE 999MONEF0mMY000 oMb Eobobmydymo.
3393030 LOdM3MNL Lodn doMomon HN3nd Fo3MYMABNMN:
30d039M0/ggm3mmabhnldnmo, 3obodnbnobydym

3ofMy3dmdn omMLbYdYMO o 3gbgMyman. Imbsbnmygddo
3960bnmgb bogzgmy Lodydomadnb ccMmb domydymn

300m300mMYd900, Mmzo 0bNbo F7M dDOYMOMYddY
1 5 6 3mb39bHMMEYOMEBD, MmBMIdNE 39EMYONc nYym
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0mbB036ym0, 399093 30 YIMoMgos 3oodabznmab 3339
3900maob dmmab o 3om dnmds 3ndnboiy 3MmEgbyddy.
0bL0B60 BLEYMMOEDY6 LOdM3MYdNL 3390DY; Loobmmmb
bLo3zMENo godMEENMYOOdY; bogMmom bnzm3990DY
7M09MNMO00LNZNL O N3oDY, Y Mmgmm sMoYmMydL
39mbMymo o Jomomngn doMngmyda bmEnomym
7M09MMOmdLY O odmM33930b. 03 BnboMmMOxdNL
009b90350, 539330 J9dmm dEaNMMOMN370MS0
yMongmomdedn dgb3ms o nbyom ymbyMym
mmbobdngdgddn Ambobomgmods, MmammoE JmMbomydo ob
bogmom LozmMEgdn Log3g0nL godnoMydso.

boggmY 33m™Y30L 3ob3ZMMO3N, MNMMYYMO F3IBO
0096000 nbobozo ymzgmomoym 3Modhnigdb Hhobamdmemo

o bdnmo, 030b Lo33900L RYbMIAYBDY o330M37500m
obyMbydY. 00g3nmMMOMN3903s AMbobnmgms dndofmm
LHYBOMNTMYZ30MxMOS go3MnANbIL o Tom HfMeNENYMN
39Mdg00 goobnbxgb. Lodmzmob3nms Myznmb3dn
0Mo30mymbngyMm gMmonmdody 0o330M3900LsL, 539330L
693M9030 bmamgdab MoMIgbobndbomdomo MY3odY

o hobobMOb ghmac, 8gogmmagb nbHmmMngdo dngMoEnedy,
M930mb M 3mnhn3obo s dEEaNMMOMN3 HMONENYODY VO
39mAMy 3MogdHnagddy.

2022 Bmnob ;doamnbob shgodaddymob d0ngbomgb
oMmzgmyddn gobbmmEngmgdymon bodogzbymm bimmab
390093900L BoMggbo MmdnmnbAn, o] ,3Moghngodn
890039. mmbnbdngds dMmnEe3s bb3owobbze 3gwnydnb
09339Mm000 3700939000L h396900L: BMHMASLOMOL, 30gM
0mM3n336¢o30ob, magLbadL, AobobyMaxdLY o 393yoMyob.
M3nd96HnmMadnb bbloobbze mMAnb godmynbgdod,
099yM0 a3mm3ohnb J9dMY30mO EOdm)30LMSL ghmmo,
L3MaOb AMBOBNMYxdL AmImy coMmmdn AmM3M3ydYMN 3MEBIMO
3oLOmMOL EVOMIn3900L gbodmadmmodE Anb3o.



Compared to the academic format of the first one,
the second day of the symposium was dedicat-

ed to personal stories, documentation of conflict
zones and crisis architecture, and narratives of em-
pirical crisis experience. The symposium was held
in Sanatorium Kartli, where one of our hosts, Irma
Nachkebia, lived. Thanks to her efforts and sup-
port, it became possible to have the Biennial at the
sanatorium. Irma’s speech itself was biographical
in nature: her history in a chamber, a very cozy and
informal space, the experiences of Ukrainian ar-
chitects or the discussions of the residents of the
sanatorium left a single and robust emotional effect
in its wholeness: it all underlined the spatial feeling
of temporality and crisis architecture, and laid the
foundation for new, essential connections.
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Symposium: e
Day 2

State of Temporality

Shortly after the restoration of independence in 1992, Georgia
dedicated its first large-scale reform to housing privatization.
The goal was to create a social stratum of property owners, and
as a result, a class of housing owners appeared in post-Soviet
Georgia. The responsibility for the care of the apartment was as-
signed to the owner and the citizen, even though the social and
economic institutions necessary for the relevant policy hadn’t
been created. The accelerated privatization process was accom-
panied by a large-scale political crisis in the country: the military
conflicts of the 1990s, 300,000 displaced persons left homeless,
families turned into eco-migrants due to ecological disasters,
and unemployment. Due to the deteriorating economic situation
and health and education needs, private ownership of an apart-
ment has become a prerequisite for obtaining a bank loan for
the owner class, and taking a loan (for health care or education
expenses) has become a privilege for the homeless.

The recent history of Georgia is characterized by a state of
temporality. In the language of politics, it’s called a country

and society in transition, which is in this phase temporarily. In

a state of temporality, the citizen is a temporary IDP, homeless,
unemployed, migrant, low-skilled workforce, mortgage holder,
self-employed, job seeker, a student with terminated

status, or dependent on social assistance. However, unlike

the temporary condition that was supposed to have an end,

this temporary condition has become transgenerational, has
been normalized, and is now passed on from one generation to
another. What will the temporal state of the next generation be?
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Katie Sartania

Katie Sartania is a sociologist who observes and researches ur-
ban and social life in Tbilisi. Her background is BA in Sociology,
and she is currently an MA student in Modern Georgian History
at llia State University. By combining the fields of sociology and
history, Katie tries to explain social exclusion and its historical
development through the examples of different social groups.
Since 2014, she has been involved in research activities. She has
worked on research projects related to housing policy issues: the
situation of homeless people, IDPs, and other socially vulnerable
groups in Tbilisi and other cities of Georgia. Her research inter-
ests include urban development, social policy, socially margin-
alized groups, social change, and its determinants. Katie is the
author and co-author of several articles and studies.

Irma Natchkebia

Irma Natchkebia is an internally displaced person from Sukhumi,
Abkhazia. Although she is a nurse by education, she is currently
a housewife.

Gabriel Chubinidze

Gabriel Chubinidze holds a bachelor’s degree from the Faculty
of Sociology and a master’s degree in Modern Georgian History
from llia State University. He has participated in many research
projects and cooperates with various media organizations, in-
cluding Indigo magazine and Publica. His main area of interest is
the Georgian-Abkhazian conflict and the ongoing transformation-
al processes in the post-Soviet space.

Zurab Menagharishvili

Zurab Menagharishvili graduated from the political science
program of Tbilisi State University in 2018. He holds a master’s
degree in international relations from llia State University. Since
2020, he has worked in the Georgian publication Netgazeti on is-
sues such as state policy, regional conflicts, the economy, social
inequality, and others.
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Eliko Bendeliani

Eliko Bendeliani is a researcher of peace and conflict. She is

one of the founders of the “Center for Peace and Civil Develop-
ment” and works at “The Institute for the Study of Nationalism
and Conflicts” (ISNC). Her main field of activity is peacebuilding,
studying the problems and needs of the population affected by
the conflict and protecting their rights. She cooperates with var-
ious local and international organizations. Eliko Bendeliani was
awarded the International Peace Prize of Young Women “for her
exceptional contribution to establishing peace and security in the
region and protecting human rights.”

Keynote: Anna Pashynska

Anna Pashynska is a co-founder and curator of an Urban Labo-
ratory “Metalab”, Urban Biennale “City Scanning Session” and
maker space “Parasolka” in lvano-Frankivsk (Ukraine). Anna
leads a wide range of projects, specializing in spatial research
and design, product design, community-led public space proj-
ects, and institutional planning.




Discussion: PROTECTED LANDS (in English)
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Ukrainian Pavilion - Pavilion of Culture

What'’s next? For all Ukrainians, this “next” has a specific con-
nection to the end of the war. What will happen next after the
war? What will happen to our cities, villages, fields, and forests
and the survivors?

After the occupation, the territories became different. There were
destroyed houses, mined forests, and contaminated land. Even if
we can rebuild buildings and streets and make them even better,
we cannot restore damaged, contaminated lands.

The earth is sacred for Ukrainians; this is our foundation, roots,
and memory. But how much has our relationship with the land so
far differed from the colonial attitude to the ground as a resource,
as a source of enrichment? Isn’t it time to reconsider this exploit-
ative vision?

Since the beginning of hostilities, the land has participated in the
process. It operates the direction of the offensive and dictates
the conditions of defense. Protected swamps are reliable out-
posts on the outskirts of Kyiv and Kharkiv, and wet river valleys
and ancient forests become natural obstacles. Now, the entire
front line passes through the territories of the open steppe, the
historical “wild field.” For centuries, these lands have been a bat-
tlefield, a place for the formation of an independent nation.
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But in our time, they have become territories occupied by mono-
cultures; now, these are endless agricultural fields. Due to mas-
sive shelling and the accumulation of heavy metals and other
substances harmful to the soil, these areas should no longer be
used to grow crops or build. Is this not a chance to restore the
natural steppe?

There are already some examples in Ukrainian history of how
territories are reborn after catastrophes if human activity ceases
on them. The most famous of these examples is Chornobyl. The
main question is, how much land are we ready to withdraw from
use, agricultural and urban planning to allow it to recover? And
are we prepared to say goodbye to these lands forever or only
temporarily, as happened in Chornobyl?

Martial law on the territory of Ukraine will end as soon as the last
Russian soldier leaves our land. But when will the martial law of
the earth that has experienced hostilities end? The natural resto-
ration of destroyed ecosystems with all living organisms inhabit-
ing them will require tens and possibly hundreds of years.
According to the Constitution of Ukraine, “land is the main na-
tional wealth, which is under the special protection of the state.”
Now, we are defending and reclaiming our land from the enemy.
However, we must switch to protecting the earth from our activi-
ties after the victory. Non nobis, sed omnibus.
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Polina Baitsym

Polina Baitsym is an art historian and curator specializing in the
history of Ukrainian Soviet visual arts. Currently, she is a Ph.D.
Candidate in Comparative History at Central European University
(Budapest, Hungary/Vienna, Austria) and curator of the Muse-
um of Contemporary Art NGO (MOCA) Library, Kyiv, Ukraine.

In 2018, Baitsym launched a research initiative dedicated to
Ukrainian children’s illustrations of the 1960s and 1990s, within
which she curated two exhibitions in 2019. In 2020, she issued a
book on Ukrainian Soviet mosaics, Art for Architecture. Ukraine.
Soviet Modernist Mosaics from 1960 to 1990 (Berlin: DOM Pub-
lishers, 2020), co-written with documentary photographer Yev-
gen Nikiforov. She is a Visiting Researcher at the Institute of Fine
Arts (IBK) at the Academy of Fine Arts in Vienna, Austria.

Nina Dyrenko

Nina Dyrenko is a researcher, planting designer, gardener, and
practitioner of urban gardening on various scales - from creating
pocket gardens to greenery projects of former factories. She Cu-
rated the educational program on urban ecosystems at xawwi34.
Currently, Nina is working on a Book about trees in Kyiv. Dyrenko
is a Master of Journalism at Taras Shevchenko National Universi-
ty of Kyiv.



Benjamin Hackenberger

Ben is a landscape architect, environmental historian, and teach-
er. At Ruderal, he directs research in digital landform design,
manages landscape architecture training, and collaborates on
developing new workflows. Before joining Ruderal as a research
fellow in 2019, he worked in the offices of J Bohn Associates and
Melinda Taylor Associates in Los Angeles, where he coordinated
construction documentation, prepared client presentations, and
performed research for student housing, transit-oriented devel-
opment, exhibitions, bespoke residential project sectors among
others. He holds a degree in Environmental Analysis from Po-
mona College and a Master of Landscape Architecture from the
Harvard University Graduate School of Design, where his thesis
focused on the cultural and formal adaptation of Soviet-era land-
scapes in the neighborhood of Saburtalo in Thilisi. His Southern
California water rights landscapes scholarship is published in
the Journal of Urban History. Ben is an alumnus of the New York
University Abu Dhabi Global Academic Fellowship.

Darya Tsymbalyuk

Darya Tsymbalyuk researches writes and draws. She is a Visit-
ing Fellow at IWM (Institute for Human Sciences), Vienna, and
received her PhD from the University of St Andrews, Scotland, in
2021. Her work lies at the intersection of environmental, decolo-
nial, and feminist methodologies and artistic research. You can
find out more about her here: daryatsymbalyuk.com
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LOA3MDOYTL 30M39m ML
dgoMygdnm, Mm3gmoE 03009307M
3mm3ohdn Bomndommo, IgmMy oMy 30Mo
obHMMNYOL, 3MbRMOgHyn DMbydALY o
3M0daLOL oMgohgdhmnb com3ndabhoEnobo
o 3M0dnbNL 933nMoymn godmEnmyonb
0bMmooL ogmdm. bnddmdnydo bobodhmmnond
»JoMmomdn“ gondommo, bowoz Hhzgbn
gfo-9Mmonn dob3nbdgmn, nM3o bodygdno
gbmammos. bEmMy dnbn domabbdgznmo
o dbomodgmno dg3dgmom, mmbabdngdo
LOBbOHMMNY3dn Aog3zahomMadnbo. o300 NM3ob
d0mamMo3nyamo bobnomnb dmbLybyds 3dmbeoo.
d0b3do abHMMNO3, MMBYMOE dMomMIdomyM,
dyyom bogmEzgdo Am30L3nbym, n3Monbymn
oMmdohadhmmgodob g3odmEomndnddo

0 LObOHMMNY30L doEbmamMydgmMMNL
0nbaybnyodo, domnobmdodn, dmngmo
90mE0yMo 3o3mgbo dmobnbo: bodn

8399030 MMYxdNNMONLY Y 3M0dALNL
ofmdohadbamob bogzmEoom J9aMmdbydob o
obom, 3603369mm306 30380M70L oYM
Logydzgma. Lond3mdNY3nb dgmMy b
3Mmamodo 89300930 Mob3030y3Mmdnm nym
BomMAmgnbnmo:

166



L)()@Sm‘bonan: bo83mBogdo
Junll

Mmgdnmn dgmdomgmodo

939Y60L 00dMY300MmMONL dMEax6b0wob

domy39g, 1992 Byamb, bogoMmmnzgmmd moz0bn
3n0M39mn 3obAHOdYMN Mymm3ds bBmmMyw dnbydbL
3M035()0DOE00L Fnydmaby. Myxmm3nb dndsbn
39bognomMagmo bmEnomymn i39bnb BoMAMJ3bo

0ym o 35009300, 3mbH-bLodgdmms bogommnzgmmdn
3oRbod 300093 ndMo30 Jmbydab FgbognmMmymo
3mMobn. bogbmamydmob dmzmab 3obybobdggdmmds
0Ly vg30LMO Bmgomogda-0gbogymmglb, Mm3d
39Lo0V3nbO 3mmobhnznboznb bogomm bmEnomyMmo
o 93mbm3ngytn 0bbhNHHIO0 o Fgddbomos.
3M035(h)0doE00L oRdomMydym 3Mmi3gbL J3gyobodn
300000609 FobAHodYMo 3mamnhnlyo 3Modobos
ogmom: 1990-0060 Bengdnb bodbyomm-
3900MoMmyxd M0 3Mb3Mnghgon, nbobmmoMmme
oMmAgboamn 300000 cn360mon, g3mmmanyio
390obOMMEBIO0L 89Yaow J3MBNgMObHIdS® JBaymo
mxoby00 0y YB1393MmdY. 39009390, donofgbadymo
03Mmbm3n3yMmn agm3omgmonb, 506o3E30L o
830600mydnb bognMmmgdgdob godm, dobob 3gMdm
LOIYNMYOO30 BMMOL 3gLoIYNMYMNS JMOLOLM30L
LOOVBIM LabbAL dMxdaL BNbodnMmdy Fobo;
90060MmNoM30L 30 Lobbob vmydo (F0bOE30LY 0y
30b00mMgdnb bomzgdnbm3znl) 3Mn3nmyzno nJ3o.

LogdoMmnzgmmb yobamgbo abHmMos EMmydomn
3am3oMymonm bobNomEYds. 3mmabngnb 96ody 0dsb
76myd906 HMobDENOL - FoModsazom 3agmdamymodsadn
0yma3 939Y0bobo o LodmgoEMydSL, MMMz CMHMYd0m
03ymx3900 ombndbynm i3odod0n. hmydnm dgmdomgmdedn

dmgomogdy ommydoom oMb y3b60mo, nbobmomm,
1 67 903139530M0, 30g3Mobh0, OdeMI3oMNRNENYM0 3ydobymo,



0393000 3H30MMNYMN, NZNNEILYIIYOYMN, Lodydomb
d0dngdgmo, bhobhnLbdgbyzabhomo bHgdbhn oy bmEoomym
©ob3oMyd0dY odM3ZNHdYMmO 30Mn. Yd3s, N13330M0
mMm9yon0n 3amMm3amgmdnbaseb gobbbzozgdnm, Mmdgmbos
mabmoE EobLOLMYMN oS 3Jmbmes, gb PMmydomo
dagm3omgmos Hmabbagbgmonymo gobow, ngiEo bmMdo o
010MONOD MOMOLL googEgds. Mmgmmo ngdbgdo 39330
00mo0b Mmydnmn 3gm3omymods?

dmbobnmygodn
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doo0 bommobno

Jaomo bommoboo bmgnmmmans, Mm3gmoE ;mdomabob
90006y oo bmEnomym gbmamgool n3ama3Lb

00 9330MJ00. 0L BMMOL doZomazmnb bomaobblL
bmEoMmMMgNadn o 097030 nmNdb bobymdboom
196039MbodHOL FognbhMmHNMmOL LHNIOHNO Lojommzgmmmb
yobmybo obhmMoob dndomonymydoo. bmEommmagnnbo o
obHMMONL POMZgmxdNL goghmnobydom, Jamo EommdL,
bbgoobbgzo bmEnomymo 33993900L 8gLBo3mMNL Loxydzgmdy
obLBOL bmEnomYM goMnyso o 03 139bm3gx60L nbhmmMoymn
30063000M700. 33t9300 LOJFNObMdS30 AhoMmmymno

2014 Benogosb, 313omodo Lodnbom 3mmobhnsboob
0030380M70m 33m9300 3MMYJHddY: JLobmoMmmo
0am3oMgmdody, 09360myxdnLY o bbzs bmEnomyMo
dmbBy3mon 53993900L Loznmbyddy MNONMNLLY o
bogdommnzgmmb bbgo Jomogdgddn. 3oL 33mMa3000
06h9MaLyd0 BMNEO3L PMOSBYM gob30MOMYdSL, bmEnsmym
3man@ngolb, bmEnomyMo 3oMmanbomndYdm 13103900,
bmENOMYM 33MOMYdSLY o 30l 3odmabB393 RoJhMMob.
Joomo omogmmo 31dmnzgoEnobo 0y 33ma30b v3dhmMo o
0006003hMMNo.

0M3o 6odyg000

0M3o 6ogdygdno bmbY3noboo, b vRbOBYMNESL ndymgdom

83900000030mMJdYmMO 3000V, 0I300MN. FoboNMYdnm Jjmnoboo,
003700300 - nsbsbaabo.

3°0Mngm hndnbady

3o0Mngam Andnbndy nmnob bobgmdbogm y6033MLOGHYHOL
bmEommmgnob 3Mmgmodnl doZomogzmn o bodoMmmngzgmmb
yobmybo obhmMoob 3Mmgmodnl dognbhMns. Astmymos
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oMogmon 33my300 3Mmdh3n o Mobo3IMMIMMOL
bb3oobb3zs 3g5ne MMZEBNDOENOLMMVL, Bom BmMab JYMBom
»0000083MbLO" O MBMONG godmM3930 ,,390M03OLMOL”.

0d0bo dmoz0Mn nbhyMgbob boggmm Jomomym-oxbodymo
3Mbamoghn o 3mb@HLsddmmo bozmEzgdn 3ndwnbofy
HMobLMMASENYMO 3Mm3gLYdNo.

B9Mod 3960m0oMnd30m0

BDMod 39bomomndznmads 2018 Bymb oddMozMo MNdNmMOLNL
LobymABogM nb039MLOHYHNL dMmmodnlgnmo 393bngMadL
3MmaMods. 0b BMMOL naMNsb Lobym3boxm nbnzgMboByhHOL
LogmMmNOAMMabm YMNNYMIMOJONL FognbHmNbL bofmnbbL. 2020
Bannob, DYModn Jomoymon godmEgds ,69haodgmobmznb®
0930mdb bobym3Bogm 3mamohngob, Myznmbymo
3MbxmM0gh00bY o bmEnomymo J;obsbBmmMmMdNL
LoZnnbyddY.

gmogm 096cgmnobo

9m0gm 096009mnobn 333000MdNLY O 3MBBMNIHo0b
0933m930M0no. 0b ,,883000M00LO O Lodmgomogm
3063000M700b 396HMNL” gm-9Mm0 EIRYIBHOYMNS
9 ,,6030MBOMNDBINLY O 3MBRMNIDHYOnL 33tmg30L
0bbhnbhyH3n“ (ISNC) 33omobL. nbo bogd00b6MmdNL domMomon
bazgMm 333000MONL 337x690MMdY, 3MBRMNghH0bL dgwoagow
odOMOMYdYmMn AMbobmgmdnb 3Mmdm390nbo 0y
Lognmmgdg0nb gbBozms s Fomn YRMHOJOOL OB3VY.
9mobm Lb3eELLL3S vEaNMMAMN3 o bogmMmodmmnobm
mmMH3gobndoEN0LMOL MO6FIMMIMMOL. Jnmydymo og3Lb
»009MMOTMMOLM Lodd30EMOM 3MYdno dbomagedMEL
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Jomgdaboznb” Mygnmbdn 333000MmdNLY O JLoMNbmydnb
00333000M700L0 O ¥V3NS6NL YRMYdJOOL OE3080
dghobomo gobbogyommgdymo B3zmomaobozgnb.

dmozoMmn dm3bLbgdgma: 060 30306L 3o

0bo 30806L3o Jomogdob gobznmomydnl modmMohmmonb,
METALAB-0bo o 3Modobymo 35bdhogomab ,,City Scanning
Session“-0b M060VIRYdbYdgMNY, sbY39 LoaM3g
»Parasolka“-b odxndbydgmn N306M-3Mo6303L330
(93M0000).. 960 bym3dm3069mMmMOL bbzoobbze hndnb
3Mm9dHadL, 3obLbogymmydoom g3m3yLboMxde bogmEnm
33m930Lo o ENDONBDY, 3MMEYJHNL ENBONBDY, yddY-
mmM09bhnMgdgmo boxomm LozmME)00b 3Mmadhadbs o

0bLHOHYEOYM O3733300].

00banboo: oEymo dhgmohmmngdn

Mo 096900 35000937 9L ,890093“ YM33mN Y3MNbxMOLM30L
00300909MO V30380MYdYMNs M30L EOLMYMYOSLMOL. Mo
096900 m30b 39300937 MO OYToMNYdS A3796L Jomoggdbs o
LMoL, 3nbE3MadLY O HYJaoL, goomhgbomydl?

™Mm3939300b 89893 haMobhmmMngdn 033mYdY. oF ebagMmanmon
LobmydN, obomIYMn HYyggon O OONBIYMYdYmO 3nbgdn.

00 390mb3930303 30, 007 396Md7dNLY o J9hHgdob vmEagboL
393dmydm, Am30bgMmbgdo Fom 300093 YRIMM ZoydxmdoLYdDL,
A396 Bod30mo 39M d93dmydm OdNObYdMO,
o00bdyMydnmon 306500b vmggbob.

3060 93Monbgmgxdnbm30L BANBEVY. gb Azgbn boggydzgmo,
090L3900 o dgbbogMgdos. MYIEY, Mmagmmo nym vgod©)
A3960 yMongmomds 306oLMLB, nym My oMo 0b MO30LYRSMO
3MmMMb0YM0 odmM3nIdYmMydnLasb - 30Bab, Mmamm3
MoLYMLOL, MMgmmME 3odNMYdNL ByoMme dmlddnbasb?
601y oM M30000 ©3 JJL3MYODHOENYM0 FnEagmdnb
3o00by30L coMm?

0060 bomdon dmJd9xn0900b bLOBYNLNEV63H
dmbobBommdL 03 3MmEgLbAn. 0b gobbodmM3zMo3Lb gha30L
0000MYmM0oL, 3330MBObMAL Mo3000(330L 3nMMOYOL.
©oEIM0 gomdgon bondgom bodbymm 3mbhgdns

3003000 o boMmzmznb goMgndbyddn, 30806, Mmabos
dnbomnb bzgmo bgmdydo o nd3zamabo Hygxaodo dYbydmMoz
0MIMMY0O 0J3939. sbamo dongmo a3MmBEHNL bodo Moo
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LH930L HaMobhmmNxddY - AbHMmmOYM ,,30mMyM 39mMdy“ donb.
LOY3N69900L gob3oz3mmdOdn, gb Fnbgdn dMdmmnb 39mon,
©o3MY3000709m0 9Mnb Aodmysmndgdnl oanmo nym. a3,
A396L commAn gL vaNMYdN AMBMZYMEHNMIOTS EONLOIYOMY;
obmo og oybymydgmo bobmazamm-bodgyMmbym
006003M9000. 3obNYMN EOOMAd30LY S Bnoognbm3znb
LOBNBBM 3dndg Tghomydab oy bbzs BnzmmngmMydgxdaL
3Mmb396¢HMMydnl godm, Bobom, dgydmgdgmo nboo

3obab oo 3ymbMmadal Amboyz0bs o6 Lddnbgdmme
8300mygbgds. bmad o oMb gb dn6adM030 LH30L vEazabnL
3o6L0? Y3MONbNL NLEHMMNS3N Y339 9MbLYOMOL MOBHbn3Yy
30g3omnomn 03nbo, 0y MMamM 00O HMmobhmMngdn
bamobmo, 3o®obHMmMRmdnL 3500098, MMES 9300060
396y39hL omdg D9dmgd90gd0L. 03 Fogomnmgdb dmmab
y39modg 36monmo Agmbmdomob d93mbzggzss. dmozotn
3000b30 378009330 3eagm3omgmobL: Mo AMEYmMmOnL dnbo
39330dmM0N0 O3M3AMM, Yoo 300gd300 30b godmynbgdedy,
LMRMOL-37YMBHMOSLO O YMOSBYM BgYa3oMYOODY,

Mo AmEYmmonb 3nbBob dgazndmns 3033390 vax60L
LOTYOMYdS? 30Mm 0y MO 3DV NNLM30L, MMA LOdYO3mM
0039933000MmdMm ©3 30670L; My 39033000MOYON Fom
dbmmme Mmydam, MmgmmE gb AgMbmdomdn dmbo?

33M0060b Hamohmmnody bomdofn agmdomymos
00006 obmMymeEyds, MmEo H396L Fnbob dmmmm Mybo



50M0LIOE0 OHM390L, FogMod MMENL OLMYMEYOS
bomdomn 3mgB9n0700 EIO3NBODY? 3oboanMydymn
23mboLHY39ONL 0167OMN3 dMEE)boL, dobdn dzbmamgdo
y39mo 3mEbomo mmagobnd3nm - s50Imdnm o dgbodmme,
obmMono By 30 EobgnMy.

33M0060L 3MBLAHNHYENNL Fnby300:), ,,0060 dmozomo
96Mm306mo bodnmMgs o 0b bobymdBogmb
306LVYMNMYOYMO EOB330L 39800 . dbmo Hz96 303030 O
300M1690m A396L 3nBoL BHMNLESD, MY3EO godoMx3700L
3990093, 396 godnbo Pbs o303390 HZzgbn
LOgdB006MONLZe6. Non nobis, sed omnibus.

dmbobnygodn

172

39m@pymob 3o30mombo

39mbmob 3o30mombo (Pavilion Kultury) 3ganghymymo
0bbhnbhyH0o 309330, MMBgmmnE 2020 BaNnsb oMLYdMAL

o bgmm3z06900bY o domn 9db3gMNnbHgdNLM30L
JLogMmbm LogzmMENL 89gddbob nbobogb dndbsc. Pavilion
Kultury-ob ofgohadhnmymo dodomomymgds, 30D50myM
bymm36900LMOL O MObVTgEMM3y 3mobogym YLNZOLO
3M009MNMd0L gdom, obEN3MNbOL vbomon db3gdHadob
300m3mybob BNmmMOL.
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3mmnbo do0(3ndn

3mmnbo 0003030 bgmmzbydnb nbhmMozmbo o
39MohmmMoo P3Monbab boddmmo 30dDsmymo bymmzbydal
obhmMoob gobbMnom. 9350300 0b 390HMomyMn g3Mm3nb
196039MLoHIHOL MmIHMmObAHNO BgeMgdnm nbhmMnodn
(0190003930, n63MyN0/3900, d3LHMNV) O MVBTYEMM3Y
bymmzb900b 31nD91ndnb vMobodMmozmMmoOm MmMgobndoiEnd
MOCA-L 000mMoMm™M930L gyModmMo (30930, 33MoN0Y).

2018 Bgamb don30330 3393000 N60300(HN30 BoBMNByYm,
MHm3gmoi3 n3Monbgmo 603039000L 1960-1990-0060 Bmgdob
0mMyLbHMoENgdL Bn0gdmabs. 3039 0bnENOHN30L RoMamyddon,
2019 Bgamb, 3mmnbo mMo godmagbab gnMohmmon nym. 2020
Bamb 306 godmbe 60gbn y3mMonbymo boddmms dmdongnb
d9bLobyo ,,bamm3zbgde vhJohadbhyMobm3nb. Hn3Monbo.
Loddmmo dmEaMbabHYMmo dmdongs 1960 Bmosb 1990
Banodg“ (DOM Publishers, dgMmnban, 2020), Mm3gmos
©M31n396Homabl BMbMaMORMb, 93396 BognABMMM3NOO
9O obyM. 3mmnbo AmMB3gymn 333mo3oMnd 396000,
03LHMNNL bobznon bymm3zbyxdabL v3009300L bobznmn
bammzby00b nbLH B30 (IBK).

6060 c00Mybzm

606o 0Mybzm 333ma30M0, 3od6306900L NdONbyMN

o 3900M90. 0L YMOSBYMN 3xdoMmgMdNL 3Mogdhngmboo
bb3oOLbze FobAHOdNM: 000 domydnl 8973b60csb -
ymaznmo Jombbgdnb godb306900b 3Mmgdhgdodwy. 6nbo
39M0M7d00 LOgEbIvboMmMydmMM 3MMaMOTob YMOSbYMO
93mbobHY3900L dgbobyd ,xawwid4“-dg. 037000 33omobL
B0gbdg 30930L bygdab Agbobgd. ofab 30930L Homab
393h763mb bobgmmdNb gMmzabymo nbozgMbonyhoL
J9MbomobHn3nb dognbhmo.

09639906 3039609MggMn

0960 Mobdoxnhnb oMjobhgdhmmo, gomydmboozsnmn
obhMMOZMLO o obBs3mMydgmNs. 0b Ruderal-do goxMymo
Mymn930L ENDON6NL 33my370L bymAdmzob9mMMdUL,
OhomMyoL mobdoxnhnb omdobhadbhamob 3MbLYOL o sbomon
H030b Lodydom 3MmEgxLYOdNL Ad3MYsmMNdYONL bognmbdy
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006033MMAMMBL bbgo 3MmagboMBOMydMb. bobod, 2019
B6ymb, Ruderal-b dgyghmnydmes, MmagmmE d33my3oM0,
096500060 J Bohn Associates-nbo o Melinda Taylor As-
sociates-o0b ma30byddn FPFomods MmMb-06357maLAN,

L3 LOdBnbxdMM EM3ZY36HOENNL 3MmMNbsHMmMo
0ym, 3em0906hg00bm30L 3MYDHBHOENYOL VDI O
obmMENYmMYo 33tmY390L bHYEIBHIM bogbmamydmab,
HMobdDoHdY MM0gbhnmMyxdnmo gobznmoMmydnb, 39339000
bogbmamadgmo 3Mmadhonb baghmmab dgbobgd oy
bb3oobbzo 30dmMa3bnLM30L. RMMMOL 3MIMBSL 3Mmmys0L
30M73mbEOOE3000 VB3MNDOL doZomMO3MnL bomMabbLo o
3oM30Mnb Yb039MLbOHHOL ENDONBAL Limmab dognbhmab
boMobbL. dobo LodognbHmm BodMmAn MdmNbLNL gMmo-
90 nobab, bodyMmmommb 3ndgdoMmy haMobhmmMnody
Lodgdmmo 39MnmEOL 390D07900L IYMHYMYM O BMMIomMyM
00003(ho300L N33mM3000. 30MYdYMN vg3L bLodbMmgm
3omnaymmbonb water rights landscapes-ob 33mg3nomo
LHN39BENY, MMBmMOL FgwIaoE 3obbmMENIMIOYMN 33™I393
Journal of Urban History-do godmdg3gyboo. 4960 boy-
0mm30b 6033MLoMHIHOL ©dY-VdAL Limmab gmmdomymon
030009309M0 bHhn39bnnb 3YMLEVTNV3MYdYMN..

©oMNd 30000mM0NY30

©oMNo (30300mMNY30 033mY3L, BoML o bohozb. nb AmB3gymo
LHN390NBHNS IWM-30 (000030060L F7300gMYdON
0bLHOHYHN), 396080. oMNO3 LLMghmmal boMmobbo 2012
Bgamb, bybh-96MNYLOL PB039MbNHYH30, dmdHmMobnodn
dnomm. 30bo 658y893Mx00 goMxdMbOOE30MN, Y3MMMbNYMN
o 9393060bHYMO FgomeEmmmgzngdab LodmazmadL

033m93L o bdnMa dbodhaym 33tm30LMb 03390900.
daryatsymbalyuk.com



Collective Drawing

Workshop

on the Edge of the

City

A Conversation with
Noia Architects by Koozarch

A conversation with NOIA Architects on the workshop
developed for the 3rd Thilisi Architecture Biennial and their
perspectives on borders.
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Developed within the framework of the Thbilisi Architecture
Biennial 2022 titled “What’s Next?”, the workshop developed
by the architecture and landscape office NOIA Architects
explored the notion of borders within the context of Georgia’s
most urban metropolis, Tbilisi. Through the act of walking and
careful observation, the students investigated the relationships
between landscape, infrastructures, and accelerated urban
expansion. In this conversation with Duccio Fantoni and
Salome Katamadze we discuss how their perspectives

on borders as points of encounter and as spaces for the
contamination of contrasting identities have informed their
reading of Thilisi and its urban expansion throughout the years.

KOOZ: How does the practice of NOIA understand and
define the notion of borders and territorial identities?

NOIA: Our interest and research into borders originated
numerous years ago and is focused on their spatial qualities
and characteristics. Rather than reading borders as elements
of division, we are interested in exploring these as meeting
points, as spaces for the contamination of contrasting
identities. Through a variety of scales, from the territorial to the
architectural, we are keen to test the idea of borders as spatial
elements, thresholds with their own depths and marginalities
of exchange. We aim to analyse the geopolitical, historical,



geographical, economic and political reasons and implications
of these spaces. As a matter of fact, the concept of the border
allows for the establishment of fundamental dichotomous
categories: inside and outside, light and dark, sacred and
profane.

KOOZ: What prompted your inquiry into the notion of borders
as existing and exemplified within the urban context of Tbilisi?

NOIA: Our analysis on borders in Georgia commenced throughout
our studies in university and was rather focused on the conflictual
territories between Georgia and the Russian Federation. As
borders occur on the ground, in the villages and settlements where
people live, we thought that architecture ought to be involved

in their study, thus we were interested in including the figure of

the architect within a discourse which is typically reserved to
historians or geographers.

Out of the 4 million people who live throughout Georgia, almost 1.5
reside within the capital concurring to its definition of urban site

in continuous expansion and laboratory of urban transformations.
Borders, and the transformation which they lead to throughout
Georgian territory, are themselves manifestations of a very
complex geopolitical and social historical past and present.

The edges of Thilisi are specifically interesting as they truly
reflect the conflicts and frictions which have arisen since

the reconstruction of the city following its almost complete
destruction in 1795. Morphologically bound by the mountains
and the river, the flatland which had originally hosted the city
at its inception soon ran out leading to the city’s expansion
into the surrounding landscape and to the rise of unexpected
spontaneous situations. The city’s borders exemplify an
intervened stratification of totally different identities that meet,
emerge, or even collapse at its edges.

We were interested in those ambitious areas where problems
and opportunities overlap, and throughout the workshop
we decided to focus specifically on the neighbourhood of
Nutsubidze. Situated on the “edge” of the city which was
developed during the late years of the Soviet Union (around
the 1950s and 1960s). Nutsubidze is characterised by unique
modular soviet models which had to be adapted to the
mountainous topography of Thilisi’s expanding edge. To date
these are juxtaposed to new developments for private housing
which are appearing at a very quick pace across all parts of the
1 7 6 city’s edge.
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KOOZ: To what extent are borders within the city static, or
do the exemplify temporary conditions?

NOIA: Borders are never static entities. If one looks close
enough there is always something which is in transformation.
This is particularly evident within the context of Tbilisi as an
urban laboratory in continuous transformation where identities
are incessantly mutating when compared to other European
cities which appear to have more stable borders.

KOOZ: The workshop proposed an alternative process of
mapping through collective drawing with the ambition of
offering diverse site reading and re-establish new common
values, or rediscover old ones within a chaotic context. What
is for you the value of mapping, beyond mere representation,
but rather as an active tool for research?

NOIA Mapping as an act of representation is a recent construct.
Since modernity we have come to see the world as a copy of the
map, and so to understand the map as a copy of the world and
not vice versa is quite revolutionary.

For us the map exists as an investigative and narrative tool for
an enquiry into a specific territory. Our understanding of the map
stems from what we believe are two distinct perspectives on the
latter whose contrast is explicit in two different cases of mapping
new lands: Christopher Columbus who adapts the earth to the
cartographic dimension at the cost of deforming it, and Marco
Polo who travels immense distances without the idea of space
and the need for maps, thanks to the mere measurement of
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time. These examples call for a reconsideration of conventional
methods of representation to define the measures best suited to
capture the specific qualities of places.

Looking back at historical cartographies, in particular to Medieval
ones, it is interesting to note that the map consists of a sort of
diagram of the world, more similar to an open picture in which
different kinds of information coexist zoological, anthropological,
moral, theological, historical and so on. Similarly, a reverse
transformation occurs in the mid-twentieth century with the
Situationists Jorn and Debord, whose maps of the city enhance
the experience of the human body against the backdrop of the
urban fabric.

We are very much interested in exploring these alternative
methods of mapping which sit in stark contrast to the very
specific rules and images produced by modern cartographies
which deform the world to fit the map. Through our research we
explore the possibilities and narratives which can be created by
mapping the experience of the territory.




KOOZ: Through the practice of walking and careful
observation, the workshop also investigated the
relationships between landscape, infrastructures and
accelerated urban expansion. What were your most
interesting findings? How have these informed or redefined
your reading of the Georgian capital?

NOIA: The workshop signalled the beginning of this endeavour
and approach of using the human body as the main character

to observe and document the city’s transformations. An aspect
which we found very compelling was the fact that although all
mappings derive from distinct human bodies and their respective
interactions with the territory through time and as a relationship
between scales, somehow the individual authors and subjective
readings seemed to disappear in favour of a collective image.
Although, from the offset we had the ambition of collecting these
recordings into one unique narrative, by the end of the workshop
the process came quite naturally.

KOOZ: To what extent do you envision these mappings as
past or future endeavours? How do you see them shaping
new ideas on the evolution of the city in the coming years?

NOIA: The map is an act of witnessing the experience of the
human body in space or the presence of the observer as an
element of the examination system. In both cases, the qualitative
character is based on the ability to read the world through a
privileged experience of it. We seek to continue to experiment
with these kinds of curious explorations of diverse territories with
the ambition of revealing the qualitative value of these spaces
rather than their numeric or quantitative attributes. Considering
that borders are highly dynamic spaces and situations, we
believe that these maps can bear witness to these unique and
important transformations.

However, we think that it is very difficult to apply universal
methodologies of analysis to every city, where pre-established
logics are not compatible or effective in understanding the
cultural functioning of the specific case. We think that to use
mapping as a tool for shaping ideas one needs to formulate new
types of maps, based on local conceptions and relationships.
The territory might be seen throughout these maps as an
experience rather than an abstract concept. We really like what
Italian anthropologist Marco Aime says about maps, that they are
not a spatial reproduction but traces of relationships.
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koozArch-ob boydomo NOIA Architects-onob

Loyoomao NOIA Architects-006 md0mabob 39-3 stgohaddyob
00960mybm30L 3931303701 3mMIAM3nbY s LodM3M]xdNL
Lognmbdg Fomn 39ML3gdhHn3900L Bgbobgd
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2022 6nob ;d0mobob shgobhadbhaiob 009bomab dmszsmn
09300 ,,Mo 0g6900 378093“ - BoMmzamaddn, sMdohadhamoby
o MobdoRhnb ogxadomgodnl mxznbds NOIA Architects-

3o 3mMmgddm3n Aooomo, MmAgamniz LodmaMmydab 36900L
033930 LoJoMMZIMML YzgmedY YMOSBNBIOYMN Jomogdob,
000mobobL 3MBHJLAH3N. bgnMbMONMS O gYM3MEaNbY
00330039000 bLHNYOHYON MOBETORHL, NbRMILHMYIHYMOLY
o bBMoxn Hxd3nm Bn3NboMY YMOSBYM oRoMNMYdSL
dmmob 30390M70L ©330MJOdMEBYL. YhHom ROBHMBOLMOD
o bomm3y Jomo3odgbmob gMmmo gobanbomogzm, oy Mmamm
0m07g3700 Mmd0mnbo o 30bo goxreMomydnl 3Moz30mBmMNL6
3MmEgLbo 08 d50mb3ag3080, 001 LodM3MadL Bogznznmbozm,
hmamma, 9o dbMog dgbzgmab oanmyodlb, dgmiy dbMog
30 - 306bb303901mM 0HBHMOSMY o339l ByMdnmgdb.

KOOZ: mmamM 30535Mm900 0o 3gobbodmamozb NOIA-bL
3Mmoghngo LodM3MxdaLY o HaMobhmmoymo nybHModgd0b
3690900L?

NOIA: LodDM3MYdOL Lognmboo dMsgzomn Bimob Bnb
©5306hMYLENM s ©s3nbygm 33ma3e, Mm3gmng

300 bnzMmEzNM M30L9090LO O FobobnomydmyddgL
am3ybomydymoa. A396 330060HMaLYdL LodM3MYdN, MmamM3
oMo odYymazn 9myxdnbhgdn, oModg Mmamm3 dgbzgmnb
00030mMYd0, MmammE 3mbdhmobHmMo nlbHMAYdOL
dgmMbBydnb LnzmMEY700. bbldOLb3d obI¢HedNL dnbywanm,
096900 gL homopmmoymo, sthdobhadhatymo oy bbge,
33LYML godm3zEoEMm LodM3MYdNL, MmgmmE bozmEnmon
9my396®H00bL N0, 93 xbHadnby, MmMAmyd03
9fMma30M0 DOYMOMIONS 00300000 LOMM3JIONMS O
3933m0b 300099000. H396 33NMMOM v3 bnzMEgxdnL
39Mm3mmnbh03ymo, nbHmMoymo, 3gmagMoxz0mo,
93Mmbm3ng3yMo o 3mmodnlnmo boagydzmydn o
0603369mmMd900 gozoobomndmm. bobsd3znmydn, M3
LOBM3MAL 36900 ndamy30 LOdYoMydSL, AodMYyomndgL
b dnbhHnmaco ogdmbmanytn 3ohaammngdn: 30w o
3oM9, bobommy o bndbymy, 6306 o FgMmyzdomo.

KOOZ: ™59 3ndndgom, 3ga33monom bodmzmgdnb 36900,
MmagmmE oMLYdYmMO o Mdnmabab YMO61m 3mbdagdbh3o
3°0mbo¢hymo 5396m3560?

NOIA: bogommzgmmb LodM3MyddDY gm0 F9M 30093
96039MboHH30 LESZMOLLL EO306Yygc s Bodnb,
Ynmoomgdsb yo3mm dgho Mybyomob i3ggmoinsbs o

Logdommzgmmb dmmab oMLY Loozm HaMohmmnyddY
1 8 1 3000b30mM0NM. 306000006 LOOM3MYdN BEHOOMIMAL



006009, bmxzmyoby 0y bbzo HN30L Obobmydyddn, Losg
00003006900 3bmzmmdyb, 3030AbNg, MMA 33t)3080
omdohadbatog 96cs hogzgmom. 3300bhgMgbydL, Y
hmamm dgdmznmos shgjohaddmMob i3ngyme obinmbdo,
HmdgmoE, Mmagmma Babo, nbhmMogmbydL o6 ggmamoagdb
93903600

LogdoMmzgmmb 4 domombo doEbmzmxdmnsbd ;momdgdab 1.5
domombon 3bmzmmdL aogomogddn, MoE gobodhinEgdL

90bL 8ob3oMmHgdsL, MmammE 393N300 oBIMNMYOSN
bogdomogm haMmohmmonbo, Mmammiz yMdbymo
HMoBbLAIMMBBENYONL MddMMSHMMONLY. LodmM3Mydn, nd
30M0g36750m0b6 gMmo, MmMImMydLOE NLNbo bogdomzgmmb
dogm homohmmnody 06393L, 00300 BoMAIMOa90bL Moymo
39m3mmohngnmo 0y bmoomyMm-obhmmMogmo Bombymobs o
06aymb godmbohyamgdsb.

0d0mnbOL gobodnMo BoBomydn gobbogymgdom
LONBHYMaLMY, MOBYDOE BO30MO 3N330MNNHOL
1795 Bymb ;n;gddob bMyMOE gobowanMadymo Jomodob
M93MBLAHMYJENOL 3MmME3gLAN BoMAMAmdNm 3MBRMNIHOLY
00 ©8dodMMOY00Y. F!gO0md O dnbofmnm
SmmMAIMMManymMo goMmadmEymo 3039, MmMAgmdo3
010300030M39MO© 303900 Jomogn, oma39 3oROMMNMIS
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3oL gomdgdm oMmbYOYM MOBEIORHYODY s dMYmmEbymo,
L3MBEHO6YMN AM3mMY6700 godmnbB300. Jomogolb bLodm3zMydn
LAY gobLbb3ze370mM0 NEHBHMOYONL ghmgzom
LHMOHNRNIOENSL 330H39690L. AL 3000x7d30 b NEYBHMOYON
900 30069mb b3gdo, Y9EMo Hbade ob bogmome Jmgdo.

A3906 339060 MaLYdS LEMMYE dbgmn, 3MyHnddoYmN
00030mMY00, Lo 8xLedmMYdMMMOYdN O 3MMOMYTHdN
93069 Nb 96033mMYds. 930hHM3, doo36y30hgm
3mMgddman 3mb3MabHyma byEx0ndob Lodgdmdmmdy
m3ybomydymoym. Jomogdob ,,3000980“ gobmozbgdnmn

9L 1060 33006 Loddmmo 3038n0MAn godgxbos (1950-1960
Bangddn). 633900dg bobLNVMEYOO POOIOMYMN MMM
LoLbHB0om, MMBgM0E NONMALOL ZooMmoMYdSN 300)xd0L
00006 HM3MagMoxz00d90 gomzmamo. comgb dob 3gMmdm
bogbmamydgmn 3M33mmagLadNL sbomn 3d5690MMdYON
730M0bL30MEYOS - 360370006500 L 3MmMEgLN, MM3gng
domnob LEMox3N H330m 30MOMEPYOS O Jomadob 3000g900b
y39mo 6060mb 0cn30LyoL.

KOOZ: m59003600 bdodnzdymoo Jomogob oo bodmamgodn;
0 0b060 YoMomme EMmMmdnmo dmExTYmmdab
303om0nx005?

NOIA: LodM30M0 dMOLMMbLY LEHOHNZYMo FMETYMMdS. 0
Yuihomgd0m 0o30330M9000, 0130mYdM® 0o3000bo3m
MomoEolL, MoE 33momyonb 3MmEgbdns. gb gobbognommgdom
dgLOdAB300 MBNMNLNL, MMmamME 0YEINZOE (330MYOO0
7M006mMn modmmMobhmMmonb 3mbhadbh3dn; ng, Lowog

bb3o, g bhodomymo Lodmazmgdnl 3gmby 93Mm3ymo
Jomogdgdabgeb gobbbzozgdom, nybhmodgdn 3dn3
39(o300L goboEnb.

KOOZ: 3mMm3dm3dy gnbomgon gmmygghoymo bohznb
09839md000 M3900b 89008960L 3MmEgbo, MmAmob
3000603 0gnmnb dndoMmm bbzoobblogzomn omgdnlb
300m31303709, obomn, bogmom 3obynmMmMogxdab dgJdbo
0y d39m oLyyMMOdMS bgmobmo dM3MAgbo nym Jombum
3MBHa7LH30. Mo MNMYOYMYdNL FohoMgdgmnd MJ396m30L
3oMHmgmMoxno, MmagmMz oghn, Mm3gmog oo dbmmme
0MbyLb3NL, vMdg 33ma30L dghnymMo nbbdHmY39oHNS?
3oMHmgmMoxzno, Mmagmmz godmbohznb oghn, sboma
03906m39600. AMEMBYMMONL 53mgnob h396 o3znbygm
LodYoMmbL omgdds, MmamMz MPY30L SLaMNLY. AgLod3NbY,
M130L, MmgmmE bodyommbL dLAL vMJdo - o oMo 3nMngno,
Logdome My3MmMYENYMO Fnamavo.
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Azgbmz0L Mygo 3mbiMahmoa HoMohmmaob smdmhgbab,
33m930bo o 3nb dgbobgd cmbmMmodnb nbbHMY3g6hno.

M1n30L H3961mMO 3oggde o8 P3060LIbYMDY 0MbYOYM MM
9MM3069000LZeb gobbbzozgxdym 39Mb3gdhn3oL 93ndBYdY,
MHm3gmoo dmMnb 3mb@HmabHNE 39Mgo 37MO300 d dbomn
306900L 3omHmamoznmyxdab mmo bb3zowobbzs dmzmyboo:
Jmobhgxmmg 3mmy3odob dgdmbzgznm, MmdgmoE dnbob
3oMdmamoxznym LodMAL dobo ERMMIdENNL boMmydgy oMaggdL
o domzm 3mmmb dg3mbzg30:, MmAgmoE 0by gonb
3%0M3odoM 3o6dnmydb, Mm3 BomAmeagbo o ogd3Lb bozmznb
00090bY 007 MY30L bognmmydedy o dbmmme EMmMab LodMAL
9YyMobmow. gL dogomnmgdn 33000dagob, gowo3znsdmmom
3000mE930L HMonEnYmMn 3900MEIdN, Moms g3obabodmzmMmm
30003M3700, MmMAmMdnE3 Y39modg 1390 obymbgdb vagnmnb
3oboboomygdmydnb dmbgymmgoob.

LONbHMLM HYBIBENO 033907900 nbHMMom MY30NO0
300MYBbyd0LLL, 3gMdme 30 Yo LoY3nbyxdaL MY390dY
00330M39000L0bL: 0F MY3o LOdYoMML ENBEMOTVS Y Bodga3L
39ho mns byMomb, MMIgmdYH3 Lb3zowobbzs Lobab
063MM3dE00 JMNMMYMOOS OHhObNmN: Dmmmmgnynmo,
obonmm3manmgnymo, dmMomyMa, cgmmmanymo, abhmmoymo
o bb3go. bodnmab3nmm HmMEbLMMIdENO Y337 09MB39
LOY3N60L Byo 3gMomedn, bodhyoEgnMbOLHYOMVL - nMMBbMOL
o 9OMMMOL 33b3zgdy, Mmdgmomes dng d9Jobnm
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Jomogob M1390D93, nMObYM0 Jum3znmab M6,
000030069M0 LbyYMNL godMEENMYdS 0339MYdY.

A396 domnob g3006¢gMabydb My3gdnb 97360l ©dg30Mn,
danhgmbohnymn 39omendnb dgbBogzmo, MmMAmdn3
000603900Mm39 JoMbhmamoxnob dngm 3ggddbomo Bobydabo

o 3odmbobymydg00b d30x30m bLodnMmobdnmm i3gbm3gboo -
3oL oM bgnMmEgds LodYysmMmbL gBRMMBNMYdS, MOMS L MYZob
dmomamb. 33m930L Lodysmydoom A396 N3 AgbodmydmmdmdLY
o 30600MbYOL vIMZohHxbm, MMAMyd0i3 HaModhmmonl
300mEE0mMy0900b goMbhmamoxnmydno dgndmyds 89ngddbob.

KOOZ: bynMmbmodnmo o YyMmomgdom 0o330M39000m,
LhHEI6MHO0 MOB6EIdRHL, 16x3MILEHMYIH ML o
L6EMOox0 H3300 B03NboMY YMOS6YM FoxOMNMYdL
dmmob 30390M70bL 5d7x00696. Mo nym mJ3960 yzgmody
LoNbHgMaLM 30g69x0o? Mmagmm dx33omo o6 bgmobmo
3o6LodM3MO 03 3ng69x0903o bodomm3zgxmmb aajomagob
0J39699mo0 s ddo?

NOIA: 3:mfMgdmazn sbomn B3mBygdnbo o dngmdnb
0937mbo 0g3o, Mm3gmoE 0ygbgob osednsbalb bbyymb,
MmmgmmE Jomogob HMmobbaymmMBsEnedy se330M3500L dmozoMm
39MbmboFL. ghm-gMmn db3gJHn, MmM3BgmoE bozdome
©08050M709m0 339A3900, SLY JOIMES: Bnybgwoza

000bo, MMA3 yzgmo M3o 9M3obymnbgob gobbbzozgdyman
000030069M0 bbgymob dngmos dgxa900mn, MmAgmmo
HahobhmM0oLMOD YMNNgMNMOSLLE LogyooMn coMm o
3oLAH00 ©g3L, NbEN30YIMYMO Loozhmmm BnaM3nd0 o
LYONYTHYMO B Mo Imb gogdMs gmmaghoymo byMoonb
LOLOMZYOMME. MO3O30M3)MBE 33JMb® ©300ENY, MmI
AoboByMgdn gMo nboomym 3nboomMbmMOMN3 bodow 33aJd30s,
3mMgd3ma30b EobObLMYML 30 3MmEgLO Mo30LN, dYbxdMN3
BoMmndommo.

KOOZ: My309bo0 dmmng3000m o3 3ompmgMoznym
LO3PTomb BoMbYM 06 LodmBogzmm 653MbYxdo? Mmagmm
00mJ350090L gL MY39d0 sbomo n)700b gohgbobo o
Jomogob 3gob30m0M9xd0Dg dMI936m Bmyddn?

NOIA: Mm330 9odn0byMn bbgymab o6 V3 330M350mNb,
Mmamm3 33amgznmo bobHgdob gmydgbhob dngm bogzmEgdo
300900 3o3mEE0mydnL odmBaAgdss. mMn3)
390mb393000, MHy30L M30LbMOMN30 boboomn 9iYdbyde
LodYsMMbL BognmMbz0L PbsML 3Mn30myanMgdymn
8300M300mMY0006. AH396 33LML gobzogmMdmm
99L39MN3BgbHHMN 33mg30 Lb3OOLb3S HyMnbhmmMngddY,
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00 03003000, MMA3 godmM300330Mo3900 o3 LN3zMEYxdNL
LBMMYE MM MNZLMOMNZ O OMO MOMPYbMOMNZ o6
MHoEb3zmdMn3 mnMmydymgdoL. n30b gomzomnbBnbydom,
Mmma LOBM3MYdN BoMAMOEZ)dL N3NYMYLOE Nbs3n3YyM
LN3ME990LS o LoMYsENYOL, A39b 336oaL, MMA vMbNdbmMN
13900 8603369mMmM3000 o PO0IsmyMn HMmOBLAIMMBdENNL
830390900 830dmyos 0dzab.

dgmeng dbMmng, hzgb 3n30hby3m, M3 vbomndAL
96039MmbomyMo 3gomydo yagmo Jomoddg 300
393M39mME0s. bobobob, 60bLESM EOa)dnMmN Mmmagnzo
of oMb 3gLodednbo ob gxggH Mo n30b goboggdec, oy
hmgmm 33omdb MmAgmndg 890mb3g3o 3nmpnmym combydY.
H396 33033030 3oMHMaMoxzno 08 0Hx00L 3ob30moMydaL
0bLHMYIYBHO© odM3znygbmm, MMIMYONE BZNMMOMNZ
3Mb39933090LY O YMNNYMNMOYODY COYMEBMONM, dbomn
H030b M13900L F7Loax6oE oMb bogoMmm. 63 MY3gdnb
d0bg300, haMohmmoo dgndmaods Bogzngnmbmom, Mmamms
300mM300mMYds o oMy MmagmmE ddLHMogbhymo 36900.
doMmoamo3 domnob dmaabmbb nb, MoE MY3gdnb dgbobgd
0homngm3o sbomm3mmmads, domzm 00393 ;g3o: Mygo

o oMb LozmMENMO 33mMo360MAMYdY, Nb FMongMNMdSY
Bog3oma30no.



Tskaltubo Tour aulded Tour

Gabriel Chubinidze
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The collapse of the Soviet Union, followed by ongoing political
and economic catastrophes, had a significant impact on the
everyday lives of people as well as on cities, buildings, and their
functions.

Tskaltubo is an intriguing town for several reasons. It was not just
one among the thousands of Soviet resorts; it was exception-

al in many ways. Only a few resorts in the entire Soviet empire
had direct railway connections to the center, that is, Moscow.
Tskaltubo hosted tens of thousands of visitors annually from the
Soviet republics, as well as from the states of the socialist bloc
and even capitalist countries.

Tskaltubo is unique in terms of urban planning - it was founded
as a resort, which means the resort created the town, not vice
versa. Therefore, its planning reflects the needs and require-
ments of a resort. Tskaltubo has 21 hotel-sanatoriums, all of
which have a distinct architectural value, showcasing the com-



plete spectrum of the architectural styles in the Soviet Union -
from constructivism to the style of the 1980s.

With the collapse of the Soviet Union, the planned economy also
collapsed. Former Soviet republics began to establish indepen-
dent states around the market economy and democratic institu-
tions. Among them, Georgia faced a particularly turbulent reality:
collapse of the state institutions, economic catastrophe, civil
war, and ethnic conflicts. Tskaltubo lost its relevance as a resort,
however, since October 1992, it has provided shelter to thou-
sands of refugees from Abkhazia.

Tskaltubo as a resort ceased to exist, but it transformed into a
town with a new function — a shelter for the internally displaced
people. During this period, besides its function, buildings in
Tskaltubo also changed, adapting to a new way of life.

As part of the Thbilisi Architecture Biennial, a one-day tour took
place in Tskaltubo on October 22, 2022. The aim was not to
observe depreciated buildings and their residents as part of an
exotic sightseeing tour. Instead, we analyzed Tskaltubo’s build-
ings, people, and political structures in one space.
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The walking tour started at the sanatorium “Imereti”, where
guests heard the history of Soviet Tskaltubo before exploring
the indoor and outdoor spaces of the buildings. The tour con-
tinued to other buildings following partially sequential and part-
ly selective order. One of the first among them was the iconic
“Shakhtiori” — a sanatorium considered as a symbol of Tskaltu-
bo around which the entire town gravitates. Accessing the interi-
or of this building was not easy. It was protected by the security
and we could only see the interiors after their consent.

We left “Shakhtiori” (“Miner” in Russian) and moved on to
“Thbilisi”, where we met the staff who used to work at the sana-
torium during Soviet period. After Thilisi, we visited “Metalurgi”
(“Metallurgist” in Georgian), “Geologi” (“Geologist” in Georgian),
“Rkinigzeli (“Railroader” in Georgian) , and so on. The tour’s
final destination was the so-called Stalin’s Bathhouse, where
we looked at the pool, which was constructed personally for the
Soviet leader. As we left the building, we discussed the transfor-
mation of post-Soviet Tskaltubo and its current economic poli-
cies, which do not consider town citizens — its gaze is directed
towards the buildings and the capital expected to generate
income.

As the main part of the tour came to an end, some of us still had
energy left to visit the tallest sanatorium in the city, marked by

a huge sign — “Georgia.” With that, our tour of Tskaltubo was
finished, and we headed back to Thilisi.
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Tskaltubo continues to lead its own life. It has already left the
Soviet era, which was followed by a period of complete chaos
when it became a haven for internally displaced persons. Today,
it has embraced the market economy and is beginning to func-
tion in a new way, following its own new rules and laws.



e




Byompyomb o

8o0Mnym Andnbndy

3mmoh0gnmo 0y 93mbm303nMo ohobHMmmRy,
Mm3gamni bogommnzgmmdn boddmmo 3o3d8nMnb
©odmnb 8900098 onbym, oMo bmmm vdnobyodnL
ym3z9momnymmododg onbobo 3nModnm, oModw
Jomogdgddyg, d9bmdgoLY o Fom ANBIENYMMASDY.

Byombndm dMmozoma3bmng bonbhgMabm Jomogno. ab oM
ymgnmo gho-gMmon Mognomo 3ghmmapo, Mmdmob dbgozbog
001MONM 06 dbMONM nym Loddmme 3o380M3n - nb AMoz3om-
dbMn3z godmMmAgnmMn vEgnmo nym. sendom, doga nd3gMmnodn
Mo3906037 9MmgnmN (96 vxgymn) gnmmmbo 0y OMLYOMOY,
Mm3gmboE 3nModnmn boMznbngdm 3ndmbams 3gmbro
3960hMNO6 - B3MbIM3NVD. Byombydm ymagmbmoymo
3oL306dMMO VNN VMOLMON BEO3NBL MMgmM3
»,0mM30330M35“ MaL3ndmMN3gdnsb, nby bmEnomabhymo

1 92 OMM3neob, 3odnhomabhytn J39ybgdnobog 3o.



Byomphndm godmmhgnmno yMmdobymo ggadomadoom. nb
3039600, MmgmmE 3nMmmbo-Jomogn: 3nmmmbdo d9Jdbo
Jomogdo o oMo 3oMogdom, dgbodednbog, dnbo ggadomyde
39mmmbhob dmonbm3zbydL 3obybmob. Byompndmdn 21
LOLHYIMM-LOBOHMMNY3N d0gm. MncMYYmo gb d9bmodv
00300b901M0 vsMdohadhyMymo momydymadal dohoMmydgmoas
o RJHMOMNZ, o boddmmes 3o38nMab oMdohgdbnmym
bLhoM Fngmo AMOZomMARYMM3650s dg330dmns 3obommo -
3mBLAHMYIHN30D3NSL 1980-00060 BaNgdNb AMEMBND3S3Y.

LodgMmM 30380M0 EBNBZMS LML JMMOE dMLYOYM
3930096 93mbm3ngnm LLHYFSLMVD HhvE. ymanmado
Lodgmms MxLIYOMN3ZYOTS EOIMYINEIOMO® ONBY]L
oboamn LobyMIBoMydnL 8x6900 LOdSBMM 93MBMINZNLY O
93maMmohnnmo nbbhoHNHId0L goMmdgdm. bogommnzgmmb gdo
y39modg dgho nym bogzby dmgm3zoMaxd00m: bobgymadboom
0bbHOHYHYO0L LMo HedMAmom, §3Mbma3nzymo
3ohobHMMARYO0m, bodmgomogm m3oms o JNbogymMo
3Mbmoghadnm. Byompndmbm3znb smoMmoz0b gEoms - 1992
Banob mghm3dMNEsb 30 306 0R3beBYNEOL BOAMbYMN
00oLMONM Y300mMN Jgna3oMo.

d90dmyde 0mg30b, Byombpnoma d5byznho RNbJE0mMboMydo,
MmmamME 3nMmm@do, 3ogMod gobs Mo385LboRdMN ndymydom
390000030mMa01mo 30M700LM30L. 03 3MIHOHNESL oo
dbmmme domogdds d90330mo i3bJ30o, oModg d9bmdyddoE3,
MHm3my0doE obomo bogmibang 890dnbgb o gomMmongdbb.

2022 Bannb 22 mgdhmaAdgmb, mmdnmabob sthgobhgdhnmob
00960mab oMamMyddn, Bysm@ndmdn ghmmnsbo Bhymo
dmyBbym. Mol 30dobo oME vdmMHndNMYdYmo 3x6mdydaL
9900030MM0 EOMIZOMNIMIOS YMABOMO o M3 03
00003006900L 93dMHngnMo MmnbdDNo obob3ls, 3063 ©3
d96m0ogddn 3bmammdL. 3obo ndObO Jomognb, dgbmdgdab,
00003006900L0 o bb3vELLb3d d3mmahnzymn Bymdgdab gmo
bLN3MEYdn OMIJE930 O VBdMNdN nym.

bLogygbdogzmm Bhymo LobohmmMnyad ,,089MINNEOB* ONBYM,
LooE bHY3MYdTs M Loddmmo 3gMomnL ByombydmML
obhmmoo dmob3nbgL, 390093 30 F9bMOJdN odMZoMngMyb.
000l 89093, bobnmmdmng Mognnmodnb, bobommdmMng 30
dgMmhg30b 3MnbEndnom bblo 39bmdgdni3 360bgm, oo dmMab,
3nM3gmm Mngdon, ,3980b®a" - Byomdndmb boddmmm, Mm3mob
30M373m3 mnngdmb dogmo Jomogo BHnomyoL. dgbmododo
d9mbg30 domhngn of oMb, Aob 03o3L VB33 s dbmamme
30LVb BxmMebbIgd0b d93a3 brogde dgbodmagdgmn 3gbmdab
1 93 3000 6B60mMOL oM3OMNyMYdL.



194

»,0000b(h06* ,,00mMnb3N” 3os306033MYm. 853b3NM
mgbmoi og obogdgdym 39MbmMbomMb. ,,0dnmabL* dm3yzo
»,09hOmYM30%, ,39MmMz0*, ,M30603DmM0" o bb3o;
LadMmMMM EV60BBbYMYdNL daNMN 30 JaMmgMBmEydYMN
»LHOMNBOL VOOBM* nym. 360bgo v1dE, MMIgmoE 3nMoo©
09mManbmM30bL vngm. 896mMd0L ohm3900b 9393
3mbHLOOGMNO ByomHydMdY, 0L HMOBLRMMAoENVLY o
©mab 9MbydYm 93mMBbMAnnM 3MmMOHnZody 30LoYOMYM,
Mmm3gm0o3 39M byozL 0odnobgdL - nb bywozb dbmmme
d96m0ogdL o godohomb - dg0mbogomb, Mm3gmong od
d96m0gd3s nb0od AMYHObML.

OnMob doMomoo Bobomo obMymes, MPdEe 3oM3zaMmn
589980, 30bog 59M 30093 3933MNAYbmws 9bgMaNo,
,0OJOMNZIMMLIYD* 3g8YMo - Jomogddn yzgmody
domomn bobohmMnydnbzgb, MM3gmbog POOMBodDOMN
608060 ,,Logomonzggmm*” 63839690L. sby obMymes Azgbo

Byomphndm3n bHAMMOS O EJOFJOMJdn O30MYbLN.

Byompndm ogMdgmgdb bognmem 3bmzmgdob - ob
390m0oMo LOdGMMO BymodY, MObLYE bfymo Jombob bobo

o 30L0 EY360MMNO MV3d7LOBRM J3I30 dM3y3o. ML

0L LodOBMM §3MBMBNIOd ONAMMANMY O ByombyOM3
obomon Lobom - Loggmomn BabydnMd O 3obmbydom NBymdL
%Y6J30Mb0MYdLL.






FI I m M OS&IC Film Screening
Workshop

Project by Nushi Film
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The United Nations campaign — Leave no one behind (LNOB)
— is the central, transformative promise of the 2030 Agenda
for Sustainable Development and its Sustainable Development
Goals (SDGs). UN Member States pledged to ensure “no one
will be left behind” and to “endeavor to reach the furthest
behind first”. It represents the unequivocal commitment of all
UN Member States to eradicate poverty in all its forms, end
discrimination and exclusion, and reduce the inequalities and
vulnerabilities that leave people behind and undermine the
potential of individuals and of humanity as a whole. Five factors
are proposed as key to understanding who is being left behind
and why: discrimination; place of residence; socio-economic
status; governance; and vulnerability to shocks.



The Film mosaic is a film competition aimed at documenting
and creating an understanding of the diversity of the realities in
which the LNOB agenda must be resolved, and generate new
knowledge and insight about sustainable cities, residential areas,
buildings, housing solutions, building materials, infrastructure,
food production and other urban practices promoting the

fight against inequality. The workshops aim to collect local
perspectives on sustainable and non-discriminatory design
solutions transferable to other contexts and giving a platform to
voices that are conventionally under-represented in architecture
and urban planning. The incoming films will result in a Film
Mosaic of everyday voices from different geographical and
cultural contexts, from Scandinavia to the Caucasus, especially
of people experiencing discrimination on the basis of gender,
sexual orientation, age, ethnicity, physical or psychological
vulnerability, limited mobility or income. The urge is that the film
competition contributes to giving new voices to a platform, a
platform where diverse narratives can unfold.
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The aim of the Film Mosaic workshops was to raise awareness
about spatial discrimination and urban challenges and how the
public spaces are directly connected to our daily life. Participants
learned how to document and how to take over the city through
films and give a voice to the unheard ones. During those
workshops, participants had lectures about architecture, urban
issues, inclusiveness, public spaces, but also about how to make
films starting from the idea till the editing. They had to watch
some films covering those topics and discuss it afterwards.
During the workshop they were asked to listen and observe, to
work in groups and individually and share solidarity. They were
put into situations where they had to wake up their creativity and
think outside the box.

We noticed that the identification of the issues related to
inequalities, discrimination and inclusiveness was the main
challenge while conducting the workshops, as many participants
were not well aware of those concepts and concerns. So,

the acknowledgement of these concepts thoroughly by the
participants was the main first task.

A direct impact was created within the groups, awareness was
raised, and we could activate some forms of new thinking within
the groups. Some of the participants learned new skills and
some might continue shooting films. During our different events,
we could gather a lot of people, share our Mosaic experience,
and therefore raise up issues that our cities in Georgia face.



300M3AMDBDONInl 2ot

3mMJdma3n

Nushi Film-ob 3maddo

399MmbL 303300600 ,,0M0306 3hM3mMm dnmdo” (LNOB)
303Mo0n 3063000M7d0b 2030 Bnb comnb BybMmognbo

o 3nbo BgMown gobznmomydnl 3ndHY0NL (SDG)

00030M0, 3oModgdbymn odnMmgdss. gogmmb By3mao
LObyMABNRMYO3S 30MMdY OEIL, MMA ,,0Md300 oMhgdo
d0mds” s MmA ,,399(300900006, 30M39m Mnadn, 3obznmomydab
30009 Aymaagdb ogbdommb”. gogmmb By3mn J39yb90nb
Bombobo 30mMEY0YMYdLY, dIMBbaMOb bomomMndnb

y39mo 3odm3mnb00, oodom3zbmb obiMndnboins o
3oMnynmmos, 3903300mM0 YobobBMMMOS O OYE3IMMMOY,
oL godmE 003006900L bmEnsmyMo gobznmomyxdab 3MmEgbo
Bymgde o MoE doMmb yobMmnob MmammE 0bn3000900b, nbY

d0mo 3oEMoOMnmonl 8gbadmydmmogdL. ndob goboggdoc,
019 306 o Mohm3d AodmMmAgds, 3g3mmo30D50mMns bymo
RoJHmm0o: obiMn3dnboEny, bogbmamadgmo sgnmo,
bmEomy3Mbmangymo bhowhybo, AdsMMNZgMMOS o AM3xdnL
000oMo AMBY3mMoEmMOo.
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3006m3mb3nmb ,,306M3MDdoN3NL” F0DOBN NG IMV3oMRYMMIO0
H0MMOOMO EM3N3I6HNMYOS O oodMYdS nym, MmMmAmyddn3
LNOB comnb B5bMngn 6o goondmob o sbomo 3mebo
38909360bL dogMon Jomogdgdab, bogbmzmadgmon smgomyodnb,
396m0d700L, LodNbom gooby39HnmydgxdnL, Loddgbgdamm
3obomMydnb, NbAMILHMYIHHMOL, Lo33900L BoMAMygdab o
bb3o YMOBYMN 3Mogddhnldgdnb Bgbobgd, MmAmdniE bomb
196ymobL Y0BILEMMMOILMOE dMIMML. ,,306M3MDONZNL
omzgmyddo Aohomydymo 3mmidm3gdn 300bs nbobogoo
00030mmOMN30 gbgnmydgdnb dgamm3zgdsl drgMon

o 9Manb3MNdnboEnymn gosbyszghnmgdgdnb dgbobyo,
Hm3gmomo godmygbgoo bbze 3mbHagLbHd303 ngbgdmos
d9bodmadgmo; nby3g, MMamMMmE 0L LEVZOVDMA
3mohmMAob, Mmammz Babo, 9MOMEbdMO BoMIMagbnm
b3gdL oMgdohadhamoby o Jomogdagadomgonl boygmmgddo.
0m3DoYdNmM3s BnmM3Ind3d ymzgmeomoymo bdgdob
»300MMdO03o“ 97060 bbzosbbao ggmamoznymon
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o nmpyinmo 3mbHhggLbhnob: blsbwnboznnwob

- 30339b000Y; 3obLogNNMIdNM 30 VJMNYMYOO oM

bdob, 3063 390aMaL, bygbyomyMo MmMNyxbEHOENNL,

oLOZnL, JMboIYMn BoMAMI3mMMANL, BNdNZNMO o6
gbogmammgnymo dmbyzmomonb, 89Dmyymo dmdnmmdNL
06 d50mbo3mnb 6036 EENLIMN3NBSENNL Abb3gM3mne.
0603369mm3060 nym, Mm3 306m3mb3nmLL B3momn Jgghobo
obomo b3dgdnb gozgmgmgdsadn nbgo bogzmEzgdn, bLonobos
9M009MNZgobLbb3o37dYmMN BoMohn3900 FondMydM..

»300Mm3MdoN3nL" 3mM3AM3900L 0dMEbs bnzmiznmon
©0b3MNBNBOENNLY O PYMOSBYMO godmbB393900L Fgbobgd
36m00gmM900b d3ommads nym, 030l oodMYdoLMVL

9O, 001 MO3Ybs 30MEO30M 830330MYHOYMNS

Azgb0n ymagmomoymo 3bmzmgoo bogomm LogMEYIOMD.
dmbobomygdn LBOZMMOBYL, My MmagmM omybyMooc Jomado,
dmabgammgdnbom nb 306mb 39339MdNM O oMM ydnbom
b3gd0, MM3mMYdnE 30603 o NLAME. ©3 3MM3dM3xdnb
00000060MgmMOnLOL, NbLNBN gLBMYOMEBY6 Md3ngdL
ofgdohadnmob, nmoobymo 3Mmdmy3gdnb, nbzmydoymmdabo
o bodmgomygdmMnzn bnzmEggdnb dgbobyd; Jobnwbyb
B0m3g0b 00090Esb - IMBHOJoBY; JYIMIdbIb s 3931093
39060bnmo3wwby6 Dgdmo Aodmmnzmaman boznmnbgdnl dgbobyd
1339 9MLYdYM RM3HOL. AMBBNMY7OL dMgmbmzgdmEom
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dmb39b6o O V330M3700, $39R3IMOP O NBONZNEYIMYMO®
393omdo s bmmosmmonb godmbo®azs. nbnbn dmbawbyb
bohyonodo, MmM3xmoE 300 HOndgndY, Ja30gMom

AomMAML 3030 o MMAMboE domn d50mJdgadncn
d9bodmMydMMOxOnL gomandgds dggdmm.

A396 39303hbngm, MMA3 dmozotn boMmoyyamyg Acogm3omMymdS
700060LBMMMONDL, OLIMNTNBSENNLY s NBIMYDOYMMONL
3MHMOMY3omo 00090¢HNR0ENMY0530, 306000006 d93M0
dmbobBomabm3z0b yEbm nym gb 3690900 O 30MOOE oM
3oohbo gb Bybomydn. 9g9wob godmdnbomy, 30M39m0 O
9003Mabn MBS LBEMMYE o3 LognMbydab goEbmdngmMyd
0ym.

$3939000L dngbnm gondoMmee 30Modnmo gogzmgbo, 0dommeo
36mMdNgMY0S O ZoodHnYM©s dbmgdyMo vdMmM30900L
BDmgngmMmomo mmadd. 3om3gnmads 3mbobnmygdds sbomn
1960M-hA393900 890dnbab, bb3zgddo 30, bogzoMoyme,
30m3900b goamgds gobogmdgl. Azgb dngMm mMgzoabndgdymo,
90 30690m0bgeb gobbbzozxdmMO MbobdnydydaL
3oMamyddn Yodmog vsadnsoblb dmazyyoMmgom mo30,
39319000090 Fom ,306MIMDONINL OTMEBLNMYOS O

300093 gfMmobgm Bodmzdgmoom nb 3Mmdmydymn bognmbgdo,
Mm3gmomo 6060393 LogdoMmnzgmmbL Jomoggdo cgob.



Inverted Window  ““a=d

Sabine Hornig

| was approached by Tinatin Gurgenidze and Tamara Janashia to
participate in the Tbilisi Architecture Biennale in 2022.

Instead of transporting work from Berlin to Tbilisi we decided
that | would visit and plan a project on site which would then be

realized in 2023.
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During my stay in Thilisi in 2022 | met Tamuna Chabashuvili,
with whom | share common artistic ideas on social and political
perspectives within the constructed environment, while we
both work with sculpture and photography. We started a dialog
on the imprint of our different origins, the impact of borders,
the political instability and the experience of temporality in
Georgia and Europe. Themes that had also been present in the
architecture biennale we visited.



Our collaborative show, which took place in Thilisi in 2023

at Kunsthalle Tbilisi in partnership with Artbeat gallery was
titled Patterns of (In)Security, the title coming from a series of
Tamuna'’s textile works and drawings.

The work | realized in that show, titled Inverted Window, draws
inspiration from the traditional window and balcony grilles
commonly found in Tbilisi. These grilles extend the private
space outward, bridging the realms of semi-public and semi-
transparent domains. The installation itself encompasses an
entire window, where the shape of the window opening is
brought inward as an elongated grille. This inverted form, akin

to a retracted organ in the body, establishes a space within a
space, evoking a compelling sense of paradox and introspection.
The concept underlying the installation extends beyond the mere
physical portrayal of a window grille. It serves as a reflection

of the political strategy of distorting truths and manipulating
boundaries to exert control. By drawing parallels to the recurring
acceptance of political despotism and unchecked authority,
Inverted Window brings attention to the fragile nature of social
participation and the potential danger of paradoxical thinking.

Tamuna works with fabric and transparent layers on the
ephemerality and vulnerability of human created systems,
particularly patterns and networks.

Her printed fabrics span the rooms and create transparent walk
through layers that drew inspiration from a camouflage net
woven by Ukrainian women for military purposes, which she
encountered in the news. The artist was captivated by the torn
fragments of colorful fabric attached to the net which possessed
an aura of fragility, yet exuded a profound strength.

Our collaboration will continue in Berlin called

Patterns of (In)Security Il at ,,The Possibility of an Island®,
InselstraBe 7, 10179 Berlin.

From June 1-June 30, 2024.

We thank IFA for support of travels of the exhibition in Thbilisi.
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Jn0MNDNOYMO  Shemsnte
ob oMo

LOdNBby 3mMbogn

2022 B6anab ;¥domobOb sgohadbhymob dngbomydy,
0000006 gnMagbndgd o ModoMo 63003
dmbobnmmdnb dnbomgdo 3n3nb3090.

6039373M0L O9MMNBNEOLE NONMNLAN godmbobnb
Bo33MOE, 3o36y30hgo, MmA 3nMaow 39637M©0 d3nmb
09 0939 0339330300 3Mmyghb, MmIgmoE 2023 Bymb
3obbmMEnymMEydMEL. Mmdnmobdn ymabobob, 2022 Byamb,
39353000 M0316s Fododz30mb, MMIJMMObsE ymzgmmaznb
30900M9000 bogmom 893mg399000 0)xdL 663960
30M3mb bmEnsmymo s 3mmodhnldymo 39ML3gIHN3900L
dgLbobgd; boE, MMN3g LIYM3HMObLY O BMHMEMORNNL
3000MMxd00 33980MdNM. boydomn o30bygom H3g60
3o6bb3037901mO BoMAMBOZMMONL EOIMOdY, LodM3MydNL
99303m96007, 3manhnIyMm oMOLEHIONMYMMOLY Y
MmMYd000MO0bL godmEnmgdodg bogdoMmmzgmmbo o
93Mm30d0 - 0939009, MMIMyd0E obY3g BoMIMagbomn nym
oMJohadhatnab d0gbomady, Mm3gammbos 3963090.

A3900 gMoymodmN3n godma3gbo ,,00019(339MMMANL Lodmamydn®
2023 Byamb, gomygmgo Artbeat-0106 0060330MMAMMONm,
»390LH3omy MONMNLAN“ gondommo. godmagxbnb bocmoymn
»Patterns of (In)Security” 0109960b dngMm dggdbomn Hadbhomab
6039393M700bY o BobohyOnL byMNydNELDd Bodmazn..

00 3odmxg60dy BoMmpagbom HxdL Bodydg3omb
,»,000M906701m0 obFoMO*“ 3J300 o F!VaMBYdYMNY
000mob3dn omom gozmEgmadnmo, Hmowozoymo hodob
LoM33MNbY O ©0360L BboymMgdom. gb FboyMmgda 3gMdm
bN3MENL gogMmdgmgdos gomy bodysmdn o bobyzmac
Logomm o Bobgamow goddznmaoms bnzm3ggdL vgMMNBbYOL.
0bbLHOMOENY, Mo30L AbMng, FMNEE3L FMNBL QOBHM,
hm3gmoi dos bngmEgdn dmgmdm 3boyMom nmgds. b
0639MLbOYMO YMM3s, Mm3gmoE bbgymdn dgdmybydym
mmMagobmb BoogoslL, bngmzgdo LozmEgL BoMAMJAbaL o

2 04 3oMomgbobo o NbHMML3IgIEn0Lb dmngm gobEwsb N6393L.
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06LHOMOENNL 3MBEIRENS LELYdY BbEMAL FboyMab
630600 30dIYMn My3MgdYBbHoENNL RBomamgdlb. ab
3mbdMHmmOb godmngmydabmzob bodomomab odobnbzgdnbo
o bLOdM3MYdNmM FobN3YmMoENNL 3manhnlym bhMmobhganob
0M93mozL. 6373930M0 9H300670s COMBBLIYOSL
M3nmonma gobdgmmado 3mmobhndyt gbdmdpndabo

©0 39700790003 domogBmMYdedY; YIMowmmgdob vdobgznagol
bmEoomyMo AMboBomMyMONL AMByzmo 016500bLS o
3oMomdbymo 0dMmM36900L gbodmm LoxMmbygddy.
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0037960 3530mObL JbmM3n0mMNbLY O godd3znM3zomy )3907900L
8300my9b900m; 033m93L ©o30060b ngM dx736nomn
LOLHYB90NL, 3gMdme MMBS3xBMHONLY o JLymydab
LNBYNRYLO o Ja39FMYMMASL. Bnbo Bodgdwn Jumznmygdo,
MHm3myonE Mobyddn 0dmgds o §dbob goddznmMmzomy
3obobamMymMydL bbzosbbzo 8Myxdnm, BxNVgMbYdYMNS sbom
03090380 bobobn, n3Monbymo Jomgdab dog dmjbmanmo
LodbyMm 3oTxRMONL donm. bammzs60 dMOBMOIMZO6
8309330M30m9 0000)09 odogMydnmMdy, BgMmon Jumzomab
603169030, MmM3gmmo Rogdndo d1b5doE3, 01303MMYMS,
7%0M3oBoM domob sbbnzgdo.

3000mmdL 3ybnm IFA-L MdnmMNLbAn godzgdozmydnb
©0ox306006L5d0LM3ND.



Keyn Ote_ Keynote Speaker
Jean-Philippe Vassal

The 2022 edition of TAB welcomed the French architect
Jean-Philippe Vassal as its keynote speaker. Centering around
change and space, Vassal spoke about his practice at “Lacaton
& Vassal” (established together with Anne Lacaton in Bordeaux
in 1987). The main principles, processes, and solutions around
the designed private and social housings, cultural and academic
institutions, public spaces, and urban transformations. Vassal’s
architecture and practice reflect his advocacy of social justice
and sustainability by prioritizing a generous space and freedom
of use through economical and ecological materials.
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Born in Casablanca, Morocco, in 1954, Vassal graduated from
the School of Architecture of Bordeaux in 1980 and worked as
an urban planner in Niger (West Africa) from 1980 to 1985. Vassal
was a professor at the UDK Berlin since 2012 and a visiting pro-
fessor at the TU in Berlin (2007-11), at the Peter Behrens School
of Architecture in DUsseldorf 2005, at EPFL Lausanne in 2010-
11, at the Pavillon Neuflize OBC-Palais de Tokyo, Paris, in 2013-
2014, and at Sassari University in Alghero 2014 & 2015.

The event was held with the support of TBC Concept, Fabrika
Hostel, and the kind efforts of Liza Bokeria.



500-300M03 AmBbbgbosacn
30LOMN

TAB-0b 2022 6mob godmad39008 dmozoMm b3nggMoc
aMmobgn shgohadhmmo, Job-g3omnd 3obomo BoMowanbo.
30bom3s Mo30L0 3Moghngs LogmMENLY s 33MNmMYdL
36M009MNo3M3NYdNMY00L gogzmom gobobomo o
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“LacatonVassal”-0b 6599373M90dg nboydMe (,LacatonVassal”
omgdohadhmmas 96 mogohmbmob gmmo dmmpmdn, 1987
Bamb oosmbY). FoyyMgodgmads o3 3Mogdhniob dggddbomo
39Mdm o bmEnomymo bogbmzmydmydnb, gnmbyMymo

0 93900930700 0BLAHNHNHIOL, bogomm LnzmME3ygd0bY 0y
9Md06MN goMsddbgdnl dnboombmMdMN30 3MnbiEn3gon,
3899060bL 3MmEgLbo o bEHMYIHIMYMO gosbyzghomydgdn
39036M. 706-30m03 30LOMNL 3Moghngs 93MbmMTnYMMAND,
93Mmmanymmonb, bmgnsmyma bodommmNebmdnb, dgmMon
306300007000 o bLogomm LozmENL MVz30LYROMO
0m300900bL godmMAgYMO Fogamnmns Mobodymmay
oMmJomadhatnob abhmmoodn.

30bomO 3oLOdMOBI0dN, FoMmamdn, 1954 Bymb EONdO..
306 0mMmb smdohaddymob bimmo 1980 Bymb oodmogmo
o 1980 Banneob 1985 Bmody Jomogddaggadomgdmo
080omods Jomog boggmdn (obozmyom sg3mngs). 2012
Bannob 30bomo dgMmMNboL bobznmn bymmzbydnb
16039MLOHHOL 3MMALMMN Zobro, Fob d50c98 30 IMB3gyMm
390003Mmao® 3ndomds 0gMmnbab hodboldnt n603a3MbopyHhdn
(2007-11), ccoybgmemmxznb 3ogham dgMyxbLbob sjodhaddrnmob
bLgmanodo (2005), EPFL ecnm®o6080 (2010-11), 3o0M0®d0 Palais
de Tokyo-b Neuflize OBC-0b 3o030mom630n (2013-2014) oo
oamggmmdn, boboMmab YbozgMbowyhdn (2014-2015).

mmbobdngde TBC Concept-nb, Fabrika Hostel-ob
2 09 dboMogdgmoom s mndo 0m3gmnob domnbbdgznm gondommo.



Collateral Event

Locument
Screening

Locument Studio

Architecture, as a reflection of contemporary times, becomes

a representation of the state of affairs. In the manifestation of
architectural decisions, there is the capacity to represent ideas
and ideals. There is the power to reflect, portray, and/or enforce
the ideologies of a nation, country, territory, or group of people.
It is here that architecture has the capacity to become symbolic.
However, what occurs to the architecture once these ideas col-
lapse? Once people stop accepting their ideology? Do they be-
come a symbol of their own failure? Or do they have the capacity
to adapt and be reinterpreted, taking up new meanings for their
users and visitors?
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The project represented a documentary research movie, a com-
plex portrait of the evolution of Thilisi’s reaction to its post-soviet
context through architecture. Following the routines of these
buildings - through the people who use - inhabit - visit - and
experience them, it draws a myriad of perspectives, opinions,
and understandings of how to deal with symbolic heritage and,
especially, “what’s next” for these former symbols. More than a
formal document or register, the film captures the dynamics of
each building, which act as a bridge to the creation of a portrait
of how the city and the country react to their symbolic heritage.
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Directed by
Ana Paula Ramirez Venegas, Barbora Hradilova, Daphnée Duc,
Jana Rehotova, Joris Kéfer, Laura Fonteneau, Liza Bokeria,
Locument (Francisco Lobo, Romea Muryn), Marine Chabirand,
Mariya Agyeyeva , Martin Salek, Miriam Wuttig, Radek Zabloudil,
Radim Koutny, Patrycja Owczarska, Petra MojziSova,

2 1 1 Tatuka Dolidze



L ocument #femomato anbobdogds
N396900

Lbhywons Locument

ONCE IT WAS {225..@RADNICKA 10
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stgohadhnmo, MmgmmE 0060350Mm3g ommab vbofmglmo,
LobymMABoxMydMN30 EamIsmymdnb 3o60x3gLAHSENSL 0J3I30.
oMJoHaIHIMIMO 3oeBy39Hnmydgdnb 3odmamybobob
0MmbYOMOL LNzMB3Y N0 O NEEYOMYdNL BoMIMLOE])6VC.
9L oMb gfab, J3gybab, Haomopmmoabs 0b 983Nsbmo F3nx30L
0009Mmmangonb obobznlb, BoMIMAYBNLY /06 sMbMYMYdNL domo.
9L 03sb 6086o3L, MmMA sthgoMadhHamMob goohboo YoM gobpgb
LO3OMMYMN. Y3, MO §BoMNYOS dMJohgdhHymob o3 ngydnb
Aodm3mnb d93w93? 30306, MMEYLLE 9EVTNBBYOL dMOM dJ3m
Bombymo nyMmmazngdnl 3ndmadmMmdL? MHYONSD Y vMs nbNbo
LOIYNOMN3 OLOLMYMNL LNBdMMMYdSE? Jgbodmydgmns

017 9Mo 300N dA3(HoENY 06 bgmoboman abigm3Mabhoizns,

dboamn 3603365mm0ogd0L dgdgbs dmabdomydmgdnboznbs o
960b39mgd0bm30L?



3Mmggho BomAmoagbl omandgbhnm- 33300 330emAU,

000mobob 3mbh-bLoddmmo 3mbhgdLbhnb dndomm gobznmomgdan
M9od300b 3m33mgdLbym 3mMpmIDHL, Mm3gmog shdohaddhamob
09839m000 30A39690. ¥0650M70DY o LHYIMYODY O330M37dNM

07 3030009369000 M35 03 876mMdHd0L ymazgmomoym MyHnbob,
LnddmmyM 39333000MIMOLMBL YMNNGMIMONL vfMagma 39MLb3gdhn3oL,
3M00300LY O gobbymMdsb V3060bB3mM, NTdLYE - 01 “Mo 0790
3900093” 99 LNAdMMMYONLOM30L. BMMmBoMYM EMINIOHOENODY

99ho, 30am3n Mnmyyn 896monb nbodnznb smbBymos o Jomogdab
LodommyM 3933300MMBODY MYognMgdnb gMmNsb bymomb JAbab.

3°0003m900 33930:
0bo 3oymo Modnbgb 396930LN, doMOMM 3MONMM3Y,
99360 Y30, MMYZS EMMNdy, nobo Ho3gmao, JmMab
5993960, anmMmo BIMBHBmM, MNdo dm3gMmno, mm3ndgbho
(Locument) (3MabbLOLZM MMOM, MM3go 3YMnban), FoMnby
AodnmMobron, oMoy 03090939, dombhnbd doamgzn, B0Mnod 39030,
Mo093 DoOMYOMN, M3 3YHB0, 3ohmoEns m3zhsmbo,

2 1 3 39 dmz0dm3go



“The war caused the most significant housing
crisis in the history of independent Ukraine. At
the beginning of the full-scale Russian inva-
sion, about 12 million people were forced to
leave their homes, including about 6.5 million
who moved to the west of the country. Due to
the urgent challenge of the lack of housing, the
team considered how architects could help
address the crisis.
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In March 2022, during the initial weeks of the full-scale war, the
METALAB team collaborated with the Urban Curators members
who had relocated from Kyiv and launched the CO-HATY to cre-
ate housing for people who had lost it with love and dignity. The
team carried out a pilot project (together with partners Second
Home IF): restoring a part of a university dormitory that had been
empty for over five years. At that time, the project received an
incredible amount of support. Our friends from abroad gener-
ously sent us building materials, equipment, and financial assis-
tance. A group of volunteers formed a community and worked
on the site, even though they had no experience in construction
or design. This unity and care delivered support during the crisis.
We are able to restore buildings with the help of a community

of people who share our vision, as well as financial and expert
support from our partners. Our restoration process involves ap-
plying architectural and urban expertise, collaborating with local
authorities and property owners, seeking funding for repairs and
furnishings, coordinating construction, designing furniture, and
working with local industries.

The issue of unaffordable housing is becoming more severe.
Research indicates that incomes are decreasing, and the private
rental sector is still insecure. Those who have lost their homes
due to the destruction of their cities will be homeless for a pro-
longed period. This highlights the urgency for the provision of
social housing for long-term residency. The team focuses on cre-
ating comfortable, beautiful housing with small details that make
it feel like home, not a temporary residence. To achieve this, we
redevelop buildings: add bathrooms and common spaces out-
side and inside the building; equip kitchens and laundry rooms.
The team doesn’t skimp on materials and peeks eco-friendly
solutions, collaborating with local manufacturers. We choose
calming, light colors for walls and furniture and add plants.
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Since the project’s inception, its primary value has been a com-
munity where people care about each other. At CO-HATY fa-
cilities, creating communities of neighbors with mutual respect
and trust is significant. We involve (future) residents in planning,
renovating, and administrating the spaces to integrate them into
the new community and build a sense of ownership. During the
project’s existence, we have restored and prepared for living
seven facilities in lvano-Frankivsk and Khmelnytsky regions that
can accommodate about 1,500 internally displaced persons. We
continue to restore housing and develop the project with the re-
alization that many Ukrainians cannot return to their homes for a
prolonged time. We are moving towards creating models of long-
term affordable housing for those in need and plan to expand the
project’s geography and work in other regions of Ukraine.
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193Mo0bnb M33o J39yb0b nbHMMNodn yzgmody
063039 3M0dnbo bogbmzmMydmab godmnb3no.
M1LyL LMYMBOLAHOdNSBN A9dMmdgMab
3900093, osbmmadnom 12 dnmombo oadnsbn
ndymydymon gobo, bogymomn bobmn
o9(HM390005, oo dmmnb 6.5 dnemombo
0000300060 30 J39Y60b obozmagm bobomdn
8o0b0dbL. oMobOIFoMabo bogbmamgdmom
80dmB391mn 08 363039 3MmMdmMY3nL 3nMmnb3nm,
A3960 3nbon ogzngmMo 03ody, oy Mmgmm
dggdmmo omdohadhmigob o3 3hmEgbdn
Loboggom Bamomab dghobo.



Co-H aty Bdbbobst0me
Metalab-ob 3Mmggho

2022 Bnob domddn, bMYM3SLAHOON6N M3nb 3nM3ym
33009000, Metalab-ab gyboon Urban Curators-ob 693090006
006033MMAMMOS. 0bNb0 309330 HO3M3006906 o
3madmon ,,Co-Haty“ 94069L. gb 3Mmggho, boyzomymomo
o 00Mmbydnm, JLobmgsmme oMAgbom vednobyoL
LogbmamMydmNbL 39Jd6080 gb3oMyxdmeo. badnmmig
3Mmadho 3390330 3omBbammMmnob, Second Home IF-0n0b
9o gobobmmizngmo. Azgb nb039MbOHYHNL bogmom
LogbmzmMadmnb ob BBNMYdN dM35aNbYm, MMIAMYdNE3

5 Bamdg 39(hno oEeMngmes. 3806 3Mmgdhds oo
dbomeogdgmo dmndmago - hzgbn 39amodMmaxdn gymyblo
3303903600696 L6 FobOMYdL, HF6030LY O RBNBSBLYM
©obdomgdsb yEbmgmnsb. Hh396L 33gMwonom ny3696
96019%00LHYdNE, MMAMY03o3 9Mdobymo n3m39U,
399MN060b96 o FnYbyo390 NBNLY, MMA oM 3gmbsm
339690mmdNLY o ENDBONDBAL godmEENMYdY, dZNMDY
093omdo onbygb. bBmMY 83 gMNNBbMONLY s DMYO30L
090093000 3ohbo dboMmodgmo 3Mndobob Mmb. A396

1339 99330dmno, 396mMd900 03 0o30006900L obdoMmydom
0M3000306Mmm, 3063 NdDNEMYOL A3796L byozob ob H3900
3oMHhbommno 530600LYMN o JJLb3gMHYmo dbomodgmab
39oboom. 896md9d0bL omggbob 3MmiEgbo dmoizozL
oMJohadhanmm o 3Mdbym 9db3gMHndOL, dsgnMmMdMN3
bamobYRMYOYONO6 o YIMO30 JMbydOL FxLOZNNMYYONS6
006033MMAMMOSL, MxAMBHNLY O 3gNMIMBYMONLM30L
LobbLMYdNL Bmdngdob, 3396750mmMoNL FomMmZob, ©3950L
3979360L o 0EanMMOMN3 LEBSMIMYOMD FFomdsb.

LogbmaMydmMNL 3MNdOLO YRMM o YRMM 3630300900.
3393900 0h3969096, MM d93mbozsmn 330Mydo,
00030mMmOMN30 gogdnMozgonb bayghmmo 3o 33mo3
ofmobhodomymos. nbobn, 3063 bobmgdo Jomogdgodnb bgMagznb
300m o30MaaL, 300093 ENEbOBL POMHYdNS6 Yhobmomme.
9L gogdho gMdymaonobo bmgnsmymo bogbmazmobob d9dd6nb
OYN3MYdMMOdY 300nmMYoL. Azgbo gnbon nmmdL
3M3xmMHnmo s mododo bogbmzmgdmgdn 3973bob,

330MY ahomndnm, MmMAmdn3 Jdbnb bobmab gobEol -

ommydomn bogbmzmgdmol gobEwNL Bozmo. o3 30d60L
2 1 9 30bomby300, BogxdMOYdL OBNABYMYdSL 3NB3MO:
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3000(H900 LOVOODOBMYOL, LOFDOMGYMMYOL, LodMmyEbomydLY
o bogMmom bnzmMEzggoL - MmammE 89bmdyd3n, nbYy

3o goMmyo. FobomygddY 3068BLHOL o 3BDMZO3M O
23MMM30Mo 3odoMmomydym 3owobyaghnmyogob 30mgdm,
30006033MMAMMOM dEaNMMOMNZ 36oMAMYOMHONLD.
390myd0bo o 93950LM30L EB8330IdIMN JBIIHOL
dgmbg, Mmoo Hmbommdgob 30MAg3m o bogmEgdn 33960MYxadL
3000(h9000.

3MmaghHob obobynboeb mydny, dnobo dmozomo
00MydYmgde oMol gdn, Mm3mab B93MgdnE 9MBobymdy
BmMYH60396. Co-Haty §36abL LodgdMOMM-03bobOgMBOYOL,
Hm3mydnE IMmongmn3ohn30bEg3oLO O BromMdL §3nddgde.
0039300M900b, My3mbHhnbo o Ln3zME)xdNL FoMm30b
3MmEgbAdn dm3szomn 3o3bmzmMadmadaE 0MNob AhoMmoymo,
MoE 930mMYdmMNS dbom yddn domn nbhgamoznnbs o
00LVb 3039M367019MMONL ZobENL gobohgboc. 3Mmadhob
3oMamyddn om300030690 o LogbmM3zMydMO AM353DOVIM
0306m-03Mob303L30bLY o bAgmbolznb Mmmgdyddo

3900Mg 7 mdnggdho. o3 bngzmEggddn 1500-3) ndymydom
390005030MY0YM0 30M0 10b8300)00. 30600000 300DMYOM,
M3 5o3Mo30 P3MonbymMN N bbb gobdszmmoodn

396 d9dmnob bobmdn odMYDBYOOL, gob3ogMdmdm
LoEbM3MxdMYONL dMEE]6OLY o 3MmagHob ob3znMOMYOSL.
33LyML 93J060; gMdym30000060, bgm3nbobzomdn
bobmzmydmnb AMEymMadn FocM30L, 30LO3 b bdnfMgds
o 3Mmydhnb ggmamoaznnl gogzamommydsboy 33933030 -
0980m0osb n3Monbab bbags Myznmbyddong.



Excavating Future "
Narratives

Mareike Wenzel with Aitsona-Daitsona

Workshop facilitators:
Mareike Wenzel, Mariam Gabritchidze,
Lili Mamulashvili, Nino Vashakidze

Participating children:

Ani Mchedlidze, Ana Chokheli, Ana Topuridze,

Tekla Chkhikvishvili, Tekla Gurashvili, Barbare Kanchaveli,
Mariam Kanchaveli, Giorgi Zirakashvili, Luka Loliashvili,
Givi Gianashvili, Dea Darsalia, Mariam Tkemaladze,

Shia Mamucharashvili, Nika Chkheidze, Etuna Vekua,
Salome Diasamidze, Lizi Tkebuchava

Special thanks to the teachers supporting this project:
Kristine Gongadze (167 Public school), Irinka Jvarsheishvili
2 2 1 (182 Public school), Tamta Jijavadze (Progress School)
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In our workshop series “Excavating Future Narratives” we want-
ed to create visions for the sites of the Architecture Biennial 2022
together with children and by that, taking a stance for the inclu-
sion of children into decision making processes regarding city
planning. We wanted to discuss and experience together with
children what a city can be and for whom it should be.

When it comes to city planning and designing cities, it is the
children who are most of the time not included in these process-
es, with their needs very often being ignored. Thilisi is becoming
a more and more hostile place for children, not offering enough
space for playing, growing, exploring and participation. Espe-
cially after the pandemic, when public spaces to come together,
play, meet and exchange are needed more than ever, children are
confronted with a lack of space. This workshop series was about
reclaiming and redefining space for children together with them.
So before looking at what’s next, we decided to look at what is
there now and what was there before and from this point, start to
rethink spaces with the participating children.

For almost 20 years, | have worked with immersive and site-spe-
cific performances and for the past years also with a strong
focus on the inclusion of children. In 2017, | founded the Geor-
gian NGO Aitsona-Daitsona for children’s theatre and theatre
and arts in education. One part of this work is to include children
into decision making processes in a playful way with the means
of theatre and arts. For “Excavating Future Narratives” | worked
with the Aitsona-Daitsona team and a group of children and
teenagers from three schools in Tbilisi. We created workshops
that were a small performative and immersive research of sites of
the Architecture Biennial. The workshops focused on how to cre-
ate child friendly spaces in Thilisi, spaces which will give children
and young people the opportunity to play, grow, develop, and
participate. We wanted to encourage children to reclaim spaces
and together redefine them according to their ideas and needs.
For this purpose, we created a fictional frame with the chil-

dren becoming a team of “archaeologists for future narratives”,
meaning the children took on the roles of archaeologists that
researched different sites in Tbilisi and were exploring different
future visions for them. Hence, they were looking at the con-
cretely given structures, buildings, and remnants on the sites and
were exploring them by redefining their function and narration.
The children in the role of experts felt much freer to rethink

given situations and structures. | often have encountered that
when asking children in our workshops, what they would like to
change about given situations and structures, they don’t dare to
take bold choices and stick to what they are told should be the



status quo, as they always hear that as children, they have no
right or knowledge to change given circumstances. By creating a
fictional frame in our workshops and making children experts for
certain issues, they start trusting in their own ideas and wishes
and dare to make bolder choices.

At the first meeting, this team of archaeologists looked at all sites
of the Biennial and chose one that they wanted to work on. They
decided on Tbilisi Academic City as their working area, which

is located in the Saburtalo district, close to the Sports Palace.
Together we made several field trips within the area and the chil-
dren in the role of archaeologists examined the site and looked
at different traces they found, these were existing buildings,
remnants of buildings and infrastructures that had changed their
use several times, parks converted to places for driving lessons,
pavements that were changed into car parking spaces and many
more. The children also interviewed people from the area about
the district and took photos, videos and also collected items
they found at the sites.

After the field trips, they were looking at their findings and were
discussing and analysing them. They discussed what they
thought were the most pressing problems and identified them

to be: pollution, lack of space for the residents and especially
children and the danger through cars and lack of pavements and
space for pedestrians.

In the next part of the workshop the team of archaeologists cre-
ated a small city planning studio and realised their vision of the
area, built within the given structures they found on their exca-
vation site in the Academic City. Using various artistic media,
they created scenarios of the future, which reflected the needs
of children in general and their own personal wishes. In the

end, the participants had created a short film documenting their
archaeological work on site and their own model for one part

of Academic City. This model included an open-air cinema, lots
of trees, seating for everyone around a fountain, a new library
and house for children open to everyone, which should include
a cheap intergenerational café and swimming pool on a roof
garden, art workshops and studios open to all children, rehearsal
rooms for dance and theatre, a game room and much more. In
small improvisation workshops they also created stories around
the area, its past and future and the people living there.

The workshop outcome was presented by the children to a pub-
lic audience during the Architecture Biennial.
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0309500L dnndo
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L330b6oMab ggobamagobhmmgdn:
doMongg 39639m0, 3oMNod godmngdndy, cnoemo dodymodznmon,
60bm 308030d).

dmbobomyg d0393900:

060 3ggomndy, 960 Ambgmo, 960 cmxyMady,

093mo Abnzzndznmon, mgzms gyMmodznmon, doMmodoMy
yobhozgmon, doMnod yobhogzgmo, gnmgn dDofmogodznmo,
Y30 MmMmMNo330m0, 3030 3nobodznmn, gs oMmbomN,
00M0od (hygdomody, oo 3o3yhoMmodznmon, bogo Abgndy,
001960 39399, bommadg nsobodndy, mado Hygdnhozo.

3°6Lo3100MydYMO FoEmMOS FobBozmagdmydlb, MmAmgdoi
dboMmL yg9MEbgb 3MmayghbL:

Jdmobhoby ambgodgb (167-9 bogomm Limmy),

0M0b3o 530M370330mb (182-7 bogomm bimamy)

00 M3M F05030d9L (Lgmmo ,3Mmamabo®).



3mMgddmxzg00b byMonom ,,dm3oz3mnb 63d500L dngdo”“ 33byMwo
00308390000 gMmo Hodmagzgyomndgdnbs bywagdn 2022
Banob ofmgdohadbhamob d0gbomagb LogmEgadnb Agbobgd.

00 3d0m, Azgb dboMo o3xd0Mgm ©9333700L AoMm3zoL
Jomogdanadomgdnl 3MmEgLbdn; 33060ME, FomMob gMmmo
3393bL3gmo O g3godma393(3owY, 00y MO dgndmyds nymb Jomogo
o 30LM30b YBS nymbL nb.

MmgmmE Babo, 103837900 yz9modg bogmgdo dmbobnmgmdno
9Md06M 0axa30MYOOLY O Jomodgdob odmmgdhgdodo;
d9Lod3nLO, bAnMo, dom bogdnMmmgdgdb oMo30b
0035m0bB0b6yOL. MdnMNbo by yMm Mmoo
3066ymod0mn vgnmon bgds ©0333700LM30L, Moaob

omoM LMO30DMOL oo MO3dnL, BMENL, 33mMy30LY O
3MmEgLbA3n Ambobomymdnbm30L Logdomal bozmEgL.

300LO3yNMYdNm 306073nnb 89393, MmEe gb3gMadnb,
003030, yMNNgMoMonby o YMonghmgoszmobomznb
bLogofmm Lodmgomydmnzn LozmME3g900 OYEOMYdIMNY nbY,
MHmammE oMoboMmmb; 30383900 dMobogdomabo bogMiEoLb
3MmOmMy3ob 06ygdn0b. 306000006 3mMmM3AM3500b gb byMno
90LobyMxdMEL 00333900LNZ0L LN3MEOL VdMYBIdOLY O
30bo bgmobmo 3ob30M330L LoznMbydal FoMMOb ghma
300006Y390oL, 0500007, Lobod 30307MxdNm N30dDY, Y ,,Mo
06900 899093, 390036Y30(hg0 339600, 0y Mo 33JMbBS
0m3939m 3mAnbh30 o BdBobn NBoLMOL 89a39000MYdNBY,
Mo 306030y nym. 3mmMgdmaznl Ambobomy 0038370000
9o, bBmMy 0gg0b Yo og336ym bnzmzggdnb
3000000MYdo.

000730b 20 Banab gob3oz3mmododn 039MLOYM O BEZNMDY
dmmagoym b3gdhogmgddY 33730MdN. dmmm Bamyddn
306bo3YNMYdNm 33NMMO, 3MmEgLAN 003383700 Aozmanm.
2017 Byamb Jomonygamn omobodmozmmdm mmgaobndsEns
»O00MBO-00BMBL* oz00MLY LOdS333M MYohMnbY o
LOgEBbTdbINMYdMM MYoHmOLY MY bymm3bydobom3nb.
03 bLogdBd006MBNL gMmo-gMmo db3gJHn doobyYy39Mhnmadab
30mg00b 3MmE3gL3n ©03837900L AoMm3zod Mdodnb
mM3nm, mgobhmobo o bymmzbgdol bodyomgdgdoom.
3Mmygh0g ,dm3ozmnb 030900L dngdo” - 30313039 ,,0nbMbo-
o0BMBOL* 3gYBEMOL O 19333700Lo O IMDOMEIONL
53930000 Mo Md0mObLOL bodn Lb3zoobb3zs LiMmMNELG.
38939396000 3mM33m3gd0n, Mm3myon3 bodydbymydanm
©o 089MboYmN 3xoMEIONM 033™Y3s dMJoHIIHIMIM™MO
00960mgL LogME3g9xdL; 3MM3dM3gdn 3E3nMY 33MI3o© 0J3Y,
MHm3gmoi3 B3mM3nboMgdmes 030dy, 0y Mmamt dgndmydo
2 2 5 000mnb3n 00383909 dmMggdymo bozmEggd0L d5Jdby,



LoOE VbomMaEdMEYdN MO3adL, 3ob3znmMoMYdSL

0 00603MboBnMYMOSL 3xdmydbb. 3306coME©S
0033939000L Bobomnbyde, Mome dom bnzmEggdnL
bamobomo 0m30L900 O TN Foobobomyds
LOZNMOMN NEJJONLY S IMmbM3bnmMyxdydNL
dgLod3NLOE VxBYymMm. 330bLM30L BoMIMbobznmn
Romhm 393939600, MMBmMNL omamaddog nbobo
»0mM303mM0b ©30700L ofgdgmmmgqdn® 3obbab, MoE ndsb
608603000, MMA 0033839030 dgobMymab oMgdgmammggdab
Hmmo, 033m0gLb MdnmobNL bbgoobbzo bnzmEy o

00 LN3MEY900L gobbb3z37dMN dMAo3mnb dgbobyd
bg3900 850378039L. o3 3v0m, nbnbo 33mMNEbb
3mbB3MyBHm 338mbzgaedn dmEgdym bdHMIHyMIdL,
dgbmogdLo oy BoMAgbyOL vgnmMdY o 33tm930L
3MmEgLbAdn bgmobmo gobbOdM3ZMO30696 Fom RNOJENLY

o oh30MM30L.
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99L39MHO0L MMM 1633839030 oENMIONM MB30LYBMO©
03Mdbab ™30 AMEg3mN 3000M7d500bY o bHMYIHHmMooab
300000dM700b 3MmEgbdn. bdnMog, MmEo 3mm3dm3gddy
0033390b 39300bgd0n, 0y Mob xE33mNEbH6 AmEgdnm
3000M700bo o bHMYIHYMYd30, 306Yygdo Ndsb, MmI

0b0bon 39M 0500396 MVF030 Fooby39hnmydgdnb nmgdob
o 030gMmMdY6, Mm3 yzgmoxzgmo nby nbos ohm3mb,
hmgmmE oMol - 3o bmd ymzgmmnzob ob gb3oo, MmA
300000000 00333900 0MNob, oM 0g30 Lo3doMnbo 3MEbY b
JR3mMy0500 oMbYOYMO goMmydmyxdgonl Agbo3zmamac. Mmyd3y,
3mMJdma3nb g3oMmamyddn BomMmdmbobgznmo Aohmb dggdboo,
0bnbo 97L3gMHYOn gobbab, gonhbom Lolymamn nyxdnbo
o byM30mgdab ya3m dmogmo MB3Y6s o 35009300, YRMM
003030 3osby39hnmgogd0b 30mnds3 3o0ga.

30M39mm dgb3zgMody ofggmmmagdnb gnboon dngbomglb
yzgmo bogzmEaLb gogEdbm o omagsb ghomo dgomhno

LOTYFoM - ,,ONMOLOL V35Y30YMN Jomogn“, MMImOE
LOOYMNOMMDY, L3MMEHNL LoLObMyLMOL dbaNmMb AEydeMgMOL.
LozgmMy LOETYBOMLM30L nFoyMmdSL MOBHbxyMA 396309,
9M0000. 0038300 vMJIMMMEaxd3d OdNZOMNYML LozMEY

o d70bBo3mMaL Lbzvsbb3 33omon, MMImMydn3 ng
om3mohnbgL: oMbydmMn 8xbmdgdN, 65g390MAYONLY o
0633mabhMYIHmMadab BoMhybydn, MMIMyd3oE MO3YbxaM3Y
d90339m9b Y65 300; 30M3gd0, MMIMYd0E 93hMLIMMYdO
0939; 30M3nbaxd0 3os3gmadnmon himpnsmydo

o dMo30mo bbgo. gomMwo 030bs, 3o daNMmMOMN3
do3bmamydmydl nbhyMm3017003 Aodmomm3gL vgnmab
obhmmOnL dgbobyd, gowonmagb BMHMYd0 MY 3000HMIO0 O
00030mdYg 6o3Mm360 60301900 FgogmMmagL.
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Loggmy 3ob3zmydnb 3933, NLNBN gobnbomozwb6 Logymom
om3mAHnbgdL; 0M3393096, 7 30L Mo BnohBEY dJHysmym
3MmMOmMY3aco. bodmmmme, Mod)6ndg bognmbn godmaym:
o006dyMyds, 9Mobozdamnbn bngzmEy dogbmamydmydnby o
300Lo3YNMYdNM, 053837900LNZNL; O3HMBMONMYdN, MMmamM3
Logymmby o HMMHYOMIONLY o Zooboblmgmgdnb
Bogmadmdo J39000900LNZN0.

0mA936m gho3dg oMJgmmmagdnb 3n3ds
Jomogdanadomgonb 3oty b oo 97360 o xbBozmom
LO3MEIDY Logymamo byznb MyomndoENs AMobENbL - dogm
dobo dmegmo hyfMohmmnody dgaMmzgomo dobomnbogoD.
bbgoobbze dbohzmMymo mm3nb godmygbydom,
003339030 879367L dm3oz3mab bgboMydn, MMIMydnE dom
dmgo bLognmMmydgoby 0y oMo LyM30MHOL dbobO3®..
LadMEMMMeE, 3MboBnMynd3o 897dbgL dm3zmadghMoznobo
a30m3n 3o, 309 Aohommydyman sthggmanmanymn

LTYomb Jgbobgd, MMAgmMABnE v3oa3nnmMo Jomogob
9o bobnamnb doogymn 603ydno bohz9b900. 60d1dn
dm0Eo3L Moo 3nbmoga®mL, d93M bab, obob3gbydgm
00030mg0L doMy360L goMIgdm, sbom dndmommg3ob o
Lobb ¥6333900LM30L, MMTgMNE MOVS Yzamobm3znb o
09M00090L: 30R39L Yzgmo Mmomdnbm3znb, boMydghozom

oM0ODYHOL (39330L O MJohMabM30L, Locododm Mmmabb o
dfMmogzom bbzo LogmMEgL. gofMms vdnbo, 3nty 033MmM30DOBNYM
3mMgddm3g00y 003337000 dgmbdab nbhmmMngdo oagnmab
BombYymObL, 863ymbL, dm3ozmnbe s ng dgbmamydo
00003006900L dgbobyod.

3mMgddma3nb 370093900 003339030 bogotme BoMowanbgb
0 00mabob oMgodadbhatob d00gbomadg dg3Madomo
oynhmmoobom3znb.



Unfinished Bypass
Railway Bridge Tour

Irakli Zhvania, Martin Thim

In 2023, as a part of the Thilisi Architecture Biennial, a walking
tour was held on one of the sections of the abandoned bypass
railway line of Thilisi, which included a tunnel and a concrete
gauge overpass standing on high support poles in the northern
part of the city. Tbilisi railway bypass has many technical prob-
lems. Moreover, the whole idea of redirecting passenger trains
is controversial and comes with many negative aspects from an
urban development perspective. The issues of urban mobility
and railway as the most eco-friendly transport with the highest
transfer capacity are the most crucial among them.

228



229

Modern cities with an urban and regional scale contribute to the
development of rail transport, as it can carry the most signifi-
cant number of passengers in the fastest way. Different types of
passenger trains — intercity or suburban — are considered the
most environmentally sustainable mass transport. In this regard,
the railway system of Tbilisi has a favorable location as it enters
the central part of the city, with the main station being Station
Square. In this place, both Tbilisi Metro lines connect. Accord-
ingly, passengers entering the city are easily distributed by other
types of transport and metro in different directions, both to the
peripheral and central areas of the capital.

The Thilisi Railway needs to be developed. It is crucial to cre-
ate it at the level of the entire agglomeration, establishing
connections between Tbilisi, Rustavi, Gardabani, and Mtskheta.
This will significantly reduce automobile traffic in these direc-
tions, positively impacting the environment, decreasing the strain
on roadways, and improving safety.

Operational stops have to be added in Zahesi, Didube, Isani, Lilo,
and Thbilisi Airport. This will significantly improve mobility in Tbili-
si, unload the streets from cars, and avoid unnecessary overload-
ing of buses. Disruption of such potential by canceling the line

in Tbilisi will irreversibly damage the passenger flows, as it will
permanently eliminate excellent opportunities to improve mobili-
ty, ecology, and security on both city and agglomeration levels.



Of course, the large freight and especially transit rail flows should
be redirected through the bypass. However, here, we encounter
violations of technical parameters, which reduce the efficiency of
transportation. The line is incorrectly pulled in the vicinity of the
Thilisi Sea, which poses an ecological threat to the reservoir in
case of accidents. It would have been appropriate to build a by-
pass railway on the other side of the ridge on the northeast side
of the Tbilisi Sea instead.

During the tour, discussions arose about how the abandoned
railway infrastructure could be useful for the city in the future.
The bypass line circles the entire city, which offers an opportunity
for it to find new uses and functions. It is also a way to generate
interesting ideas and a chance to bring new life into the spaces
of the suburban areas where the bypass line passes.

Numerous examples of revitalizing similar infrastructures with
new features exist in different countries. A well-known project is
New York’s ‘High Line.” Such projects also exist in the UK. During
a tour, Martin Tim from Denmark showcased a similar project
from Aarhus, Denmark, where volunteers and artists created new
spaces along an old railway line. He shared photographs and
discussed the history and implementation of the idea.

During the discussion, many interesting ideas were voiced about
revitalizing abandoned railway infrastructure. Numerous exam-
ples of this practice have been seen. For instance, abandoned
railway infrastructure can be converted into green spaces on
elevated rail platforms. Another idea was to create a garden in
an unused metro tunnel, which could house cinemas and theater
halls.

Additionally, there was a suggestion to build a bicycle track
along the entire rail line, possibly establishing bicycle connec-
tions in various parts of the city through entrance and exit ramps.
A bicycle track network near the Thilisi Sea can also be linked

to the recreational areas around the reservoir. Creative architec-
tural solutions could allow for the utilization of spaces between
the large support poles under the raised concrete rail platform
for “creative industries,” such as exhibitions, workspaces, and
workshops, as well as indoor or outdoor spaces for sports and
extreme sports.

Irakli Zhvania
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The Coal Bridge Project in
Aarhus, Denmark

Sound Installation in
abandoned Tunnel
by Vazha Marr and
Marisha Urushadze

Cultural city development

In 2014, we started a project in Aarhus, Denmark, called
Kulbroen — The Coal Bridge project. The idea back then was to
try to save an old bridge in order to keep an industrial landmark
at the south harbor in our city and develop it into a new function-
ing cultural area.

The bridge, only about 160 meters long and just eight meters
above the ground, has since been nicknamed Kulbroen, which
translates to the Coal Bridge. Kulbroen used to be a track for
cranes to transport coal to the city’s power plant during industri-
alization. The bridge was originally built in 1950, taken out of use
in 1969, and has since been left unused.

The Kulbroen project has established its foundation beneath and
atop the concrete structure of Kulbroen. Tangibly, this is seen in
physical, temporary manifestations such as Kulbro Lab (a cul-
tural house) and Kulbro View (a viewing platform on top of the
bridge). But more significantly, it lies in the human connections
that have been forged since the beginning - both in close prox-
imity to other users of the South Harbor neighborhood and for
the tens of thousands of visitors who have come for cultural and
culinary experiences, outlooks, perspectives, knowledge, and
much more.
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Using culture as a driver for change

We are not your usual city developers or architects (except one
member) but cultural creators. We have understood how we can
use culture as a driver for change and have a direct impact on
city development. Since our beginning in 2014, we have held
hundreds of big and small events, all with the purpose of sup-
porting the vision, connecting more people to the project, and
ensuring that culture also has a dominant place in the modern
city. This is, of course, not possible without a lot of resources,
and significant investments have since been made in projects for
the South Harbor, allowing the site to further fulfill the ambitious
visions for the city’s cultural and urban space.

The Avtchala bridge tour

| was invited to give a talk about the Coal Bridge at the actual
Avtchala bridge site just outside Thilisi.

The idea with my talk was to inspire new thoughts on what the
Avtchala bridge and tunnel could be used for. Would it be pos-
sible to transform this huge bridge and tunnel into something
useful instead of being a symbol of a never fulfilledproject?
After the talk we walked the bridge and through the tunnel to
experience the sound installation at the end, already showing a
new side of this huge abandoned monument.

Martin Thim Temmergaard
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The bridge tour concluded with a sound performance inside an
abandoned tunnel, no longer in use for the reasons discussed
above. The tunnel’s impressive scale—and its impact on visi-
tors—was further intensified by its acoustics. Musicians Vazha
Marr and Marishka Urushadze translated the sound of the tun-
nel’s emptiness into a musical set, transforming the space’s
intangible energy into an auditory experience.



O13mo3My05MN
dgdmasmonon M3nbngdab
bonb o

nMo3mo 5300600, doMHhnb cndn
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2023 6enob ;dnmobob stmgobhgdbhamob dngbomab
RoMamyddn, Jomogdob Aommgo Bobomdn, MmdomobNb
dohm3903m0 d93mamoocn M3nb6ngdab gmo-gMo dmbo339mdY
dmybym Logggbdozmm Hhyton, MM3JM0E 330MOLY O
domom LoyMgd dMdgddy AMBymdNM, MNOBbEOznLM30L
396390360 09hMBAL gbdHIosL AMNEE3. MONMOLNL
dgdmzmomo M3nbngdo, Hgdo039M0 mzombodMmoboo,
0030L 0330 0MogMo 3MMAmMYob dg03o3L. bymnoc
33oMNo LOFgBO3MM FohoMydmMYdNL goadnbodommydnb
000903, MM3gMbLE M0 dbmozLb AMo3om0 Yofmymxzncn
Jomodaobznmomgdomn sb3gdhn. oo dmMnb y3nmMzgmagbo
9Md0b6mM0 3MdNMMONLY o LoMZNbNgdM HMOBLIMMDHNL
goghmmono, Mmgmma, gfmon dbMnz, yzgmodg domamn

8300 oMybomnobmodnb dgmby, bmenm dgmg dbMog -
03Mm393MdMYamn bodyomyodo.
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000603900Mm39 Jomoggdn bamb nbymdgb bomznbngdm
HMobL3MMBHNOL ob30MOMYOOL PYMOSBYMO o MyznmMbymn
3oLAHOO0M, 306000006 Fob yzgmody LEMORV dgydmons
y39modg 3900 330D03M0b gooyzobs. bbzowobbgs hndnb,
bogdomogmodmmnbm oy goMmgndbgddy gomzmomo bodgdozmm
dohomMydmydo 93MmmanYMo Yyzgmody dgma dobmomngn
80000Y30000L bLohMObLIMMEHM LOTYOMYOS NNZMYdY. o3
dbMng, md0mobob M30603dsb bymboyMgmo dgdomgmods
093L, Moaob ngn Jomogdnob 3gbdhmomym 6obomdn, 3030mAb
dm9obdy 859menb dmozoMmn boanmoom, bowog, obY39,
mmMn39 39hmmb bodo 03390900. 8gLOdE3NLY, Jomogdo
390mbymon 3gdo3zmadn, 3ghmmbo o bbzo LohMmobb3mmbm
LOTYOMYd700L godMY9bxd0mM d30MOE BoBNMEYONS0
bbgoobbgze dndommymydom, Mmgmmz 39Mnazgmoym, nby
39bhmomMyMm oMgxomyddo.

000mob3n bLoM3znbngdm 3ndmMbImMLL bymdgbymods

o 3obz0moMyds bgnmpgds. 3603365mm30600, gb
03mmAnMoE0 M combydy dmbgl, MoE anmobbdmob
39390M900b odyoMmgdob mdnmablb, MYLMV3L, 3goMEddSbLY
o 33bgmob AmMab. b nboma gobhznMmozL od
0000MYmMgdnm LoozhMmIMdnmM dmdMomdsb, Mo3
©OI00MS© 30LObYOS J3MMMZNOdY, d70030MJdL

329009 LozhHMIMONMM EOHINMNIOL O gondMEOYO
JLogMNbmMyds. 1339 9MbLYOYM gohgMmgdgdLb dmgdgon
3ohgM9d900 Yo ogxdohmb Bo3gbdn, O30, nbOLJ0,
oMLY O vgMm3mMBHNL HaMobhmMnody, MOE goENMIdNM
3009935m09LYOL AMONMMOSL Jomogdn, gobhznMmmozLb Jnhgob
006740b6900L806 o ¥30HMOYLHOL DY oODH3NMNIOL
00MNYOL. OYF3909mMNL 03 3MHYbENSMNL oZoMaze
033003MM0 653000900LNZ0L, MOZEL MdNMNLAN dMLYdYMO
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bod0b goxng3dgd0m bLodysdme dmob3mds dgbebndbogzn
dgbodmydmmow, 301dxmdaLgL AMONMMAY, H3MMMENS O
JLOGMNbMds d;gmn Jomogdnbs s dnbn vgmmadgmoiznab
3oLAHOdNO.

Mo 07330 Pb6o, NI Loh3znMom Bogo)dds,
306LV3YNMYONm 30 HMBDOHYM3TS LoMm3nbngdm dmdmMomodod
d90m3mnmn bodno nbs nbomzggdmmb. 0d3o, o0
d90mb393000, nMm3930 Hgdbn3nMo 3oModghgdn, Mo3
3900000003900b 99399 H0bMOSL ©7370090L. MdNMAbOL
B30LMV6 dbML, bodo smMOLBEMMO oMb goyzoboma, Mo
ByomboEe3L v30Mnmo 390mb393900L MmL g3mmmanyM
LogyMnbglb Pg3babL. yBMm doMmngdymn 0gdbgdmo,
dgdmazmomon M3nbngdnb goyzobs mdomobob Dm30L
Afhconmm-smdmbozmymno 3gdomg Jgwnb dgmg dbofglb
dm3dbsmoym.

H9mob mmb bBmMy 08 AMLOBMYdYODY 303LEyMg

o gobznbnmym, oy Mmgmm gndmgds 30hMm370mMO
LoM3n0b0gdM NbAIMSLEHMYIHMOL LodmIszmmeo,
Jomogdnbmznb godmygbgde. 8g0mamanmon bodo gomb y3mab
dogm JomogLb, Mog Bomgzg 8gbodmgdmmodss ndnbm3znb, Mmad
1339 ©9969073m30 obomn godmyngbgdo 33m3mb o sbomn
3969300 390dnbmb. gofMms o30bs, b LonbhgMabm nygdnL
3969M0Myd0b LOdYOMYdOBVO O YMOSBYM LozmMEgdn

obomon bogmEbmob dghobob dobboE goMynd69d0L N3
HamMmoHmMmM0gonbm30L, MM3MYdDY3 Fnhm390ma bodn gownb.
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dbaO3LN NBYMOLHMYIHNMOL Lb3Ze, obomo BYBJ3noM
oh30MM30L 3ogomnmydn IMO3ma 33b3gds bb3o
939Yy69030. Fomgob yzgmodg 36mdnmos 6oy nmmznb

»300 mMonbn“(High Line). obgmo 3Mmgdhgdn smMbydmobL o
0Mnhobgm3nE. hyob gho-gmonn dmbobomg, dombhnb Hndo
06000 nym. 306 Hymob dMBOBNmMYqdL gooEdbm obnodon,
00M3yLbA3n gobbmmEngmydymn 3bgozbo 3Mmgdho, bowog
d3gmon bomznbngdm bodab gobb3zmng, Imbomnbygdabo o
bamm306900b 0boEnshnz0m, sboma bozmEggdn gohbwo.
domHnb3s nxnb gohgbobo my gobbmMmEngmydob dgbobyd
dmga3nmbim o dgLodednbo m@mM3sbomog 33oh3960.

00030md) 0bIYLOOL AL3IMIMMENLOL dg3M0 Lonbhggbm
00090 83937M9Md n30b 8gbobgd, 0y Mo EObNdbMYd
dgndmmgdo dmgdgdbmb dodymz90ym bomznbngdm
06x3MoLHMYIHMob. MmammE 0m360369m, 3baozLo
LogMmOdMMNbmM Fogomnmgdn dMmozmoos: b dgndmyodo
0ymb god630690mn bnzmM3gg00L AMBYMOS bodommady
d930009m bLoM3Nbngdm JmohBRMM3IYODY; FghmL
300myYynb6909m 330M0030 domnb AMBymdnb 3MbiEgRENY,
LOVE 30BMLY O MYoHMNL POMOSBYONL ZobMO3LYdVS
39bodmadgmo o bbzo. NLZYLOSDY godmnmgze ©dMO,
03M9™39, d;gmo bodab gobB3mnz 39mmbN3gnb
00mng3nb gohgbab 8gbobgd. sbobzmgm-Aodmboblzmgmn
306001L7d0L FMBYMdONM, Jomogdob bbzoobbgo bobomgdL
dmmab, dgbodmgdgmns 39mm 30380M700b odyoMmgds.



39mmoOnmn3g00b bobhgdo MdNMALOL DM3LEMOL sbamb
d90dmgdo o130380MEIL ByomboEsezob nMazmng oMbydym
Lofggmaozom LogmExadL. LonbhgmMabm stjodadbyMyma
3900006Y39(h9d0m, 309M3n vdnymo boMmznbogdm dghmbob
3amoh3mMAnb J393, o boyhgb dmdgdlb dmMab,
dgbodmydgmns d90gdbob nbyomo bnzmEggdn, MMAmMadLLE
300m0nynb0L MmgmMg ,3Mgobh0mo nbyLHMNL® -
LOgEAMARbM o Lodydom Lo3zmMEgda 0y LobymmbbmydoC,
0Ly L3mMBHYMO O goboMmomdn, 5JdbHMmYTomyMo bobgmdgdnlb

06LHMNOE - MO MY obYMYM dMYOMYdOC.

oMo 3mo 730600




943060bdoMmab boob 3Mmgjho mMm3ybdon, obno

39mbMmo Jomogob gob30maMmydd

2014 B69mb obnodn, mmM3ybdn Bodm3znbygo 3Mmadho,
Lobgmbmegdoom Kulbroen - ,,J3060b30Mnb bogn®.

00006 A3960 0o dzgmn bonb goomhgbs nym, Momo
39339060MA670060 HZzgb0 Jomogdob bodbMgmno dwgdomy
603boagMOL NbEYLHMOYMO MoMbLAgLYBNABOMdS s Nb

obom ggmbymym bogMEgw 33aJ30o.

bob, MmIgmog bym Momog 160 dghmob bogMdoby o 8
39bhmob bodommnbos bAgmgmnb combosb, Kullbroen-o
96meo, MoE Jaobobdnmab bol 603603L. Moze3nMagmoc,
Kulbroen-%g gobmo3bgdnmo aym Mgambgdn 0865500bn300,
Mm3gmomo 375333MO00E3 0600YLAHMOdMNDSENOL EMML
Jomogab gamgdhmmboagnmb J306obdnma dngbmpgdm..
bon 1950 Bgmb 0896000, 1969 Bamb 30 gongddws o dob
808w93 3836J30M oym.

Kulbroen-ob 3Mmgghob boxydamgdn boob dgHmbob
bOHMYIHIMOL 390 o 0L MO3dY AdBMYsmMNOY, Mo3
0330Mo ABL Ny MMxdnm B0BNIYM godm3zmnbydyddo,
Mmmamnzoo Kulbro Lab (3ym@nmob bobmon) o6 Kulbro View
(89003mbobgyn 3modhBmm3d boob Mo3dg). Yd3e, 30093
9936m 3603369mM30600 80030067M0 YMongMmomdyON,
MmAmMadnE3 oF 01030000639 3ohbO - MmgmmE bodbMmymab
603bognMOL Fogbmamydmydb dmmnb, nby son
0mabmdnm 30dD0HMMOLNZNL, MMAMydnE o3 bozmEgb
39mbynmo 00y 3ymnbomoymo 3modgdnmgdgdobm3anb,
003300390900 30L, 39ML3gJHN3700LM3NL, 3MEBNL
300900LM30L MY Mondg bbgs BndBnm LHY3MmMdYH6.

39mbmob, MmgmiE 33mamgdab 3o3mdMmo390gmo domab
3°0mygb900

A396 o 30M Jomogdnob Mognmn y33mm3gmgdn ob
oMmdgohadhmmMgdo (3oms 3n30b gMon B53Mabo), Ah396
393600 3nm@nmob. A3g6 33gL3nL, oy Mmamm dgndmyds
8300m30Yygbmo 3mbyMo 33mnmyd900b dndgo, oy Mmgmm
30Jmbomo 3nModnMn g3o3mbo Jomagdob gob30momgdod].
2014 Bnnsb - omgdg, A390 Hhozobhomgo sbmdno dnmy oy
3oLAHOOYM0 MMBbNLJNYdL H3960 byaznb dbompodgmobmznb,
2 39 3Mmygh3n 390 9d0060L Asm3z0bM30L o ZgmHymab
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m30606¢h Mo Mmmob 606 65AMB730LMZ30L MVbTgMm3)
Jomogdo.

Mo 01730 Y6, gL yzgmoggmo dgndmydgmns dgbodsednbo
MoLYMLYOOL goMmgd o LodbMmyo Bozboaymab 3Mmydhoa
0603369mm30060 0635LHNENYONM ONDHI0MMNY, MO3O3
Jomodnb gnmapnnmo o nmodsbymo bngmEnb dgbobgd
0300309M0 by37300bL vEanmMdy gobbmmEngmgdnlb
LoTYOM9dS AMZ330.

939omab baob hymo

93060b30M0b bonb dgbobgd LoboYdMME NdOMNLMSL
obamb, v3gomnb bonb hghobhmMnodg 303063090.

Ag30 LoYdMNL B0BBN dbomn ¥BMYONL mgmbyds nym
000b dgbobyd, oy Mmgmm dgndmgde v3domab bonbo
o 330M0d0bL godmygbgds. dgboadmgdgmns 0y oMo o3
9%oM3oDoMN bonbo s 3g30Modnb Mondg boboMmaggdmme
3900033939, boE3zmo ndnbo, Mm3 b dEaNMYdN
3obybmmEngmgdgmo 3Mmydhnb boddmmme oMmhgb?

LoydMNL 9393 bowdY o 3g3nModdn go3nbynmMbyom, Lo,
LodmMMmeE, bAM3060 NBLEHOMOENG 33IMMES O 1339
oh39690000 ©3 nDoM3odDoMN Fnhm37xdmn dmbY3g6¢HNL vbom
dboMmyb.

doMmhnb Hnd BHmIgMmgooMmen
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boob hmo sbmMyme. ,,LoYbo 3gMhamm3sbbom”
do(hm3907m 330Mod3d0n, MmdgmnE Dgdmo gobbomymn
30990900 godm dmoM godmnygbgdo. 330Mod0L dmeddgdo3
0oLAHOOL o 3BOb3xMdY 3nb gogzmybob 30Y3 Y3Mm
03doxMob ngd oMbydgMO v35LMHNZS. FLOIMLYOTD 3070
00M0n3 o doMndlo nMydodyad 33nModnb bogoMngmob bdo
Fbogomym Lyho oMogadbab o bnzmEnb oybbbymn
dybn LBV FOTMBENMYOSE FoOOJ309L.
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Rebuilding / We Brought
Our Homes Within Us

Miljena Vuckovic

This text explores how houses can serve as
cultural signifiers, tools for communication
and building blocks of specific communi-
ties, at the same time being a confirmation
of (a previous / “original” ) identity of an
owner / inhabitant and a bridge towards a
future or new one.

Every typology communicates plenty -
about the purpose of the object, time of
building, usage, status of the owners,
popularity of particular style, location and
so many more. When faced with new or
modified typology, one in state of develop-
ment, flux and/or change, one can try to
find reasons for this phenomena, cause of
action and to observe and analyse conse-
quences in the future. This is especially true
when changes are caused by intense shifts
in demographics, like migrations of large
groups, caused by some kind of natural or
man-made event.
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Personal and group identities are tightly
connected with surrounding and space
where they manifest. Strong feelings of
(ownership and) belonging to a particular
topography, climate, geographic and social
area, even city quarter and age group are
part of this personal and group identities.
Every change in identity is, thus, followed
by adjustment of space, and vice-versa.
Every new space and place imprints on the
person and influences one’s identity. Exist-
ing cultural codexes are being juxtaposed,
influencing one another, and creating new
ones.

Three decades ago, during the war when
Yugoslavia divided into six separate re-
publics, many people left their homes and
became IDPs. Significant number of them
ended up in and around Novi Sad, and
decided to stay there (or just stayed while
waiting for a permanent solution). Through
the example of City of Novi Sad spatial
changes that occurred as consequences

of large immigration wave that happened

in the first half of 1990’s, this text will try to
offer a view and open a discussion about
urban space as shared and public, yet, at
the same time, made of residential houses,
which are personal and private, and cultural
norms of different groups — which is some-
where in semi-public/semi-private sphere.

Instead of beginning

Like in any other war, no two stories are
quite the same, and trying to generalise
experiences would be futile and wrong, but
there are some patterns and models that



emerged. Some people sold or swapped
their houses (mostly in Slavonia, north-east
province in Croatia) for houses in Novi Sad
and/or surrounding towns and villages, and
moved as peacefully as possible, or with
minimal damage (peaceful and damage can
not be measured or easily claimed when
somebody is leaving their home, previous
and known life behind in order to survive,
but compared with those who escaped with
nothing, these words are most appropriate).
Others ran in the middle of the night, under
a threat and with nothing or barely any-
thing — documents, gold, savings, photos,
mementos. And anything and everything

in between. Like in every other war, some
even made profit from others suffering and
misfortune, which is another story. Those
that didn’t believe that war could happen
felt it the strongest.

As time passed by, most of the IDPs that
came to Novi Sad found their place in
society, got jobs and local documents,
settled and formed clusters of house-

holds and houses. These satellite colonies
developed distinctive house building and
decoration styles, which are actually a mix
of styles and building techniques: traditional
— vernacular in idea, modern and ad-hoc
in materialisation, but also influenced by
input from large and successful diaspora

- “gastarbeiters” from Austria and Germa-
ny. Vernacular architecture is a complex
and important topic within the architec-
tural profession, practice and theory, and
new vernacularity — as an expression and
spatial manifestation of ordinary people’s
aspiration and aesthetics — should also
have space and attention within profession-
al discussion.

Also, visual influences from strong and
ever growing diaspora in Western Europe is
an extremely interesting topic, but com-
plex enough to demand another study. It
continues to shape spaces and homes
through second hand furniture and appli-
ances coming from Germany, Austria, etc.
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Many Gastarbeiters are still building and
decorating houses in their birthplaces (less
than before, as younger generations don’t
plan on returning, and/or have different
approach to the real estate and ownership),
and they are regularly visiting relatives in
Serbia, bringing along presents and influ-
ence. And then there is the “Nylon”, an
impressive Flea market in Novi Sad. From
furniture, paintings, ceramics and tableare,
professional tools, music instruments and
various equipment, to the smallest details
including clothes, toys and even food —
one can purchase, with mandatory bargain-
ing, one’s own peace of Western Europe
look (and feel). To an experienced observer,
these catches from “Nylon” can be seen —
all around the city, not just along this stripe
— in distinctive window decorations, on
balconies and in courtyards, to a complete
house architecture and design.

Prior to vernacularity and diaspora, the
most distinctive features of these objects
are size and proportions, and relation
towards the street — large building fronts
with equally large parking plots, often

just covered in gravel not asphalt, with-
out proper bike and pedestrian lanes and
rough connection with driveway. Size is
often excessive and proportions are often
clumsy and disharmonious. Billboards and
signs with commercials are also part of this
assembly.

Houses in these areas are often unfinished
— with bare facades of uncovered bricks
and blocks or thermal isolation panels,
without doors and windows on upper floors,
without fences on terraces and with partial-
ly built upper floors (for when children get
married) — stuck in time and condition of
eternal expansion, or adorned with stone
from homeland, something quite not typical
for Vojvodina region. Plenty are also mixed
use — ground floor is commercial / small
business spaces, while floors are residen-
tial, intended for extended family. In the
Novi Sad example, another peculiarity is



the cluster of business that evolved in this
mixture. Most of them are depots of build-
ing materials - lumber, ceramics, stone,
installations, PVC products, paints, etc.,
while another major group is dedicated to
the transport industry — services and ev-
erything else that supports vehicles trans-
porting goods — mechanics, vulcanizers,
car washes, paperwork for export import
and others.

There is a theory among IDPs from Croa-
tia (IDPs from 1990s Yugoslavian war that
came to Novi Sad are part of two main
groups - those that came from Croatia

and group that came from Bosnia and
Herzegovina) that this “Building materials
Boulevard” arose because of particular
kind of help that was common in certain
extended period of time. The help was not
directly financial — in money, but in free
building permits and infrastructure that the
City provided in dedicated locations and
building material, so people themselves
could build their houses. Story goes that
some really did build houses, some did
both — houses and selling (remaining and
again acquired) material, while some kept
amassing more and more “help rations”,
only to sell it further and profit that way. As
for IDPs from Croatia, they didn’t cluster
spatially nor organised in social groups, and
they think this is why they didn’t receive this
kind of help, but were left to find a solution
on their own. Also, they were considered
in a better “start” position since they came
from wealthier regions, even though that
does not make much sense when some-
body leaves home without anything.

However, due to this official help model,

or something else, along the roads Novi
Sad - Backa Palanka (which is, ironically,
direction and a way towards Croatia and
border cross today) and Novi Sad-Bukovac
(historical village on the Fruska gora slope)
these building-material-clusters formed.
This mixture is pierced here and there with
restaurants serving dishes typical for home-
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lands, with skewers for roasted pork or
lamb in front. This signifier communicates
clearer than any commercial would do.
Combined with the name of the restaurant
— often an eponym of a mountain, river or
other iconic geographical (and ever more
mythical) place, it accurately transmits that
this is the right place.

As those clusters were most often at the
city border, and as they grew larger and
developed along existing routes, they con-
nected the City with surrounding village/s,
as if Novi Sad was spilling over and growing
to incorporate everything that surrounds

it. Firstly, objects were built along main
streets and routes, following the recom-
mendations and guidelines of unprepared
City administration. After some time, and
more newcomers, new streets — informal
and often without proper infrastructure
emerged, going “inside”, from the main
road towards cities’ green belt and agricul-
tural land- fields, pastures and orchards,
towards Danube river, on land that was
flooded from time to time, not prepared for
building. As years went by and more and
more houses were built, a street network
was formed, and the City "accepted” these,
not anymore new developments. It was also
the matter of groups growing stronger and
better connected, persistent lobbying, and
having larger political involvement of repre-
sentatives. With documents comes the right
to vote, so (not so) suddenly and surpris-
ingly, residents of these satellite enclaves
finally became equal citizens, important as
decision makers.

The City of Novi Sad had several attempts
to legalise everything built, and provide
some basic infrastructure, inserting these
quarters in urban matrix, public services
and transit systems. Policies regulating
legalisation and inclusion of these quar-
ters were not the best, they were changed
over time, sometimes for the better and
sometimes not so. Consequences were
that processes differed a lot - some houses



were legalised almost for free while others
paid large amounts of money and had to
provide an insane amount of documents.
They also — together with Bosnia and
Herzegovina, Montenegro and Croatia, UN
Agency for DPIs, The Council of Europe
Development Bank (CEB), Serbian com-
missariat for displaced people and Unit

for project management and other donors
— work on building whole housing com-
plexes in order to finally solve 30 year long
residential issues of IDPs. These complexes
are, interesting enough, in already formed
communities, along these roads and axes
mentioned above. Unfortunately, there

are problems and affairs following these
developments, regarding the bad condition
in which these new buildings already are
(not having use permits, fire-protecting and
other safety issues, bad built-in material,
many malfunctioning) and malversations
during apartments allocation. People ap-
plied for these apartments years ago, and
several hundreds qualified, some of which
are already residents or are in the process
of moving in. Another complex is still being
built, so more people are waiting to get an
apartment. These units are now being rent-
ed to the tenants for symbolic prices, with
possibility to purchase them in the following
years. No application for purchase is yet
submitted. It seems that tenants are more
interested in living in houses, where they
can pursue the dream of home in a new, or
rather second homeland. It suits better to
combine “family business-workshop-court-
yard-public ground floor” type of work, and
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“hang-out-with-your-neighbours” lifestyle.
There are, however, continuous attempts
of adjusting shared hall and corridor spac-
es to one’s needs (often without asking
neighbours) in buildings, but it is just not
the same as having one’s’ personal yard,
and it, sometimes, leads to conflicts within
residential units.

All these processes resulted in new spatial
practices whose consequences are present
today and will be visible for a long time: cre-
ation of this — today largely legalised, but
in the beginning “illegal’ and semi-legal set-
tlements at the borders of the city without
adequate infrastructure to support them,
brought new domestic and neighbouring
lifestyles, new or rather mutated architec-
tural styles, new ways of Holiday celebra-
tion in public (City) space (Christmas Eve in
Klisa, Novi Sad; Zavi¢ajni zbor / Homeland
assembly, Bukovac; etc.) and others.

Elusiveness of those homelands left be-
hind is overpowered by making particular
cultural places, like mentioned restaurants,
where beside the dishes, familiar and loved
music is on offer, friends and relatives —
old and new are from the same narrow or
wider region, or have strong ties with it.
People obviously need roots, connections,
familiar cultural patterns and groups to
belong to. Even more so, it seems, when
the change was not voluntarily, but forced.
When somebody gets uprooted, that
changes a person forever. And, on some
level, IDP must wonder who they would be,
if they stayed in their homeland, and noth-
ing changed? Would they have the same
friends throughout their lives? Would they
build another house, move to the bigger
city? Unlived lives keep bringing up import-
ant questions, and not knowing the answer
keeps one stuck in time and (no)place. It is
not (just) about the possessions, houses,
furniture and things, it is about experiences,
family and social network, the soil, smells
and sounds, the food — taste and feel of
homeland (Thus, one can argue, ethnical



restaurants in world’s capitals and not only
capitals serve as focal points of ethnical or
regional/cultural communities). This pursuit
of homeland feeling and sense of belong-
ing, led “new” citizens of Novi Sad to create
these communities, re/construct forms and
shapes of old houses, decorate interiors so
as to feel comfortable, and communicate
messages of invitation to alike.

Development of media, firstly TV stations
that played beloved music 24/7, where you
can make a music wish — order a song and
send messages (congratulations, regards,
wishes, etc.) that run in chyrons, developed
and strengthen these (new) ties, spanning
distances and replacing or filling in the
missing parts of shared (and) personal
histories. They also led to development of
physical meetings and gatherings, which
were, like houses, a mixture of old and new,
traditional and modern, previous and future.

Klisa — outer quarter of Novi Sad, with res-
idential houses and (again) family business-
es, became famous for Ortodox Christmas
Eve celebration that started (now full-blown)
new tradition — burning of an old tires, ma-
chine oil and carbide in barrels, europaletes,
scrap wood, old window and door frames
and other. These complex pyres — several
metres high — are followed by music pro-
grams, often Serbian nationalist songs with
war thematics. Event became so large and
popular that every year, it blocks traffic in
this area of the City for a few days — during
preparations and on the day of the Event.
Old tradition (that is practised around Novi
Sad and in other areas with Ortodox Chris-
tians) involved making a fire out of oaks’
branches. This transition from pagan-chris-
tian tradition for families that was practised
for centuries into excluding and aggressive
ritual is a phenomenon by itself. “New tradi-
tion” is publicly questioned only by ecolo-
gy-oriented organisations and the number
of citizens. Their complaints are ignored.
This and other manifestations (like Home-
land assembly, Bukovac) that state “Serbian
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tradition protection and revival” are strongly
and without questioning supported by the
City government through open calls and
directly, especially before elections. Number
of associations that organise these manifes-
tations keeps growing.

Instead Of Conclusion

During three decades, these houses influ-
enced their surrounding, which appropriat-
ed and later imitated them, creating more
homogenous streets and neighbourhoods,
but then now typology arrived. With the
internet and availability, even an abundance
of images, new influences and ideas flood-
ed. New housing typologies and other spa-
tial practices are being developed everyday,
led or followed by changes in identities.
Previous processes are still unfinished, and
new ones have already started.

Pandemics just added new challenges to
an already complex situation in the local
real estate market. Desire to move out of
the urban environment and live in the house
skyrocketed during pandemics, especially
among the population that worked from
home — and could work from anywhere in
the world. The smaller and/or crowder the
apartment — bigger the urge to leave and
go somewhere greener and more free. It
led to an insane rise in prices for holiday
homes — rent and sale equally, and prices
for the land in the surrounding of the Novi
Sad (and other cities as well). This trend is
not changing yet, even though pandemics
are now part of the everyday and nobody
believes there will be more lockdowns. The
shift in paradigm occurred, and there is no
returning from that point. This also resulted
in a building boom on the slopes of Fruska
gora (and other mountains around Serbia),
with strong attack on protected areas and
negative impact on flora and fauna).

During the previous decade, Novi Sad be-
came an IT centre, already being a student



centre, for students from Serbia, but also
the Region. Most of those students stay
after their studies, raising the bar in job
search, but also putting huge pressure on
the real estate market. Another important
large group are game developers, whose
presence is felt both in the shortage of
available apartments and higher rents, but
also in general rise of prices and devel-
opment of luxury offerings — in building,
food, clothes, anything. And the latest hit
on the market happened with the beginning
of the Russia - Ukraine war, when many
young professionals and families from both
countries started moving to Novi Sad (due
to specific official state politics, whole busi-
nesses were moved, with complete work-
force and their families).

People in the real estate and interior design
industries are noticing some patterns and
making some conclusions about the needs
and wishes of these new residential groups
in Novi Sad. Student boom was followed by
demand for small and studio apartments,
and was happening parallel to the privatisa-
tion of a few breweries and other factories,
which brought some money to the workers,
who then became owners of these new
small apartments. Increase in the number
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Living on the Edge:
Housing Development
at Tbilisi’s Periphery
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Introduction

Housing development at the urban periph-
ery is the subject of extensive research
across a variety of disciplines. In the
post-socialist context, peri-urban develop-
ment demonstrates distinctive socio-spatial
characteristics. These stem from state plan-
ning and land ownership during communist
regimes, socio-economic and institutional
turmoil in the 1990s transition, and the
impacts of economic recovery and global-
ization in recent decades. A recurring theme
in contemporary research on suburbaniza-
tion in post-socialist countries is the role of
global and Western forces—including mar-
ketization, foreign capital, and the European
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Union—on peri-urban housing develop-
ment. The research also calls attention to
factors that account for regional variations
in fringe forms and processes.

This paper explores housing development at
Thilisi’s urban periphery and is organized as
follows: | first briefly review the literature on
Soviet and Post-Soviet urban peripheries.
Second, | provide an historical overview of
Thilisi’s fringe, charting the socio-economic
and planning processes that shaped Thbilisi
and its hinterlands. Third, | describe three
housing developments currently shaping
Tbilisi’s periphery: Tbilisi Sea New City,



Lisi Green-Town, and Satibe. The paper
concludes with a finding that Thbilisi’s fringe
is being constructed in ways that reflect
marketization and globalization, while the
projects also demonstrate an embedded-
ness in Georgia’s political and fiscal context.

Soviet and Post-Soviet
Peripheries

At the dawn of the 20th century, many of
the nation-states that would become part of
the Soviet Union were largely agricultural,
and development at the urban fringe was
mostly “self-built,” driven by rural-to-urban
migration of the poor and war refugees

(Hirt and Kovachey, 2015). By the 1920s,
empowered governance regimes fostered
state-led planning solutions for the periph-
ery. Like their Western counterparts, early
Soviet suburbs were influenced by Garden
City ideals and conceived as an alterna-
tive to disorganized, congested urban
areas—a “modernist endeavor aimed at the
transformation of urban form and lifestyle”
(Hirt, 2018). The inner city was seen as old
fashioned and bourgeois. In Russian cities,
mikrorayons — Soviet-era residential districts
usually built in a block form combining mul-
tifamily housing and open space—were first
proposed in the 1920s along with a vision
of massive peripheral expansion. Soviet-era
new towns were conceived as autonomous
communities to be separated by greenbelts
(Hirt and Kovacheyv, 2015).

In practice, mass decentralization proved
too costly to implement, so mass housing
districts constructed around old urban
centers became the dominant form of Sovi-
et-era fringe development. Industrialization
was central to planned urban expansion in
the Soviet Union. Early microrayon plan-
ning typically linked housing to factories
developed on former agricultural lands at
the fringe now under public ownership.
Without market constraints and in con-
formance to social planning objectives,
mikrorayons typically included large park
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and open space areas (usually at least 30%
of the district), healthcare services, educa-
tional facilities, cultural venues, and subsi-
dized transit (Shavishvili, 2009). Although
in theory Soviet society was classless and
urban space not socially segregated, in
fact centrally-located neighborhoods were
favored by party and cultural elites, and
housing blocks at the periphery were more
often the domain of the working class and
ethnic minorities. In the later years of the
Soviet Union, housing estates declined in
quality and amenities as national econo-
mies weakened.

In addition to housing blocks, the urban
periphery also accommodated summer
cottages and country estates known as
dachas. Originally associated with the
aristocracy, dachas were granted to party
and cultural elites during the Soviet peri-
od. Post-war food shortages fostered a
policy of granting garden plots in dacha
districts, often allotted in groups to work-
ers. Although Soviet rules aimed to prevent
permanent residences on garden plots, the
construction of tiny homes on plots grew in
popularity —expanding the Russian dacha
ideal to a broader segment of the popula-
tion.

The fall of the Soviet Union and the intro-
duction of the market economy introduced
private-led development at the urban fringe
and increasing suburbanization. Hirt iden-
tifies an emerging trend of gated forms of
suburban housing development—a reflec-
tion of the failed socialist and post-socialist
public realm that resulted in a turn toward
“privatism” (Hirt, 2012). Growing economic
prosperity beginning in the mid-2000s con-
tinued the trend toward suburbanization,
often accompanied by retail in the form of
larger shopping centers and malls. Informal
settlements also continue to characterize
the peri-urban zone of post-socialist states
and may include settlements for vulnerable
populations such as those displaced by war
as well as illegal subdivisions where private-
ly-owned land is transformed for urban use
without planning permissions (Tsenkova,
2010).



Tbilisi’s Periphery in
Historical Perspective

Thilisi is “shaped liked like a large am-
phitheater surrounded by mountains on
three sides” and bifurcated by the Mtkvari
River (Salukvadze and Golubchikov, 2016,
40). Development on the right bank of the
Mtkvari is hemmed in by mountains, while
development along the left bank extends
along the highway that parallels the river.
Although Thbilisi does not exceed seven kilo-
meters wide, it extends 40 kilometers along
the river, creating an “impractical, elongated
structure” (Salukvadze, 2009, 162).

Like many other former Soviet states,
Georgia under the Soviet Union was largely
agricultural with most of the urban popula-
tion and infrastructure concentrated in the
capital city. Soviet industrialization policy of
the 1930-1950s drove urbanization in Tbilisi
(Salukvadze, 2018). Since the 1960s, much
of Thilisi’s growth occurred through incor-
poration of non-urban areas for mass hous-
ing development to accommodate an influx
of new residents (Salukvadze, 2009). From
the 1950s to the 1980s, Thilisi’s population
doubled, reaching a high of 1.2 million in
1988. The territorial expansion of Thilisi also
occurred through the continual extension
of Thilisi’s administrative boundaries, from
approximately 200 square kilometers at the
end of World War Il to the current size of
504 square kilometers (Salukvadze, 2009).
The real city (the built-up part of Tbilisi)
made up only 1/3 of the area within the
official (administrative) boundaries, slightly
exceeding 100 km2. The remaining area
was reserved for further growth, mostly for
new mass housing. Such an approach often
caused conflicts between the administration
of Thilisi and neighboring rural settlements
about possible land-use and land tenure
regime of the vase “reserved” lands. Such
conflicts became more visible and tense
later, in the period of market transition,
causing administrative and even judicial
interventions. (Salukvadze, 2009, 164).
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Under the Soviet regime, three master plans
called Genplans were created for the city:

in 1934, 1953, and 1969 (Salukvadze and
Golubchikov, 2016). Although the third mas-
ter plan attempted to resolve some of the
challenges of Thilisi’s linear sprawl, it failed
to produce substantial change (Salukvadze,
2009). In 1965 Thilisi became the fourth
Soviet city with an underground metro
system, complementing a diverse public
transport system including trolleys and ca-
ble cars and enabling mobility to previously
isolated and remote districts (Salukvadze
and Golubchikov, 2016).

The collapse of the Soviet Union brought
deep instability and rapid marketization to
Georgia. During the 1990s and into the early
2000s, factories stopped and urban trans-
port failed, isolating fringe areas. Building
activities were loosely guided by old Soviet
rules, although much development in this
period was of the “do-it-yourself” variety
with little public oversight. The 2004 Rose
Revolution ushered in planning reforms
including real property registration and ca-
dastralization. However, privatization under
conditions of weak governance and ram-
pant corruption meant that many properties
long protected by conservation and recre-
ation designations—both in the urban core
and at the periphery—were now privately
held and vulnerable to development.

Economic recovery in the 2000s triggered
redevelopment of Thilisi’s urban core as
well as new development at the fringe.
Following trends evident in many post-
socialist states, Thbilisi’s fringe saw new,
suburban-style housing developments at
the urban periphery, accompanied by large
retail centers. At the north end, Thilisi’s
expanding periphery centers around the
Didi Dighomi district. Didi Dighomi includes
many older Soviet-era housing blocks

as well as new construction multi-family.
Although much of Didi Dighomi is urban

in character, it is not connected by train

to the central city, leading to high levels of



congestion and travel delays for trips by
bus and car. In addition to high-density,
urban development, the district is home to
suburban housing, such as the Diplomatic
Village— adjacent to the new American
Embassy building that opened in 2005
and featuring large, single-family homes.
Capitalizing on this growing market, Thilisi
Mall opened at the north edge of the city in
2012. At Thbilisi’s southern end, East Point
Mall opened in 2015.

Although the first post-independence
Master Plan was introduced in 2009, it
was largely ineffective and generally main-
tained the status quo (Salukvadze and

Van Assche, 2022). In 2018, Tbilisi adopted
a landmark new Revised Land Use Master
Plan that sets a three-pronged vision for
Thilisi’s future: compact, connected, and
polycentric (Salukvadze and Van Assche,
2022). In addition to these framing policy
foci, the Master Plan establishes strict new
controls on development of conservation
and recreation lands. The Master Planning
process brought to a head long-simmer-
ing controversies about how the city’s
urban-rural fringe should be developed.
While establishing “big picture” policies
that prioritize protection of open space,
the Master Planning effort called for devel-
opment of Detailed Area Plans to address
regulatory frameworks for some of the most
contested and challenging parts of Thbilisi
including fringe districts, a process that is
now underway.

Thilisi’s Fringe
Forms Today

This section describes three developments
shaping Thbilisi’s fringe today. The projects
are all similar in that they each envision a
new town both removed from and in dia-
logue with Thilisi and offering a modern way
of living. In spite of these similarities, the
projects present striking differences in the
ways each responds to its fringe location
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and the way each imagines a contemporary
fringe lifestyle.

Tbilisi Sea New City

Thilisi’s amphitheater shape curves to

the east around the Thilisi Sea (or Tbilisi
Reservoir), an artificial lake that provides
drinking and irrigation water for Tbilisi. The
sea forms the bulk of the eastern edge of
the city, beyond which the landscape is
more mountainous. While development on
the city’s left bank hugs the sea, the area
directly around the reservoir has long been
protected for recreational and conservation
uses. The Thilisi Sea offers public beach,
fishing, and other natural recreation areas,
but is also home to commercialized rec-
reation including the Gino Paradise Thilisi
water and amusement park and the Thilisi
Sea Club—a popular swimming, boating,
and event complex. The Thilisi Zoo and the
Thbilisi Dendrological Park (an arboretum)
are also located nearby.

The Thilisi Sea New City was conceived

as an “an all-inclusive, macro-planned
intentional city in the previously undevel-
oped north of Georgia’s capital, right on
the banks of the city’s massive reservoir”
(Shepard 2016 Forbes). The project is

the result of an economic development
deal between the Georgian government
and Hualing Group, a Chinese develop-
ment and investment firm, reportedly the
single-largest investor in Georgia. In ex-
change for developing the infrastructure
and residential village necessary to host
the 2015 Youth Olympics, the Georgian
government granted Hualing the right to
develop 420 hectares of land. The ten-year
development plan began with creation of
the Olympic Village and 250-room hotel

in 2015. In 2016, the Hualing Thilisi Sea
Plaza—a sprawling 120,000 square meter
retail and wholesale trading center billed as
the largest trade center in the Caucasus—
opened on the site. Build out plans call for a



range of urban amenities including addi-
tional apartments, schools, a hospital, and
luxury villas.

A 2016 Forbes magazine article profiled the
city in its early phase: “rolling, verdant hills
abruptly gave way to the tight phalanx of
identical ten story apartment blocks that
sat on a perfectly aligned street grid, with
a sturdy gate surrounding the perimeter”
(Shepard, 2016). While gated communi-
ties have emerged in many post-Socialist
states, they are new to Georgia. Although
in some cases gated communities signal
American-style globalization, Thbilisi Sea
New City strikes a different tone—one of
“modern urban China transplanted upon
the Georgian countryside” (Shepard, 2016).

While the Thilisi Sea project was pitched

as offering modern, high-amenity urban
living at the fringe, the current reality is a
stark contrast. After 2018, the project fell
off the media radar, making it difficult to
ascertain the current status of development
plans. Online real estate advertisements
show no-frills units that appear to attract
many short-term stays. Google reviews of
the Aden Apartments at Tbilisi Sea New
City describe a quiet but isolated place,
changing management, a lack of upkeep,
and constant high winds from the sea and
exacerbated by the street grid. The promise
of proximity to nature, in this case, seems
to yield significant problems.

The project’s location also means the
development is disconnected from Thilisi’s
economic engines. Google reviews of
Thbilisi Sea New City describe the trade
center as largely empty. While modern

but affordable housing is much needed in
Thilisi, this area—which is not well served
by transit—Ilacks linkages to employment
and services, limiting its attractiveness to
homebuyers. It is also just north of Varketili,
one of Thilisi’s most ethnically-diverse and
affordable districts. Varketili is dominated
by poorly-constructed and outdated
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Khrushovka apartment blocks. Several
housing projects for internally displaced
persons and veterans are also located in
the area. These factors contribute to spatial
and economic isolation for Thbilisi Sea New
City that appear to be limiting the impacts
of the investments initiated in the area. The
project suggests that state economic devel-
opment objectives and large scale foreign
investment must still be attentive to market
realities.

Lisi Green-Town

Lisi Lake is a natural lake located at the
western edge of Tbilisi and is a popular
destination for walking, running, and biking.
Much of the land in the vicinity of Lisi Lake
was long protected as part of recreational
and conservation zones. However, land
grabs during periods of weak public over-
sight resulted in private ownership of much
of the area. Although many large parcels
remain undeveloped, the area is home to
fast-growing, low-density residential. Lisi
Lake is located on the city’s left bank, and
is close to neighborhoods that attract afflu-
ent, new construction homebuyers, such as
Vake, Saburtalo, and Dighomi. The Lisi Lake
area is also home to some of Thilisi’'s most
prestigious private schools as well as the
Hippodrome, planned for redevelopment as
Thilisi’s Central Park. Together, these fac-
tors create significant demand for develop-
ment in the area.

The central force in the development of

the Lisi Lake area is Lisi Development and
related companies organized by Mamuka
Khazaradze, co-founder of TBC Bank, one
of Georgia’s largest banks. In 2007, one of
the companies formed by Khazaradze bid
$182 million for the purchase of 354 hect-
ares of land near Lisi Lake. The purchase
was part of a program the Organized Crime
and Corruption Reporting Project described
in 2015 as follows:



A Republic of Georgia government program
to sell valuable public land for below-market
or token prices to encourage development
has turned into a land grab for politically
connected individuals who have either not
met or significantly negotiated down condi-
tions of the program. (Shermadini, 2015)

The bid offering raised some hopes. There
was enthusiasm that a Georgian firm, rather
than foreign investment, would champion
the project. The purchase contract also
required a $30 million investment within

five years that would support community
amenities and infrastructure including recre-
ational areas, water quality improvements,
and an environmentally-friendly cable car
system (Shermadini, 2015).

Ultimately, the land was purchased through
Khazaradze’s firms for just $55 million and
without obligations for community benefits.
The central development project is billed
as Lisi Green-Town. The master plan and
marketing materials for the project portray
a mix of “green” attributes combined with
luxury apartments living in sleek mid-rise
towers. The website describes Lisi Green-
Town as a “full-fledged small town in a
city” offering open space, landscaping, and
parking amenities “the real estate sector

in Thbilisi could no longer physically fulfill”
(Lisi Green-Town, 2021). The master plan
for the project indicates that only 20% of
the project area will be used for residential
development to ensure plentiful common
areas. The open space is the primary green
feature promoted on the project’s website
and undoubtedly appeals to residents of
Thilisi, where air quality and a lack of open
space are long-standing issues. The project
also envisioned a partnership with TBC
Bank to offer mortgages with just 10%
down—a significant opportunity since a
typical downpayment in Georgia is between
30-50% (Your House in Lisi Green Town
Awaits, 2016).

Phase One opened in 2011 and features
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a 160-unit apartment complex as well as
institutional and retail space. The project
continues to make progress toward build
out goals, but has encountered bumps
along the way. Development of the Lisi Lake
area was among the most controversial
issues raised during the recent Tbilisi Mas-
ter Plan effort. Some saw the city’s Master
Plan as an opportunity to limit development
in once-protected conservation and recre-
ation zones such as Lisi Lake. On the other
hand, private property owners and devel-
opers sought to protect their investments.
City Hall was concerned about the potential
cost of providing compensation for property
rights infringements if the plan restricted
growth. In the end and in conjunction with a
development moratorium, the Master Plan
called for a Detailed Area Plan to be devel-
oped for Lisi Lake based on further study
and engagement. The recently-adopted
Detailed Area Plan calls for a mix of
conservation and development—a formula
reflected in the large amounts of open
space allotted in the master plan. Although
the implications for Lisi Green-Town are

not apparent, Khazaradze was recently
found guilty of fraud. The criminal charge
coincided with Khazaradze’s efforts to form
a political party opposing the Georgian
Dream, prompting a statement of concern
by the US Embassy in Georgia that the
charges may be politically motivated.

Satibe

Although beyond Thbilisi’s limits, the new
Satibe development—fifty minutes by car
from Freedom Square—is noteworthy for
offering a distinctive approach to housing
on the fringe.

Satibe is a new settlement near Thilisi,
which is formed on the outskirts of the vil-
lage Orbeti. The purpose is to connect peo-
ple with nature, with each other, leisure and
productivity to exist in complete harmony.
(Satibe, n.d.)



The website for Satibe shows photographs
and architectural renderings of single-family
homes with an organic aesthetic, featur-

ing earth tones, stone exteriors, and wood
floors and ceiling beams. An exclusive,
luxury orientation is evident in the imag-

es, which feature private backyard pools
and gated driveways. Potential buyers are
encouraged to fill out a form indicating
whether they are interested in a summer
home or permanent residence. The site
indicates that “Satibe already has a lot of
future residents. Most of them are members
of the arts, creative industries, innova-
tive-technological, and business sectors”
(Satibe, n.d. with Google Translate). A site
plan sketch on the website suggests that
approximately 100 parcels are envisioned.

Discussion and Conclusion

The developments taking shape on Thilisi’s
fringe share a vision of providing a modern
lifestyle in a new town setting, but present
divergent takes on what housing at the
urban fringe signifies. Tbilisi Sea New City
offers much-needed affordable housing

but suffers from spatial, economic, and
socio-cultural disconnects from Tbilisi. The
project is not designed or marketed to cap-
italize on its fringe location. Thbilisi Sea New
City calls attention to the role of foreign
investment and state economic develop-
ment policy in shaping Georgia’s built en-
vironment. Lisi Green-Town offers a luxury
take on green living and boasts the design
and location cache to attract new home-
buyers. A sort of garden city for contem-
porary times, Lisi Green-Town attempts to
offer the best of town and country through
a modern, urban aesthetic and generous
open space set asides. While touting green
credentials, the project controversially
extends development into once-protected
areas. The project also encapsulates power
and corruption issues that go hand-in-hand
with large-scale development in Georgia.
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Satibe is the only all-single-family project
among the three, and presents a vision of
fringe living that is close to nature. While
promoting a back-to-the-land character,
the project squarely targets Tbilisi’s creative
class and techno-finance elites who can
work remotely or enjoy summer vacations
at this rural idyll.

Taken together, the projects demonstrate
that Thbilisi’s fringe —like urban peripheries
across the globe—is increasingly shaped
by processes of marketization and global-
ization but remains embedded in processes
unique to Georgia. Thilisi Sea New City
illustrates the growing geopolitical and
fiscal power of China in shaping urban
space across the globe. It also points to a
continued role for the fringe in accommo-
dating affordable housing developments —
albeit housing that is problematically
disconnected from economic and social op-
portunities. The apparent failure of this proj-
ect to progress toward build out suggests
that Georgian state development policy
may still be too mired in technocratic deci-
sion-making and inadequately equipped to
cooperate with market realities. The luxury
positioning of both Lisi Green-Town and
Satibe reflect the aspirations of footloose,
affluent, amenity-seeking urbanites and the
importance of market processes in shap-
ing the contemporary fringe. These forces
dominate fringe development around the
world, linking Thilisi to global pathways.
Both projects are also deeply Georgian.

Lisi Green-Town responds to Thilisi modes
and concerns including a preference for
modern, urban aesthetics and an interest in
air quality and open space, and the project
is inseparable from the kinds of corruption
issues that plague Georgia. Satibe invokes
Georgian village traditions but with a con-
temporary twist for urban elites.

While these projects offer insights about
Thilisi’s fringe today, many issues and ques-
tions remain. From a policy perspective, the
2018 Master Plan offers a hopeful platform



for stronger environmental conservation at
the urban periphery. Other issues that inter-
relate with the fringe—such as affordable
housing, spatial isolation of different social
groups, and regional mobility—are beyond
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3bm3Mydo DM30MDY:
bogbmamyomanb gobznmomgdo
000mnbnb 39Mnxzginodn

9300659m0b mnb3yLn, comgpmman, AICP
LodbMgon Mmool HBngzgmbobhgbho

dgbogzomo

LOONBOM gob30MNMYOS Jomogob
39M0x3gMnodn gomom 3amy3nlb
LOgObNY. 39M0-xMOSBYMO gob3nMOMYd
3mbHLMBNdMObLHYM 3MBHaJbH30
3o9mg33gomoma bmom-bogzmEomo
3obobnomgdmydnm godmnmhn3s,

o3 0m3nboMymdL Mmamm(3
3M3160bH Mo M7037500b0L OMLYOYMO
LobymM3BoRM axaToMydNLY o 3nbab
LOIYMYdOL LobHyB0sb, nby 1990-
0060 Bangdnb gomeodozsm 3gmomedon
39630m0M7xdmMn 93mMbM3ngnMo o
06LAHOHBZOYMO dMYYMMOJIONESO Y
ommm sBmgnmyddn 93mbmdngymon
0Maa060bd o FMMOSMNDOENOL
393mM9600s6. LydYMOSBNDSENOL
33930 3mbh-boddmmes J39yb9030

0190000300 JHM0omgdL gmmdsmymo
o obozmyMmo domydnb, doo dmmab

0oM3ghndoE0nL, nbmymo odoghomabo
9 93Mm3o330Mnb Mmmb 3gMo-
9M006m bLodNbom gob30MOMY0030;
030b30mydL ynmomgdsb godhmmyddy,
MmM3my003 dbobogb Jomagob 30wggdab
6oMOMJabnbs 0y bbgo 3MmEgLYdNL
89000300 ©odEasM MYanmbym
339M90OOMOODY.

6060300q00MY BodMmMAn gobnbomosLb
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LOONBOM gob30MOMYOOL MdOMOLNL
9Md06ym 39Mnxgmnadn s 393930
LAHMYIHYMOMOS ¥3JOYMON: 30M3JMM
M0gdon, dmimy dndmaznbomos
LOOGMMO O 3MLHLOOGMMS YMOSOYMO
39Mnx3gMnyd0b dgbobgd smbydym
ohgmobymob. 080l 8990093, d0mabOL
130009M9b0 39M0RgMONL nLbHMMOYM
003mbnm3sb 890Mammo30d900),

LosE 03 bmEom-53mbm3n3nM o
0039330M700b 3MmME39LHOL godm3aymas,
303 d0mMbNLY s dnbo dno
HaMobhmm0g0oob Asdmyomndgde
3o6o30MMoOY. IM3H36m HsbnmAdn Lod
LOONBOM 3MMYdHL vM369M, MMBMYd0E
03700000 000mMNbLNL Y3nwHMaL
39M03gM0oL oysmnogdL, gbyboo:
000m0bob Dm30b dbomo Jomado,
063069 Jomogo mobdg o bomNd].
ommmb, 653MmM30 LMYMEPYOO LLI300M,
M3 Md0mobNL 3000b BMMTNMYOSDY
393mybob vbgbL, gMomo dbMn3g,
00M39hnDOEN S FMMOSMNDS300,
89mMy 8bM03 30 Bom3gYmn 3MmMYJhado,
MHm3myod03 J39Yyb60b 3mmodhnlyto o
30606LYM0 3MbHJLAHOL gobyymxgmo
Bobomno.



LoOGMmMO o 3MbEHLOOGMMNO
39M0x39Mnyd0

09-20 LOY3YONL gomngMOFdY oMagMon
96M0-bobym3Bogm, MMM
0mg30069000 LodGMMS 3o380MNb
B6oBomo gobo, doMomowa bmxymab
399MbgmMd0 0ym 0o 3o390mMO.
Jomoggdnb 30000900 Y89habBomoc
»030009019Mo" 30000MEOIOMY,

o3 3godmbB3gnmo nym bmxmydosb
Jomogdq0d0 moMndms o 0dmMxdom
3900050030mMYxdNm 3nMmo dogMmsinno (Hirt
and Kovachev, 2015). 1920-006 6emgd3d0,
3odmngmgdnm3s 33oMm39mmdnb
970389030 bgamn dgnbym bLobymadboxm
0039330M700d7 MMNybHNMYOYMON
39006Y39hnmgdg00b dnmydob
39M0x3gMnob gobznmomydnl gbobyod.
oMgnmo boddmmo gomgndbydo,

0000 oLB3MYMN VBOMMExdNL
0bgo3LY, ,Jomogdo-domnb” NN nym
3003mbydymMN o dmyBybMngyxdgmMO,
39000(h30M0NYMO YMOSLYMO dvfhgomgdab
omhgmbohn3o00 dnnhbgmeo -
,0M©YMBOLEHYM d3EIMMOSE, MMBImnE
00600 0bobsgze Jomadob aamM3nbs o
3bm3Mgd0bL bhomob HMOBLAMMAsENSL®
(Hirt, 2018). Jomogob dogo 6obnmo
d30m3MEYMo© 0o d9MJYodYmo©
000Abgmeo. MYLYMOL Jomodgddo
oMbyOYmMO dogMmmOnMbYdN - Loddmms
93mgob bogbmamgdgmo 06500 yymndab
0dbgo3Lo AMO30MONBNVBN LoEbmamMydgmo
3MM3bgdoms s mns bozmEygd0,
30M39mo bBmMy 1920-006 Bangddn
0960 350mmo30D70mM0 39M0xxM00L
3ob0YMO goRMNMYONL bb3o N1Y7OMSO
9. bodgmms 93mgdob sbomo
Jomogdaon hoxmngdmadymo oym, Mmamma
030Mbm3nymo LodMESEMYdYdN,
Mm3myd03 863069 boMmpygmoo Hbs
ymaznamoym godmymaznemo (Hirt and Ko-
vachev, 2015).

0obmMOMN30 YEIbHMIMNdIENOL
3Moghngodn gobbmmizngmgds
LOIBoME boMyNO6N SMIMABDS.
030(hma, d3gmo yMmdsbymo
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3960My00b gomB3gdm 089690
doboymo bogbmazmgdgmon JO6900
bodgmmo 3gMomenlb 3gMoxgmoymo
3063000M700bL EMB06s6HYM BMMIo
0930. bodgmmo 3ogzdomMan Jomoggdab
3030MMyddn 390hMomym Mmab
060079LHMNOMODOENS MNVTOAMOY.
303MmManmby00L ogxadomndnbob
LOONBOM goB3NNOMYOLL, MmgmME Babon,
QOOMNZo-Jombbydb n30380MydbI6,
MHm3myd03 Jomogob 30c0gdn, ymaznm
LobLMBRWM-LOJgMBYM FnbYdDY nym
396mo3ndYmn o 9339 LobymBBoBmL
LOZYMYd30 nym gosbymon. ndyboc,
030090600053 9 3MLYOMOY LBdSBMM
3900930, dngmmmMonmbgydn bmEnsmymo
0039330M700b 30D6900L FgLodod0bo
30000MJOMES O FMNEO3Y,

Mmmgmmz Bgbo: o 30M3goL o Mmno
Lo3MEYHOL (A3gnmMydMN3, HO60L 3nbndy3
30%), 596000330L dM3LObyMYOSL,
LOgOB3OBMNMYdMM EBHLYOYMYOHOL,
390hMI MG09JHIOLY o
LYOLoAMYOYM HMIBLEMMHL (Shavishvili,
2009). 309bgo300 030LY, M3 boddmmo
LOOMBOMYdS MYMMOYMOE HZMabm nym
o MO LNzMEgdn oM oMbLYOdMO
bmEosmymo bygmMaaosns, bLobodwznmydo,
3oMHOYMO o JYMMHIMYMO JEHIO0
9300M3(h7LMOSL 39bHMemyMm

90690L v60g49000676, 39Moxngmnodn
3006m03Ly0MN 3MM3YLYdO 30, JRMM
bdnMmoco, 3xdoms 3amobobo s gmbogymo
9030MaLMOYONL Logbmamadgmon
bogdmes. bodgmms 3o3dn0Mnb dmenm
Bang0don, gmmabymo 53mbm3nzol
obYLHYOOLMBD g, Logbmamydgm
90690380 333900M© OJ3S YIMo30
gmbyd0b boMmobbo o 3goomdmbymonb
omby.

bogbmzmMgdgm 3MM3YLYONOO

9, YMOS6YmM3o 39MnxgMmos
LODOGbYMM 3MHYFIOTO S ©8MO3Y0TY,
03M9BM01nmM3s ,,00h7d033"

9m0E39. MmEabmoE 9MobHMIMbHNOLMSD
obmENMYOYMO ,oAYON“ Loddmms
39M0medn y30M3zgmagbo 3ombhoym

©0 3YHIMYM JModOL goagEs. M3l



8990093 3ohgbomds b33900L gBOENMHS
bovgemMogg Monmbyd3n bodomy
6033909000 3xFomo F3RJONLM30L
3900033900L 3mamohngo BoMAIM3I3o.
309bg0300 030LY, MM Loddmms
65Lgd0b Bnby30m YI3705mMO

oym bodomg 65339009030 33030
LogbmzmMxdmMNL vd9b9ds, domaBn
30606060 Lobmgdob Aoads yIMm

0o Ygmm 3m3ymsmymo begdmo -
»MLIMO AL nEgamo IMbobmmymodnb
IBMOHM BoMmoxm Bg67ddY 3o3MEIMED.

LOdGMMO 30380MNL EBTMOT O LodOdMM
93MmMbm3ngnL d90mb3mod YMOS6YmMO
39M0x39Mnnb gobznmomydnl dommznb
LOV37900 3gMdm bydhmmL goobEY

o 3DoM LYOYMOSBNDOENOL Aoyyomo
boggydagmo. oMo gobbodM3MO3L
LYOYMOOOYMN LOdNBOM gob3znMoMydal
Ro3ahomo mM3gdonb omdozom
H9b60gbE0sL, MmagmmE Bomydohadgmo
bmEosMOLHNMO o 3MLHLMENMOLHYMO
Logomm 3bmamyonl vbomMyImb,

0003 ,3M035hnD30LIY6* xdMYDbYdS
309mnb30s (Hirt, 2012). 2000-0060
Bangonb 3o 39MomMENEb obygdymo
93Mmbm3ngymn dMs LYdYMOI60DSENNL
H960090300L vaMdymydL, MmAgmbos
bdnMmo Mob obmozb bogomm g0dmmds
00 bogagmhm 39bhMgdnby
3mmyonb boboo. 3mbHLMEOSMOLEHYMO
LobymM3BoGMYdOL 3g9Mn-yMdSBYM dDMBLL
0bobNVMYOL, sbg3], sfMmoxmMIsmymo
obobmydgd0. gb Bgndmyds nymb
dmbByzmaon dmbobmgmdnb, Bogomoma
m30b J909890 ©9300MMS EOLLbMyddN
0 13006mMbme gobznmomgdnmo

306900, Loz 3oMmdm Lolzyomgdsdn
0MbLYOYMN FnBo gbodsdnbn BydsmMN30L
3oM9dg 300mnygbgdo yMmoobymon
LofMggdMmMdNbM30L (Tsenkova, 2010).

0domabob 3gMoxxgmoo
obhmMmoym 39mb3gjhozodo

000mobob MM3AS ,,00000 SFR0NYOHML
3303L, Mm3gmog bLod dboMyl d;gdnm
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oMb gomIgdmMbhydnmo* s 3eonbomy
9(h33Mnom mMo nymazo (Saluk-

vadze and Golubchikov, 2016, 40).
9(h33Mmob oMmz3960 Bodnmdy oMLYOYM
30603960006905L 0Ma3mn3 dMYd0 ©3Mo3L,
bmmm domEbgbs 6o30Mdg 0b FnbomMab
3oMmamymymae 3030300 gdoh3aE0mob
3oLB3M03 3MEIMEYOS. JNYbISZO©
090bo, MM MNdomobob bogseby 7
30m3gHmb o vmadohgos, bogMmdado,
00060Mnb gobbamng nb 40 3ommIgHdYS
390003033m0 o Jomagobm3znb
»,0Ma3Moghngym, BogMmdymyoym
bLHOYIHmOL” Jobob (Salukvadze, 2009,
162).

bbgo ymgznamo bodgdmmo
LobymM3BoxMyxdaL Abae3LY®, Loddmmo
39380M0b mmb bogdoMmmzgmm
0bBomom Lobmymm-bedgyMbym
939y0bs aym. Jomogob dmbobmgmdaby
01 36 0bRMLHMYIHHMOL
909haLbo Bsbomo yodsmogddo nym
3MbEabhMnmydymn. 1930-1950-0060
Bamgd0b bodgdmms nbbHMNsmMadsENOb
3mmo®n3od Bosbomnbo ymoobndoino
0dnmnbdo (Salukvadze, 2018). 1960-
0060 BEnyd0Vb, MdNMNbo doMomoo
oMoMoobymo hgmodhmmngdob bomydy
0dMH00, Momo Fobnymo Lodnbom
3963000M700L 37339MONM doongdMob
obomo dmbobmymdnb d93mnbydaL
3Mmdmdo (Salukvadze, 2009). 1950-
0060 Benyd0ob 1980-006 Bmgdedy,
000m0bOL IMbobmMgMO gommMmdogy,
1988 Bymb 30 306 1.2 BoamombL Foomboo.
000m0obob HaMobhmmonmo goRsMnmyds
393Mdameo 9dnbnbHmoznymo
LOBM3MYONL TYE3N30 FoROMNMYdL
boMmzdgi3 - osbmmydnom 200
3300Mobhymo 3ommadghmoob

dgmty Abmazemom Mm30b obLbMYMU,

©I396IM 504 3350MOOY
30mmAghmodeg (Salukvadze, 2009).

Mgomymo Jomagdo (mdnmabob
3060396000900 BoBoMn) MBoEosMYM
(9003060bHMOENYM) LodM3MYddN
Haohmmonb dbmmme 1/3-b



399008906000, MoE MEBO3 3MgdaHn0
100 392-b. oMmAgbomo HyMonhmmos
oMmydyM390mMN nym 8990ama3n
BDMEoLM30L - Y3gHoLBomE, sboman
dobmomnzn bogbmzmMyxdmabmM3nL.
03330M0 30cagm3do bdnMo

0639300 3mbaamoghgdLb omdomabob
00090060bLHMIENSLY o FgDMOYM
LOLMAIMM EOLObMYdYOL Fmmab
»,00My0gM350m0“ 306900L dgbodmm
390mygbg00bo o 3060L ML
oMmbyOYmMO MY7000L godm. Abasezbo
3Mbmoghado dgiho 8gbodhbg3n o
3dodmo dmMa3006900m, LodsdMM
93Mbm3n3ody goobamab 3gMomodn
3obo, Mo3o3 0dnbobHhMEnymo

o bodomommydMngzn AoMy39003 30
3o0mnb300 (Salukvadze, 2009, 164).

bLodgMmmMo bymabYBRMYdNL CMML
000m0obob bodn ggbgMmomymo gngdo
390g06o, bobymMBMEYd0m ,,3963MObN*
(80630309): 1934, 1953 0o 1969
Bamyddo (Salukvadze and Golubchi-

kov, 2016). 3n0ybgozs 0dnby, MmI
0d9Lodg 3gbgMomyMn 39ads MONmMObOL
bodm3060 go3mEzgmadob dmagngmon
3MHMOMHnL goodmob gnmabbdmods,
0603369mm3000 330m0mMYxd900 306
396 dmodobo (Salukvadze, 2009). 1965
Bymb ;mdomnbo dgmomby bodgdmmo
Jomogn gobo 3060bg3930 ghHmbL
LOLEHYB0m. Fghihm IMO30MARYMMISO
LOBMEOMYOMNZ LoHhMEBL3MMAHM
LOLEHYTOL VYT, Fom dmMab
HOHMMy0dYLAOLY O LodsgnMm 3dYdL,
ModoE dgbodmydgmo goboo ndody
0dmmomydnm s 3063comM3gm 5069030
3900000030mYdy (Salukvadze and Golub-
chikov, 2016).

LodgMmmMo 3o380Mnb odmod
Logdomm3gmmb MM dMILHSdOMYMMAS
o LEMORN Fom3gHndOENS dMYDHob.
1990-006 6oL o 2000-0060 Bangdolb
obobynb3o gohgms Jombbydn o
dmodomo bogdomogm HmobLb3mMbOL
LOLEHYTY, MBToE 39M0ByMNNL
Hamobhmmngoob ndmmomgds godmnbazno.
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039690mm0OnL bodydomydo dzgmo,
bodgmmo Babgdoo MygnmomMadm.,
0133s Lnbsd30mMydn, ©3 3gMomedon
LOATYB7OMM Zob3NMNVMYOS YM3gma3oMn
LODMEOMYdMN30 ZMBHMMMNL

30M937, ,39039009 0350 - 3MNBEN30
bmMEngmegdmes. 2003 Bannb 30MEHdnL
33mmyEnnb 8980003 ©039335MYO0L
bayzgMmMAB0 MYRMMIAYO0 onbBym, Bom
dmmob ydmozn Jmbadob MyznbhHmoEn
09 30oLHMNDOENY. MYIBY, bybHO
000MmM39MmdNLY o ymamobIm3E39mo
3MM3E00L 30MHMdY0d0n
3obbmM3zngmydmo 3Mn3ohndsEns 0oL
608603000, MM3 3Moz0mo LogymMydo,
Mm37moE oo bbob 3obdszmmdsdn
OEYMO 0ym 3mbLYM30300LYO o
M93M90300bL B0dbydnmM, Mmamm3
9Md6m dnMm33dn, nby 3gMoxgMmnsodo

- 39Mdm LOZNNMYOOB30 FOWO3NWS VO
0m30L900L 60b0Ty LMYMOOE EOYE3IMO
om3mAboo.

2000-006 Bmyddn 93mbm3030L omegn6od
000mobob PMoobymo domMn30b
M3mMBLAHMYIE0S O Jomogdob 3nygdaL
obomo (Hn3ob gobznmsemgds dmodobo
39009300. 9MogMmo 3mbhHLmEnomMObHhym
LobymM3BoRMT0 gob3znMOMYdYMO
H9600906300L ALEL3LY®, MdAMOLOL
9Md6mM 39M0xRgM0odnE3 onbym sbomo,
LYOYMOSOBYMN LOdNBOM gob3nMOMYdY,
MoboE M0b Abbznmo bogodmm 396¢HMdN
0m3y3zo. mdomobob 3doMn AMpommyo
39M0x3gMno 0o omdob Monmbab
3oM3g0m 3mbEabHMnMgds. N
©0mm3dn 3Mo3moos d3gmo, bodgmmes
39M0meonb bogbmzmgdgmo 3mm3ybydon,
0133d 06¢9BLNYM Fn3ENbOMYMOL
obomo 3Mo30m0O0b0d60 3MM3Ybydnb
039690mMOLE3. dnybyeze ndnby, MmI
9060L doMomon Bobomo HMOSBYMO
boboomabos, Aob oM og3b bomznbogdm
39380M0 Jomogob 390hMmob, Mo
130009M9LO© FoaH30MoYm dmdMomdsb
09 93hMOYLYdNMS Y FobJobgdoM
093d03Mmdnb 8gxgmbydol n6393L.
domom bnddnEMm3xLMOL gMmoE, NE
©0mm3dn 33b30q00 bydYMOSOYMO



Logbmzmgdgmo sMmgomonE, MmammMoEod
»003mm3ohnyMo bmayzgmo®, MmAgmog
099M030b LogmAmb sbom, 2005

Bamb gobbbnm F96MOLMSL sbammb
300900MMdL s 0 bomzsbm bobmyodb
3m03o3L. Lodnbom gobznmoMmydnl

00 3%doMmE d0DOMDY odnhomndyonl
30d60m, 2012 Bymb, Jomagob
Afnmmyo 30gdo bogodmm 336¢hm0
»000mobo dmn® gonbbbo. MoE dggbgde
000mobob bodbMgo 0L, o7 bogzagmhm
3960M0 ,,0b;-BMobmn“ 2015 Byamb
390bbbo.

309byo300 0d0nbY, MmI
003MY300090mmONnL dnmydnl 358w93
30fM3gmo ggbgmomymo ggagds 2009 Bymb
3890gd6s, 0b obBomow sMogRgdhHymMo
0mM3MABEY O 3MNObMOVTn, 0MLYOdYMON
LhODHYL-33mM JgnboMmhnby (Salukvadze
and Van Assche, 2022). 2018 69mb
000mob3o dnnmm sbomo, dgbBmMgdymo
3065mboMagdmmodnb ggbgmomyma
393899, Mm3gmoE domnbob dm3ozmob
LAZOBD MBNMYONOL by3L dYOMNdYOL:
3M330ghnmo Jomogdob, oze380Mgdnmo
Jomogdobo o 3mmoEgbhymo Jomogob
(Salukvadze and Van Assche, 2022).
Rohm 3mmohngnb o3 dndommymydgdab
3oMo, 3gbgMmomymn ggagds sbom, d303M
3MBHmmMmMUL 63YyoMmgob 3mbLbyM3300LY O
M93MY030Ym0n 306900L g3ob3n0mMoMydOdY.
3969MomyMon ogn3domgdnb 3MmmEgbds
ommm dmymm Bombymdn ombydym
©0900(hg0Lb 030b dgbobgd, oy Mmgmm
396000 3ob6300m0MEaL Jomagob
3MO6YM-MmyMomymo 30wHgd0. 00
LyMOMNL” 3manhngnb dgJd6sLMOO
9fmomo, Mm3gmog 3MhomMohahb Mmoo
LO3MEOL VE3L ©b0gyoL, 39baaads
0030m0bBNBYO©Y ,,dHdMYMN
hafobhmmoymo gnadnb“ 8989803900L
0d0mobob dmgngmo yzgmodg boozm
o Moymo sMmyomob domygnmomgdgmo
RoMAmMb 3mbLOByLMNZYOMO, Do

3mmab Jomogob n3009M9L 300097009

- b oMb 3MmEgLbo, MM3gmoE sbamog
300000b60MgMOL.
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000mobob 3oob
3mM3go0 comgb

03 6oBomdn smbgmomns bLodn dmzmyby,
Mm3moE mab Md0mobobL 3oab
0YyomnodnoL. 3Mmagdhgdn 9Mmmdsbymb
0300 33030, MM3 MncMgYmo Fomgobo
obomo Jomogob 899360bL gnmobbImdlb
domMmomnd Md0mnbseb dmmMU,

008M03 3oLMVb 9Mma3oM ooMmMadn
dyma3b, nbY39, MmammE FbmamMydnb
00603700Mm39 bHOML 3301030DMBL.
0dbgo3Lgd900L dnybyozs, 3Mmydhado
903065000306 domnob gobbbzezgd
0300, 00 MmgmM o0gd30396 Logymom
00030mM3Y0MIMOSL o6 Mmamm
BoMOMY3a000 MmnoMYnmo 3omgobb
00603700Mmm37 3bmzmyxdob bnmo
Jomogdnb 30cgdo.

000mobob dm30b
obomao gJomodo

000m0bob 03G0MYOHMOL BMMI
omIMbOZMYNm oMb P3mobL MdmMELOL
BM30L (06 MdomnbOL BysmboEesL) -
bymmzbym HooL, MmMIAgmoE MdomabL
LOLAgMN o Lombyozn Bymom
030M0g0L. D30 Jomogob omdmbogzmym
30000bL 0 6560mML 030390L, 3oL

d0mdo oMbYOYMO MEbEToRHO 30 YRMM
0000000. 353006, MHmEo MdomMobOL
00M3b96o LEBO3NMML gobodybnobydL
BM30L396 nbMmgds, ByomboEo3znL
900mme 3ndgdstyg HoMohmmos
000 bobns oEymns 3960MAY6adNLY
o MY3MgoE0mo godmygbgoobmanb.
000m0bOL D@30 bogomm Lobsdommb,
LO™MH3DOM My bbzs Lobob dyYbydMN3
M93Ma0309m DMBYOL 3301030DMOBDL,
00gMod b 3mIgMEnymn My3MYsEnsbos
0obL306dmMMOL, MMEMMNEVY, BOZIMOMO©
033030M30 ,,5006Mm BMyonbo” o
000m0bob D®30L 3MYOO - 3M3Pmomymo
LoEymOm, LOBMLOM o ©.d 3M33amydLbo.
dmmosbmmb dgdomgmob, sbgag,
000m0bOL dbomo DmmIsmMzn o
000m0bob EHbMmmmagnymo 3oMzn
(c0gboMmomnydn).



000mobob dm30b sboma Jomogo
Roxgngdmadgmon oym, Mmgmma
»4M39m3bMng nbzmydayo,

do3Mm ombydg ogagdomgdnmo,
606sbLBOMEEBDMbYMO Jomogn
bogdommzgmmb gogomogob ngodwy
3o61930m0Mydgm AMommyo 6obomdo,
Jomogdob dsboymo ByomboEoznb
6030My0dg“ (Shepard 2016 Forbes).
3Mmagdho bogdommzgmmb dmozmmodoby
09 ,390mMNbg 531yR3LY - AnbyM
©930mm39MmYm o bonbzgbHOENm
3M330600L dmMob goxmmIgdymo
93Mmbm3ngnMn gobznmomydab
390bb3700b 8g009309. 3o3mMEImMYdYMO
063MM3s3000), ,,390mMNb-3537%30"
gfom-gmon ndbbznmybo 0633LHMMNS
bogommzgammdn. 2015 Banob
obomgodMmEymo mmnd3nonlb
0ob306dmMMONLM30L VYENMYdMO
06g3moLbHMYIHYMOLY o bogbmamydgmo
bMRMOL ob30mM8MYdOLM3NL,
Logdomm3gmmbL dMO3MMOST 3yomnbaLb
420 39dbhomo 3060b 6o3390m0L
3060396000900b yRMgds dnobodo.
0bBmMNobn gobznmomydnl ggads 2015
Bymb, mmnd3nymo bmxmobs o 250
Bm3Mnobo bLobhydMmb 897360 onbym.
2016 B6gmb goobbbo ,,390m0bg Md0mMAbLOL
BM30L 3Mods“ - 120000 3390MoBymo
99hMob BoMMONL Logsmm o
LOONMYAM bogzodmm 396¢hM0, MMAgmng
Y30modY 00 bogagdhm 3gbhMao
003mMY00 30330L0odn. 335690mMMONL
3039900 3oy Mog ymMmoobym
39000m3mBymdsL 0030m0bBNBYdL, Jom
dmm0ob sdsh0nm dnbmdL, LiMmadL,
LOO30EAYMAMIOLY o d3nMOMNMYdYM
30mYdL.

2016 6anob g3mmOLOL bHsHnodo gb
Jomogn 3oL gob30meMydab sMyym
9093d90 smbymomo: ,00Mg3n 363567
3MM 3900 dmymmEbymo gdsb
7003moObL 9 NBo0mMO SMLOMONYMNSBN
LogbmzmMydamo 3MM3YLydnL ddnmm
MoglL, MmIgmoiz bMymymaynmo
LBEMM Jyhomo JbLgmb ©3337690L
damngmo gomozb60m dgdmmmdom
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39M0dgHidy“ (Shepard, 2016).
009bg03000 030LY, MM EobyMymo
H030L LOdYDdDMOMMYdN FMO30M
3mbHLMENOMOLHYM Lobym3Boxmdo
3oAbo, bogdomMm3gmMMmbM30L NbNb
obomno. 309byoze 0d0bY, 93330M0
obobmydy00 339Mngymo Ho3ob
3mMmMOMNdOEN0L 60dob0s, MONMOLOL
BDM30L sbomo Jomogn bym bbzogaoMow
300moyymoodo, 3gMmdme, Mmamm3
»010008900MM39, YMOSbymMn Hobyomab
30000hobs Jomoymo bmxmob 3900730
(Shepard, 2016).

1]

009bg03000 030LY, MM MONMOLOL
dM30L 3Mmggho hoxzngdmydymo

oym, MmgmmE ;obsdgmmay,
39000m3mBymdomon ymoobymo
bogbmazmadgmon bozmEg Jomogob
3000080, 003560 0MMYdS
033000M000 83obLb3zezxdmMNs. 2018 Banob
8900093, 3Mmaghn 3900000000 gogmo, Mo
oMo mMYdL gobznmomydnl 39adgd0b
008000boMmy LHOHYLOL OEZybOL.
99030 Jmbydnb Mbmonb My3modyddo
boydomns N3odY, M3 d0BHdO oM
bLognmMmmydL gobbogymMydYm dm3maL,
Mo 9M3mn3500006 HyMobRHOL 0DEO3DL.
000mobob dm30bL sboma Jomogob
»0090600b 030MHhodxbhx0dY gnamob
003mbnm3900 LEYOMMOL, Mmamm3
Bybom, FogMod 0dDMMOMIOYM dINMDY;
09693396(h0b bdnM 33m0mMdodY,
0MOLOMOBOEM FMI3MOLY S DM3NEOO
600mbym dndng, dmngh Jomgddy,

o3 300093 YRMm ddoxmeyds Jnhomo
Jbgamdn. d6905LMOL Loobmmanlb
0300700, o3 390mb3930380,
0600369mmM300 3MmdmY3noL vbyw9odo.

3mMmadhob Bgdomamds n30dH3
0mgdg0090L, MmMA ©3330M0 gob3nmsemMygde
300Mmmn3ymns mdnmobob §3mbm3ngnmo
dMo39000006. MOnmobOL DM30L sbomon
Joamogob bogogmm 396dhmo gnagmab
003mbnm3903dn smbgmomoys, Mmamm
109habBomMa FOMNYMN SZNMO.
009bg03000 030LY, MHM3 MOOMOLL
domnob bgnMgds Mmobodgommay,



01330 006 bym3nbebamM3dn
Logbmazmgdgmo, gb danmn, MMIJMbOE
HMBL3MMAHO oMz oM 9gdbobyMydo,
Amz3madymno 3o380ML obogdgdobo o
bb3go boM30LYdMOB, Mol dYyn3gmab
035m3n v330MYdL 3oL Fn3DNE3IMMASL.
9L 30060 30M3gmnmob hthommymom
300900MgmdL, MmIgmoE mdnmobob
9fMmom-gMmon yzgmodg g;mbognmo
0Mo30MRMM3060 o bymdnbobzomdn
Mo0mMb0o. 07 Nb30 33b300JdS 39
0896909m0 0y dmdzgmydymo,
,00198AM330L“ Ho3ob 3MmM3byodn, nby3y,
MmmamME Mo3wnb0dg Lodnbom 3Mmygho
0d1)myd00 osoanmydymo 30Mgxdobo
09 3909M36500LN30L. Jb BOJHMMYO
bamb HBYMOL Md0MAbLOL DM30L dbomo
Joamogdob bozamENm O §3Mbmdngym
0DmmonoL, Mo, Mmgmmz AbL, of
3obbmMEzngmydmo n635L¢HNENYONL
290m7g3700900L dMYo3L. 3Mmagho
330h39690L, MMA bobymABoxmL
93MmMbm3ngnMo gobznmamgdab

30D69500 o 3obIHdYMN YEbmyMo
0639LH0ENY00 LOdSDMM MgommdSL Yo
0030m0bB0b7yd L.

063069 Jomogjo anabdy

mobo dY650M030 Hdvo, MM mos
000mobob obszmym 30gdY
000900MMdL s 3MIPmomymo
9003000 bobosmMymme, boMdomoby oy
39mmbo3gnm bynMBMOOLM30L. Mabob
HO0b 308doM vMbydYmn 3060b
036009369mm3060 63600 o bbob
306003mmMdS3nN EYMO nym, Mmagmm3
M93MY030YMO o Lo3MBLYM3sENM DMB..
0339, 3060L dohoEgxd0b 3Moghnged
LYLEHO Logomm ABOMN3IMMONL
39Momedo hgmodhmmoob oo 6s6nmab
3o639MdmMyds 3odmnb30ns. 301byo30w©
000bo, MMA Moy 3ME3gmM 63370
3303 91m30L909mMNY, gb HaMohmmos
30063 0003mMYdd Eodomo bodgnmmanl
LEMORO gob30MOMYd LogbmazmMgdgm
306000. Mobob BHds Jomogob domzbybo
LobO30MMdY BgdsMIMOL o
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obmmbOs 03 PYOBYOdMOB, MMIMyd03
0bomodnb5dmn bobmydob dnsm
0y039mgdL 0D0o3L - 30390006,
LOOYMNBMMLY S EOMMIMOL. MObOL
HO0L HaMoHMmMNodY 3gdMMdL, vbI3Y,
000m0obob yzgmodg 3Magbhogymo 3omdm
LIMMYON O dsbomo 03mEMM30, MOZob
d3gmo 03memMm3nb hamobhmmnody
000m0obob 3gbhMmomymo Jom3ob
3963000M7ds0 ogxadnmo. gb
ROJHMMY00, 3mMNobmdsdn, Jobolb

03 haMohmmonb gob3znmomydnb
0603369mmM306 dmnbm3zbsb.

obob Hdob HgMopmmool gobznmomgdab
doMmomon 3o3mdmo390gmo ,,amobo
0939mmM3370H0“ o FoLMOO
030330M709m0 3M330605000,
Mm3myod03 bogdommzgmmdn gho-ghomo
90Lbb3nmgbo d9630L ,,0000b0 dob30L*
00600000931 dbgdmb, 303y3s bodoModgb
9395360b. 2007 6ymb, bodoModnl dngm
399060m3do gmo-9mm3o 3M3306003
obob HOSLMOL dMbYOdYMO 354 3ggHotn
0060b 3gbodgbo 182 Bomombo
OMMOMNL 3900300900 googgmo. b
d9Lyn3o nym 3Mmgmodob bobomo,
Mmm3gmogg, 2015 Bymb, oby omByMo
mmMaobndgOmMO obsdoymabs o
3MMR3300L 3odygdo00b 3Mmgdhdo:

Logdomm3gmmb dMO3MMONL 3Mmamods,
Mm3gmoE 80dbs nbobozs moMydymo
Logomm 3060L LodODMM BOLDY EOdOM
ob LNBOMMYM RBLB FoyYyn30oL
3963000M700L bygmdgbymonl 3nd60m,
39o0000Ji3o 906900b B0m30LydAL
LMYV 3MmmMOBngnMo 3o380MxdaL
dgmbg 30M900LM30L, MMIMYd3oE 00
oM JgobMmab 3MmaMmednb 3nmMmdyodN,
0b 3608369mmM3600 dg033nMaLb nbNbO
Ammo3oMogxdgdnb gdaom. (Shermadini,
2015)

H909M0L 39003007000 goMzzgnmo
09900900 8oohnbov. 3oAbs dmmmnbo,
m3 ysbmymo 0633bH0EN0L

BoE3mMO, 3MmMydhb JoMoymo
3M330600 gobobmmEngmydos.



d9Lyn30b 3MbHmOJHn dmombmao,

30 doamombo comamomob byomn Banob
306303mmodvdn 06335LHNMYOSL
LOBMEOMYOMNZ0 39NOMIAMBYMONLY
o 0603MOLAHMYIHymMobN30L, Fom
dmmob My3MaoEnymo haomobhmmogdol
0mbBymdobm3z0b, Bymab boMmobbob
399935m09LYdOLM3NL O g3MMMaENYMO
LR bodognmm gdob Lobhydnboznb
(Shermadini, 2015)

LodMMMME, bodoModnb 3MI3ob05030
9060 dbmanmeo 55 Bnmomb emamomo
390d0bo, LodMasMYdMN30
LOMZxOMMANL 30MEYONMYdO0L
39M939. 3060350006500L 39bHMOMYMO
3Mmygdho 3dmdnmos, Mmamms ,,0630069
Jomogn mobdg“. 3Mmgdhob ggbamomymo
39390 o 3oM3ghHnbaymn dobomygdo
ombByML ,,863069“ obobnomydmMygdaL
60%do3L, MMIMydnE F9MBydnmos
d30M50mnMy0 M 30650006 3mbho,
Lodysmm bndomamnb d9bmdxdJ0.
3903839M0 3Mmadhb sboboomydb,
MHmamm ,,30hoMo, bMMRbmM3e6
Jomogb o Jomogdn®, MmAgmog

000 LN3MEYYOL, go36306900bY
3oM3nmydnl dgbodmgdmmodgob
301030DMO0 - 031D, ,,MOLOE MdOMOLOL
9dMo30 gmbgdnb baydhmmo 39moM
90MY630mymRL* (863069 Jomago
mobdy, 2021). 3Mmgghob ggbamomymo
39390 300mydL, MM Lodnbom
39630000M7300LM30L BoMmMONL Fbmmmeo
20% 096900 3odmygbadmo, Moms ybaow
omhgb bogmom bogmEg. mos boamizg
00o30M0 363069 3obobnomydgmoy,
Mobog 3Mmyghob 390339M0
3300350MdL O Ye3ME F0ddDNIIMN
000mobob dmbobmgmonbmznL,
MHm3gmbOE N0 bobns ob1bydL

309M0b adNbdYyMYds o Mmoo bnzmEob
Bogmydmov. 3Mmadho gnmobbdmo.,
oL939, 0000LO B363B0 JoMHBOMMMASL,
Moo 3Yyn39mad0bm30b n3mmy3nto
bbb 10%-0060 30M3gmMon d9boHobL
30MmMoO0m 8990030090000. gL
0608369mmM3000 39003009000 03 BMLDY,
MHmEgLE, h3dImMIdM03, J30ysbodn
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3bao3bo bybbob 3nMzgmon dgbohobo
30-50%-b 890003960 (,,863069 Jomogddn
mobdg dgbo bobmo ggmmegds“, 2016).

3Mmadhob 3oM3gmo g30ds 2011 Bgamb
3o0bbbY. nb AMoEE3L 160-006006
3M33magbL o v3nbabHMSEOYM

o bogogmm LozmEgL. 389690MMOL
3303 3MdgmYos, 019930 3D
39M3309m boMoymggdbeg

Boobys. mabob Hoob pamohmmoob
30630m0MYds 9Mm-gMmmn yzgmody
bogodomm bognmbo oym dooc dmMab,
Mo d0mMObLNL sbomo ggbymomymon
393890L gomamyodn Bodmagmo.
30M3391m3o boBomds Jomagolb
3969MomyM 3933030 03m03nmbo
dgLbodmgdmmody, dgdmyymoym
07089 o3I, 0bYm 3MBLYMZSEOY
o My3MgoEnym dmbyddn dndnbomy
3ob30momyds, Mmgmmoiz mobob

Hdvo. Igmy dbMng, 3oMdm
89LO3INMYYON VS VYZIMMIYMYON
boggmamo 0635LH0ENYONL EOE3OL
(30MMODb6. MOOMNLNL dgMno
y03Monbmes 3mbommobym bomzgob

- 3m0396LoENYOL, MOE LogyMydaL
IBMYd0L oMM3930L FgndmYdmd
dm3ymmmeo, 009 39689330
3060396006900L FgdDMYO3©s.
bLadmmmme, InmMOHMMNY3NS6 JMSC,
3969Momymo 39adnb dmmbmzbs mabob
HO0LM30L ,aHomyMo HyMophmmoymo
3938000 3901303700 0ym 83dHd0m0
33m930Lo s hommnymmonlb
Logyd3gmdy. sbmobob Bomgdymo
»©IOOMYMO HyMoHMMOmo 393ds"
3MmbbLYM30300LY S gob3nMOMHdNL
9MMOMOMOSL dmombmab - gb oMol
amm3ymy, MmIgmos 39bagadodo
3o9myma3nemn oo bozmEob bogdome
0 3oLAHOOL PO MYD3xMYMRL.
009bg03000 030bY, MM 83 3MmEaLbob
3890093900 mnbNb 3630069 Jomogddg 390
300093 336M0o0s, bodoMody zmpe bbob
606 monmoomosdn 3690 edbod0390.
bLoLbmMEL LodoMNMOL gb dMOMEYd
bodomodnb BogM ,Jomoymo mEbgdob”
606000393 M3MdDOENYMo 3mmodngyio



3othnnb d9gdabsb egdmbao, Mab godm
0338-b LogmAMA FxFRMNYOO odMMNI30
0M3mEgd0b dgbodmm 3mmohognmo
dmdhn30M01mo boboomnb dgbobyod.

bLomndy

309bgo300 030LY, MM3 Lomndy
LEEJOS MONMOLOL LodM3MYLL (0L
006740600 50 600b bogzsm dobdomdge
0030L1RMHONLb dMYxEbnLb) ng
008000boMy gob3nmseMmgds n30m
3odmnmhgzo, Mm3 bMHymoow sbom
30003M3oL 330030DMOL Jomogdob 3ngdn
LogbmzmMabOb gobznmemMmygdsbMOb
0030300M70000.

LOMNOY MNONMOLMOL FJdsMY sbomn
obsbmyods, Mm3gmog bmazgm
mmMHO79m0b gobodnmol BoMImMngdbs. dnbo
30D0060d 90830006700 016505LMOL o
936506 O 303d0MML, goMmydmdaon,
LOVE 3MMEYIHOYMMOS S EOL3YOHO
LMY 30MIMBNSTN MNVBIOMLYOMOL
(LOMNdY, MOMOMO YEOMBONY)

LO™NOYL 390339MDY BoMBMEaggbomNo
9momzobnobo bobmgdab mbmydn

©o ofMJohadhamymo 3MmaJhado,
Mm3m9doE 09650M030 gboghogoo:
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0060bgggMmo HMbYd0m, J30b Roboadoms
o bob nohoggdnmo 0y $9Mab

3Mg9000 godmonmhgzs. bymMomyddo
Boomo HobL gdbZmMYdoYMHMOSLY

9 BYANO0JYOsDY bodagobdo, HdmMyddn
390Mdm 03070000 o F083M700060
dgLobamygmyd0m. 3mHnbENYM
0yn39mdb 39033900 dgbsdsdnbN
mm30b 353L900L LEMOZ3DMOL, Lo
000 b 3070000mB, Lodogbymm
bLobmMom vMNOL BNBHYMaLYdYMBO oY
09003030 bLogbmzMydmom. 390337M©0
30630MHo3L, MMA ,,LomndgL 1339

093M0 dm3ozomn dmbobmy 3yosL.

0000 39mo3mabmds bygmmzbyonb,
d90mgd390090000 0byLHMNYdAL,
06m35309M-hggdmmmanymo o 00dOL
LaJHMMYONL BoMAMIoanbgmns”
(LoNdY, MMOMO YEBMONY). 390330MODY
396m03bydyMN 39330b gbzndAL
0d0bg30m, 3Mmyghdn osbmmgdoom 100
60339000 goM35mMnbBNBYOYMO.

©00bganboo o obi3bo

000m0bob 300l 3obo3756000900L
3Mmagdhodn 30dbo nbobozb
00603700MHm379 3bm3zmMgdab Bybob
90MY639MYMBL sbom Jomogym
3oM93m3n, mydi3s 9M:M3o69mnbESL
3o6bb303901mM by35L 33V33DMOL N30l
dgLobgd, 0y ML B0dbs3L Lobmamydgmo
Jomogdob 3000930. Mmd0mMObOL DM30L
obomo gomoadgo, g 3bMng, Logomm
o bygmdnbob3mad bogbmzmMobL
3300350m0dL, Y3EY, 03030MMYMOD,
000m0bNESb bozmMEnm, 93Mbm3nIym

o bmEom-3gmdyMYm 3omnTYMmmOLL
396030000L. 3Mmygho oM oMb ogaadnmon
ob 3oM3ghnbanmoc 3mbmegdymo
09330Mo0, MMA 0bomMaggdmMmbL Logymomo
000900MMd00 Jomogdab 30cgdo.
000mobob dm30b sboma Jomogo
ynmomgdsb odsbznmgol ygbmymo
0639LH0E0700LY o bobymIBoRML
93Mmbm3ngnMn gobznmomydnb
3mmohngob Mmmdy 3ob0d96006900L
mmM3nmMydedn. 363007 Jomogn mabdy



063069 3bmzmgdslb B3nxR6900L

LOgbV BoMAME30a0bL o 3Mmyghob
095006000 O dEZNMIHOOMIMON
0D0o3L obom dynwagmodbl.
00603700MM39Md0b ghmgzomo Jomado-
000 ,,863069 Jomogo mob®y* Jomogdobo
o Jomogasamg LoamEnb Loyzgomgbm
03007090b 3300300MAL PYMOSLYMN
9bMYHOI0MS O YodMoz0 mos bogmEnom.
063069 Lo3MEOL Y3oMohabmdYONL
M93modngdnlb dnybgoszsc, 3Mmgdho
60650m3g3M0030 dmnb Mmo30L
003000, MmEgbsE 3gobodnb0obydoL
03089 o3I HyMoHMMNSdY
obmmE0gmgdL. b o3o330Mn0mMONY,
oL939, domOYRMYdNLY

3MMNR300L LoZMbxdMSL, MMAMYdo3
bogommzgmmadn ymagmm3znb msb beogsb
dbbznmo 3obLAHOONL 3ob33x0006505L.
LOMNOY gV yMMO 3MMIJHno

03 LOJNEVH, MMIAgmnE Fbmmmeo
9MMEob0sb0 LobmMydnbasb dgaado o
Jomogdob 3000580, 096900LMV6 dbaMMbL
3bm3M00bL by3ob 3330MEYdL. gb oMab
3Mmagdho, MHmIgmoE 0ob 30Bsbob
0MY6900L 3301030DMOL, MO 30

030L0 3n0MEsdnmo LodndBy MNdaMELOL
d90mgd390090000 3mobo o Hygbm-
30606LYM0 gmoHndns, MMIJMMS3
©0bHObENYMO FPFomods ob bodoxbymm
33901my00L gohoMyds 8gndmoom
bmmMOb 03 nEEomNodo.

9L 3Mmagdhodn oH39690L, MM MdmobOL
39M9nd67dL, nby3g, MmMamMME HMOSLYM
39M0x3gMnydL dogmm Bbmyemomdo,

LM YRMOM FHOE dYsMNOYOL
00M39hnvoE00LY O FMMOSMNDdSEN0L
3MmEgLYd0, MBS MOOMYNMO

00maobn 30063 PbngsmMo Jomomym
Myommodsdn MHgd Asthmymn. mdomaobob
BM30L sbomo Jomogn 330h39690L
Anbgomab 3dsme ggm3mamnbhngnm o
30606LYM domsb Bongm Abmamoma3o.

ob obg39 301N MYOL, MM Jomogob
39Mnx3gMonb Mmao 33mog oghoyoo
LOONBOM gob3NMNOMYOS30 - Bom

dmmob, 3Mmomydymo 3d9050mmdO0L
390mb3930303, MMIMOn3
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0mbBy39hnmos 93mbm303M o
bmEosmMyM JgbodmydMMdYOL. ©3330M0
30060390006900b 033oMms BomMPTohgdmmdy
00009 300603670L, M3 bLogoMmnzxmmb
3063000M700bL 3mmopHngs 530 300093
H336m3Mohnymo goobyzahnmydgddns
AodnMymo o oM oMb 3Dow dodMAL
M90MMOLMOL Zobod3mMo390mM. MMN3]
3mMmmadhob dnmymon 3mdognmbomyods
- 096900 gb 363067 Jomogo mobDY oy
LOMNOY - F9YOMYO30, FNEOMO O
3M3xmmHob odngdgmo yMmdsbabLEHYONL
00LBMORBYOgOL dLobo3L, nby3g,

Mmmammi3 ;mobodgommag 39mnxygonb
Aodmyomndgdedn bododMm 3MmEgbgdob
06009369mmdsL. gb domydo domgm
dbmamom3n EM3060MydL 3gMoggMonly
3063000M70530 o vd dbMng, Mdnmobog
3mmodomymo 3MmEgbob boBomoe.
03030MMYMO, MMN39 3Mmgdho
0m3o Jomoymoo. ,063069 Jomado
mobdg“ 0dnmob3n dghHysmym o6
HM960nm LognMbydL Hb3nsbydY,
01boE 0300, MmM3 n3oMohgbmdsb
0060375000M39 YMOSbYM gbmgHnIsb
0b0g90L, 3ogmob boMmobbobo s Mmoo
Lo3MEOL Lognmboom 0bHYMYLEIOS o
006 3obyymagamns bogdommzgmmb
3MMRE00L 3Mmodmydnbaob. Mo3
38990900 LoMNdL, 0L d®M30dydL
Jomoygmo bmaamob hMsoEngdb,
003Moa Mobodgommag dhmnbydom o
9Md6mMO gemohgdobm3nb.

009bgo3900 0d0bY, MMA gb

3Mmadhgdn gomzagnm 6omdmagbol
3307J360L MO0MObLOL 39M0RMNDY,
900Mv30 bLognmbo o dg30mbzo
3obybagoynEgdgmo MAZdY. 3mmobhogol
39Mb39JddH0n300006 0y Jg3bgoozm, 2018
Bannb ggbgMamymon 39ads yMdsbymo
39M0x3gmMonb dgbobgyd 0d9nbAM3E3H3
3MHRMMASL 3300300MAL, MM P39,
003033390 3omMgxdm. Jomogob 300gbmob
0030330M703m0 bb3o bognmbydn,
MmmammoEos bgmdnbob3mado
bagbmazmMadgmn, bblowobbgo bmEnsmymo
$39930L LO3MENMO ODMMBENS Y

30000 3md0mMMoOY, bgds dME)dymo



608MmM30L BoMmamgdL, ndEo 3350M9000 HYMOHMMNS CoMAYdY,
3930mMYd00 3ghnyM 3mmobndym Mmamma, gMmon dbMoz, 3mbxmnghob
Ynmoomgdsb ndbobymyob. yoszm, 39Mo, dgmmy BbMng 30 3903030 NYOMO.
Mm3 Jomogdob 3gMmnxygins 3930300
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Infrastructures of Delay

Evelina Gambino, Tekla Aslanishvili

Intro

Railways make space. They pierce holes
into mountains, they tie territories into
knots...they bridge, they hook, they cir-
culate, they are (in) motion. Upon thinking
about infrastructures, this circulation is the
first thing that comes to mind: the volumes
and lengths of the earth connected by the
movement of a train on its tracks. Yet, rail
infrastructure is also making and unmaking
time. A promise of speed accompanies
most contemporary infrastructural projects
- built to facilitate the seamless circulation
of goods, data and people. But other times-
capes intersect with — and at times contra-
dict — such promise. These temporalities
are material: they emerge from the specific
physical properties of infrastructures and,
in turn, they have concrete effects on the
forms of life and built environments that sur-
rounds them. It is with these temporalities
that this essay is concerned, starting from
our own encounters with the people and
places whose time has been reworked by
the crossing of one specific infrastructural
project: the Baku-Tbilisi-Kars railway (BTK).

We started researching this railway in the
autumn of 2017, in the immediate aftermath
of the inaugural ceremony - of the many,
and most likely not the last - this time to
celebrate the first train crossing this line. In
the five years since that first visit to Akha-
Ikalaki, the town at the border between
Georgia and Turkey where the line’s main
station and re-loading point is located, we
have gone back several times together

and alone to research and, later film, our
meetings with local journalists and workers,
representatives of the company in charge
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of the project Marabda Kartsaki, veteran
rail operators or scientists of the Institute of
Earth Sciences in Thilisi. We also travelled
to the other stops of this railway, in Kars,
Thilisi, and in Gyumri, where this line used
to pass before the closure of the border be-
tween Turkey and Armenia in 1993. Through
each of these encounters, we pieced
together an uneven story of this railway':
what we understood is that to make sense
of this unevenness, of the multiple ways in
which people are being disconnected by a
project that promises connectivity, looking
at space does not suffice, for this reason,
this essay delves into the multiple ways in
which this delayed and unfinished project
works on time (Mitchell 2020).

An old and new Silk Road

“When | returned to Georgia, | was thinking
to myself: what should be the laconically
expressed idea that will grant Georgia some
function and place in the modern world?”
Eduard Shevardnadze posed this question
in an interview shot in the late 90s.

According to the then president of
Georgia, what was needed for a country
that, unlike its neighbours was not rich

in natural recourses, was a revolution of
the way it thought of itself: this revolution
was to transform Georgia into a transit
corridor, part of a new, great, Silk Road
(Shevardnadze 1999).

“When | started talking about it, in 1992-
93, civil war infuriated, bloody conflicts



and thousands of people in distress, many
laughed at it: ‘what Silk Road, we are
shooting each other with guns here?’ But

| haven’t stopped, and talked about it with
my colleagues, presidents and heads of
different states more than once. By the way,
the Chinese showed the biggest interest.
They are people who look further into the
future and they can wait.”

In the many speeches made by
Shevardnadze about this new, revolutionary
idea, the infrastructural efforts necessary
to become a transit corridor, was strong-

ly linked to an emerging sense of what

a future Georgia ought to look like. As
pipelines were drilled into the ground, oil
terminals made to float onto the sea and
rail tracks extended, Georgia, according to
Shevardnadze’s vision would cease being
the border between the two incommensu-
rable worlds of state socialism and market
capitalism to become a corridor for the free
movement of goods, people and ideas.

It is under these auspices that the BTK
railway was first conceived in its present
form. As hinted previously, rather than

an entirely new project, what is known
today as the Baku-Thilisi-Kars railway is
instead the reformulation of a pre-existing
line that dates all the way back to the
Russian Empire.® The original railway, that
remained operational throughout the Soviet
Union, passed through the Armenian city
of Gyumri* and, despite the Iron curtain,
the Kars-Gyumri line provided one of the
few gateways to the USSR’s exterior.

In the aftermath of Soviet collapse, as
Shevardnadze and many others were
bracing themselves for unprecedented
open-ness, the first Nagorno Karabakh war
sanctioned a closure that remains unbro-
ken to this day. In 1993 the border between
Turkey and Armenia was shut and, with it,
the rail-connection between Gyumri and
Kars. It is at this moment that Azerbaijan
and Turkey, decided to invest in a Georgian
route that would bypass Armenia and
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cross the South-West Georgian region of
Samtske-Javaketi. This route came to be
known as the BTK.

By approving the Georgian route of the
BTK, Shevardnadze sought to materialize

a vision of connectivity that would disen-
tangle Georgia from its war torn present.
Simultaneously, however it pegged
Georgia’s future function to the permanence
of conflict in its neighbouring region. Born
from diverging geopolitical manoeuvrings,
thus the BTK project from its very start con-
tains contradictory visions of the future: one
of free and prosperous flows and another of
permanent rupture.

In the three decades that followed the initial
approval of the BTK, the contradiction at
the heart of this project’s future ambition —
to materialise connectivity by effecting dis-
connection — provides a key to understand-
ing it effects on the territories it crosses.

BTK and its temporalities
Gyumri
Suspension

Walking around the station of Gyumri is
disorienting: the architecture is grand, one
of the finest examples of late Soviet mod-
ernism in Armenia, built in 1979 by architect
Rafik Yeghoyan and, still imposing today,
having survived almost intact the devastat-
ing earthquake of 1988°. Beyond its large
hall, crowned by an enormous chandelier,
rows of tracks extend into the distance.
Trains are resting on them, giving the
impression of a thriving hub. After a closer
look, however, it appears that these trains
belong to a different time.

Today only two of the many lines that used
to cross this station are still working, the
rest, have been turned into a museum,
showcasing the trains that once used to
stop at this station. They speak of a past



where the mobility of cargo, people and
new ideas stitched a new territory together,
until war cut its seams. Few kilometres
from Gyumri station, at the border between
Armenia and Turkey, there is another station
that today lies abandoned. Its former head,
Martin Gevorgyan remembers the day all
crossings stopped:

“We communicated with the head of the
Turkish station on an everyday basis. He
was the same kind of person as myself. We
had a good relationship, used to drink tea
together, we sat and talked about work,
exchanged the wagons and said goodbye
and | returned back to Armenia. In 1993,
July 11, he came to me and said, we have
a letter from the government of the Turkish
Republic that says that this passage will be
closed temporarily. That was it. It’s been 28
years already! We will continue to wait.”

Akhalkalaki

On the other side, across the Armenian-
Georgian border, an opposite, yet in many
ways equal process is at place. A station
has been erected in the harsh empty land-
scape of Javakheti, near the towns of Akha-
Ikalaki and Ninotsminda. An alien-looking
building, designed by Jirgen Mayer — key
interpreter of the architectural aesthetics

of the “new Georgia” that Georgia’s former
president Mikhail Saakashvili® sought to
design. The station is made of overlapping
volumes symbolising the multiple scales
converging into this site. Since our first visit
in 2017, infrastructures of different kinds
have mushroomed around it, muffling its
alien-ness amidst their functional forms.
The station is empty, yet not abandoned,
as cranes move around it to build the latest
components of this hub, a train stops here
daily to switch its wagons between the
Soviet and European gauge.

Delay |

We are used to think about technology in
terms of its ability to make things easier,
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faster. When we think about logistics -

the industry of moving things around the
world — more or less implicitly we tend

to assume that its goal is to achieve the
smoothest possible circulation. Yet this is
only part of the story, for it is from delay that
a lot of the profits connected from becom-
ing a transit corridor are made.

Dato Gochava, a veteran rail worker
explained to us that: “the width of the
European and Georgian railroads is
different: the gauge size of the EU railway
network is 1435 mm. Our Soviet inherited
one is 1520 mm. The docking of these two
railway systems [...] needs time!”

Akhalkalaki is the site where this delay
takes place.

“This is to our advantage! [...] It’s the cost
of time! This is something that not every
country has! Do you know what it means
to perform this function? The flourishing of
that region.”

Across the railways that connects China
with Europe there are many of these cross-
roads where the momentary halt of circu-
lation creates markets and, in some cases,
prosperity. What we understood talking to
Dato, then, is that the Akhalkalaki station is
indeed a futuristic building, or more accu-
rately a time-machine of sorts: created to
mine profitable time out of the technical
delay inbuilt into the tracks that meet in this
place.

Wait

Whatever profits have incurred from this
labouring of time, however, have not
translated in a flourishing of the region.

The Akhalkalaki-based news organisation
J-News has been amongst the few to report
on the vicissitudes surrounding the con-
struction and operation of this hub. During
our trips to Javakheti we visited their office
many times:



“I remember that upon inaugurating the new
station, Saakashvili said that it will create

so many jobs that locals would be spoiled
for choice” - Rima Gharibyan, J-News’
directors told us during our last interview -
“Yet, when the project began, locals were
not taken to work and when we started

to remind them about their promise they
started to take locals as unskilled labourers,
without documents.”

“And there were problems with delayed
payments and people started to protest”
adds Kristina Marabyan, one of the jour-
nalists who has been covering the many
disputes connected to the train: “ultimately,
it appeared there shouldn’t be Armenian
last names in the list of job applicants

But the locals are all Armenians, right? This
was an Azeri project so who they hired

was their business [...] The government
didn’t keep its word. Lots of people had to
migrate to Russia. We don’t have any pro-
duction work here.”

“The BTK is like the Flying Dutchman, leg-
ends are circulating about it!” a bitter joke
by another journalist, Shushan Shirinyan,
before Rima goes on to explain that: “the
governmental commission that makes all
the important decisions about BTK is in
Azerbaijan. So this is why no one knows
anything in Georgia”- she concludes -
“We’ve been let down, as always!”

Delay lI

If the ability to oversee a technical delay,
as Dato Gochava explained to us, is the
sought after function that could shape
Akhalkalaki’s fortune. Delays of other kinds
generate opportunities for profit-making.
Our last trip to Javakheti took place in May
2022. During our previous visits we ob-
served the impacts of several major geo-
political events on the region and its inhab-
itants, from the Covid-19 pandemic to the
Second Karabakh War and its aftermath.
This time, we found the territory struggling
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to adjust to the effects of Russia’s ongoing
war against Ukraine. As we approached
the village of Kartsakhi, we reached the
end of a queue, kilometres long, of trucks
waiting to cross the nearby border with
Turkey. Several hundreds in a single line,
parked precariously at one edge of a two-
lane road. We had seen similar scenes in
the neighbouring region of Adjara, where
the crossing of Sarpi is similarly flooded by
cargo waiting to enter Turkey. This extreme
and unmanageable congestion is due to the
disruption of the norther route that crosses
Russia and Ukraine to enter the European
Union.

Away from the borders, trucks are scattered
in makeshift parking zones across Georgia’s
main highways. Enterprises are mushroom-
ing everywhere to cater to their need, trying
to turn this delays in the global supply
chain into profits for local people. This small
scale emergency economy, though, speaks
of much larger potentials for profits. Per-
haps paradoxically, given the chaos that
this logistical rerouting has caused across
the country and the difficulties that those
who are working through it have to endure
and, most crucially, given that this abun-
dance of cargo is due to a raging war being
waged against Ukraine, this is the closest
the country has been to becoming that
essential logistical corridor Shevardnadze
imagined. As we learn from participants to
the most recent Rail Freight Summit, the
disruption of the fastest route has forced
many logistics companies to explore possi-
bilities across the Middle Corridor — passing
from China through Kazakhstan, Azerbaijan,
Georgia, Turkey — a route that was mostly
ignored before due to its higher prices and
bureaucratic hurdles. Once more, war and
logistics are intimately connected. In the
competition between corridors that marks
contemporary, market-driven logistical
circulation, the violent disconnection of one
route, represents a possibility for a compet-
ing corridor to flourish.



The drivers we meet in Javakheti are stuck.
Some of them have taken weeks to com-
plete a route that they used to finish in a
matter of days. Many are disoriented and
angry as no services are in place to support
their movement and their attempts to com-
plain are met with fines by local policemen.
They sleep in their trucks, take turns to visit
the nearby villages to get some basic sup-
plies and are forced to use nature as their
toilets. What becomes apparent chatting to
different groups of drivers is how they are
almost single-handedly carrying the weight
of this delay they are experiencing, while
consumer demands and the profits of the
company employing them are protected at
all cost. Before embarking on their journey,
truckers agree a price with logistics com-
panies, which remains the same whether
their journey takes a week or a month. Each
day of wait, therefore, takes a dent on the
drivers’ earning so that the effects of the
ongoing geopolitical tragedy are discounted
disproportionately on those with less power.

A different time?

What we observed across the route of the
BTK, rather than connectivity, are multiple
forms of disconnection. If disconnection

is apparent and material in Gyumri, in
Javakheti, it takes shapes that are less vis-
ible, but not less pernicious. Local workers
are disconnected by the railway through
lack of work, populations alienated from the
project through lack of information and the
transient truck drivers stuck in the region
are disconnected from one another through
the fragmented ways in which supply
chains operate. But during our research

on this line, we also witnessed a form of
connectivity that was fed and travelled on
the railway, and with it we appreciated a
different relation to infrastructural time.

To speak of this different form of connec-
tivity have been the many veteran railway
workers we encountered, in Tbilisi, Gyumri,
Yerevan... Some of them are still employed
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on the railways, while others are not, yet

all remember the network of infrastruc-
tures that they worked on and operated as
functioning like a parallel state to the Soviet
Union and later nations that contain it. The
material structures, forms of knowledge,
language and standards that are shared
amongst those who work on the railway
made possible forms of solidarity and con-
nection that remain alive to this day. And, in
some cases, are still put to work as forms
of resistance.

In March 2022, at the wake of Putin’s hor-
rific invasion of Ukraine, Belarusian workers
disrupted their railways in solidarity with
their Ukrainian colleagues. We discussed
this act of sabotage with Dato Gochava
during our last interview: “Putin’s initial plan
was to take Kiev as quickly as possible. For
this, it was essential for the Russian troops
to enter Ukraine fast from the side of Belo-
russia. This is where the moment of solidar-
ity between the railroaders emerged.”

As Gochava explained to us, it was the
shared knowledge of the railway that al-
lowed rail-workers from different countries
to create a form of delay that worked for
them.

“There are small boxes for signalization, the
same everywhere in the post-Soviet coun-
tries.

If you damage them, the automatic move-
ment of trains also shuts down. This causes
the train to slow down, and with it, to slow
down the movement of Russian troops. The
kind of orders they gave were as follows:
let’s disrupt the railroad, but without harm-
ing our train drivers. So the railroad workers
protected each other, but slowed down
trains. We, the railway workers, know how
to do that!”

This act of sabotage took place hundreds
of kilometers away from the routes of the
BTK, yet as Dato underlines, it was made



possible by the same knowledge trav-
eling on the tracks that underwrite the
post-Soviet space.

Conclusion

Railways make time. They speed up, slow
down, create stillness. They work on time
by creating delay, as much as they do when
they achieve punctuality. Contradicting tem-
poralities infuse the spaces stitched togeth-
er by rail movements. This essay outlined
some of these times, as we have encoun-
tered them researching the Baku-Tbilisi-Kars
railway across Georgia and Armenia. Focus-
ing on time is not a way to deny the spatiali-
ty of railways, their architectural and infra-
structural presence on the territory, rather

1

to show how space and time are inevitably
inextricable. The history of the BTK is very
much a history of this imbrication.

Building on the many discussions we had
across the BTK’s route, we have aimed to
show the awkward and seldom acknowl-
edged ways in which seamless connec-
tivity is actively pegged to violent forms of
disconnection. The future attached to this
railway is marked by this contradiction that
has left different groups of people stuck in
a present too heavy to sustain. Yet across
the same networks effecting disconnection,
a memory of a different infrastructural past
is kept alive and put to work in the present
through small acts of resistance.

This text retraces the story we told in the collaborative film: “A state in A State” (2022) directed by Tekla Aslanishvili and
commissioned by the Han Nefkens Foundation - Fundaci¢ Antoni Tapies Video Art Production Award.

2

Two decades after Shevardnadze’s vision was first outlined, the description of the Belt and Road Initiative made by
Chinese president Xi Jinping echoes that of the former president.

3

At the end of the 19th century, in the aftermath of the Russo-Ottoman war of 1877-1878, the Tsar sought to cement his
hold on the newly acquired territories — located in contemporary Turkey, Armenia and Georgia — by building a railway.
The railway helped consolidate Gyumri and Kars cities and linked them, via Tiflis to key industrial centres of this part of
the Empire such as Baku and Batumi. During the Soviet Union, despite the separation of Kars, now part of the new-
born Turkish nation, the railway remained unaltered, providing one of the few gateways between the Soviet Union and its

exterior.

4
known in the Soviet period as Leninakan

5

On December 7 1988, an earthquake of magnitude 6.8 killed up to 50.000 people in the city of Spitak and Gyumri.

6

Saakashvili was President of Georgia between 2003 and 2013, he came to power following the Rose Revolution that

ended Shevardnadze’s presidency.
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d9x39MbgdnL

nb3MobHMbHnMo

939MNbo 3goddnbm, myzmo sbeMobndznmn

dgbogzomo

M30608ds §360L bozmEgL. LomMznbngdm
bodgd0n d;sdn ghnob bamgmadL,
HamobhmmM0goOL ©30330M70L 3306d9000...
0bnbo bons, 899s30330My05mno, nbnbo
30M3nmnmadL; nbnbo dmdMomos(dn)o.
30M39mo0, Moz 06xMabHMYIHNMODdY
30dmobob 330bbybgds, LEMmMy

9L BMYOMYB3sY: Yd3NBNL

bLogMdygdn o AMEYMMOSLO,
mEobogdy dodhomgdmab dmdmomdnm
903656 oZo380MgdnmMO.
0339, Mymbydob 0bymabhMmYIhyte
oLY39 JA60L O dJMMOL PMmML.
LoRdomab e3nMgde, MMImN3
00060379000m39 06xmMOLHMYIHYMYmO
3Mmaddhgdnb n33dhaLbmOSL sbamoszb

000 - baambob, bogmbmabs o
dmbo(393900b JgnxaMmbydmoco
3900000030mMJd0LM30L - EMmab bblo
3M990mM0b 03390900, oo gxobgds.

9L MMYd0MdYON BohgMosmyMns:
0bobo 0bxmOLHMYIHIMoL 3MbiMabhymo
300039M0 300909000006 BoMIMNg3670
o, M030b bMn3z, 3Mb3MyHnmo
393mybo vg3L bogmEbmob BMmM3gdLY
o ogohadhamym gomydmdy. bBmMyo
00 MMY000MdH0DY LoydMmMOL
dm393mo bhohno. mbMmmodob 306ygdm
A3960 3nMon dgbzgomydnom nd
0000308690006 O 9ZNMYONVO,
Mm3gmomo mmE 9Mmds 3MbizMybhymads
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063moLHMYIHyMY3S 3Mmygh3do
- 09gm-md0mabo-yombob M3nb0gdoa
d9330mo.

59 M30603d0L FgbBozms 2017 Bamob
d90mgm3dody o306ygom, domyag 3obo
3obbbob 3Moz30mMmMogob gMmom-gmomo -
09, LO3OMOYOME, dMS HZobOLIBYMO

- 39My3mbnnob, Mm3gmos
dohoMmyomnb dngm bodob JnM3gmo
39000339000 0mMbndbo3ws. gb A3zgbo
30M39mo 300000 nym sbomgomogdo.
35000930 byomo Bmob gobdozmmdsdo,
SMogMmmbym o390MYbnm o3

Jomogl, Mmdgmog bogommnzgmmbs o
01Mgdgo0b LodM3MDY BEHOSMYIMAL.
dbomgomogdns o3 bomznbngdm bodob
00035M0 LOEEIMO O ZodhH30MN30L
316Jdbh0g. og bob gMmomoco, bob 3o
Bom-3om3g 30MY6EIOMPO FIM
33m930L30L, 39893 30 BoMINLbM30L
- 3b30090MEN SEZNMMOMN3
F9mbomobhgdL s 3n370L, FoMado-
3oMBobob 3Mmyghdg 3obybobAggdgmo
3M330600L BoMIMToaxbmMYdL,
39(h9Mob M3nb0gdymadL My ;mdomobob
090009060L d58LBo3MYm FxEbNgMYdOMS
0bLEHOHYHOL Bx36nxMYdL. dM3nbobymym
M3000agd0b bbgzs gohgmMadgdngs -

yombo, :mdomobo o 30dmo, bowsy

9L bLoM3nbngdm bodn 1993 Bgmb
0Mgdgobo o bmdbgonb dmmab



LOOM3MOL AOZIH 39T FONMY.
000myymo dgbzgmo o8 M3nbngdob

oMogMmag3omm3zsebn 0300b d533Modn
00339b30Mo": 303b3Nm, MMA o3
0MogMma30mMm36900L goboggdo
dbmmme bN3MEIBY PV330M3700 o nym
Lo33oMNLO - N3 BMo30mMBbMN3 3dxddY
0033003900030, Mob 35839MmdoMSE b
3MmagdbHo 9sdn0bgdLb 9MmmIobymnbgseb
0038030 30306, MMEybOE 9MNTS6HNNS6
00030330M700L 330Mgds. dgLededNLY,
6060300500M7 gby 03 BMoz30m3bMn3
3990L NMMB0300900, MMM
09339m00moE gb gxgmbydymo,
©o9LMYMYOYmN 3MmMYJho EMMdDY
B93m7g370090L (Mitchell 2020).

d3gmo o sbomo
00M931930b gdo

»MHMES 0030MY6N bogdommzgmmdon,
RAg3;30L 330dMmMdN: Mo PYbo nymb
0bgoo MOIMBNYMO 3odMMNITYMO NY,
Mm3gmog bogommagmmb inblinob
30LE9AL; oaNmML VYd33000MH0L
006039000Mm39 bmmom3n?”
3000bymmodL goynsm dg30Mbody
330060 90-0060 BMyd0b ghn-gMo
30009Mm0bhaMm301930.

bogdommzgmmb dodnbgmon
3M9D0abhnb 0dMom, b, Mo
bLJnMEEgdMES J39Yobob, MMAgmns
39DmoOmMyd0baob gobLbbzezxdnm, oM nym
0b690Mn30 MabyMLdNo BN, nym
M93MmmMYE0d Lognmomn Mo30b Agbobyd
6oMOMagn0odn. o3 Mx3mmyE0oL
bogdommzgmm Y6 oMogdaddo
LaMOBdOHM MIROS, dbOMO, NSO
00M78300L gdob bobomo (8930Mbody,
1999).

,»,00000, MmEs o306y 030D boydomo,
ab oym 1992-93 Bmgdn, bodmgsmogm
md0 3d30630My0s, LobbmEsbn
3MBBRMOIH00 o dMdLN YOJEYMYOL -
093ML 930b70MEL: Mo vdMxTN30bL gdo,
939M 9Mn3o690b mx3L 35b3MNcM. oM
303haMYdYmM30M o ABL 3MmYax6Mb,
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3M000nbHxdmMob sMmogmmbgm 3gmbos
Loydomo. bbzsms dmMab, yzgmody oo
0b6hgmabo Anbymgdds godmoRnbyb.
0bgomo bamboo, ImML 0yyMYONSb,
mmnbo d99dmnom obobb*.?

3930Mbodob osmoghm godmbamodn

03 obomon, MY3mmYE0YMo 000J0L
dgLobgd, 0bxmMsbhmndhymymo
domnbb3y3900, MoE Lo®mMEBdOHM
9MR0O© goMagddbnbmanl nym
bognmm, 3dnEMmME nym s3o330M7d MmN
obmo v3mbhn3Hn3903m by3obmsb
090b 3gLobyd, oy Mmammo Hbs

0ymb 3m3szomo bogommnzgmm.
3o0Mmym 306530 Aoxemymo
00mbOEBYdNL, DM30DY godozsmn
60300mdHM3065mMyd0LY o
LOM3ZNBNZDM gdYONL FoRIMNMYOSLO
9o, bogommazgmm, 8g30Mbadnb
by300, dMOM YOS Yymanmoym mmo
909 371900My0gmo LodyoMmb

- bobym3Bogm bmEnsmMnd3nby o
LOOVBMM Fo30(HomMndINL LodM3sMN;
0Mo3700 LOFMBMNL, ©EO3086500bY o
0009900L 0030LYROMO ZOOOaNMYONL
©9MIBbO© YOS JEaymoym.

LEMMY ©3 DB nym
0103000300M39mMd AoxzngMydymo
00gm-0d0mobo-yombob M30608do.
Mmmammz Dgdmo 303060867m), b,

o3 ML dogm-mdomobN-yombol
M30b0gd0b bobgmoom oMol 3bmdomO,
LNBOB30MYT0 dM dMNL LMYMOOE
obomo 3Mmaggdho, oMo390 9339 oMbgdymo
bodob sbmydymo godm3zmnbydsy,
MHm3gmoE Mybymnb n339Monby
OMMNES6 3MLYOdMOL.? MozO3nM3gmMN
LOM3NbNgdM Fognbhmomon, MM3JmnE
309mo bodgmms 3o3d0Mnb BobAHod0M
3Y6330MboMYdY, bmdbgmob Jomasg
3090M030* 3onmes s 307byse350
M30060b oMby, Yyombn-gnydmab bodo
9fom-9Moo ob 3oMnddy nym, MM mos
LLMZ-0L LOdMZML LELIOMEL. boddmmo
39380M0b odmnb 35398, MmMEabos
0930Mbody o bbzgxdn P3MyEIIbHM
000mdNLM30L 93D YOMEOYL,



0000060 yomodomob 3oM39mo m3nb
3o0m homobhmmMos Ronggho o gb
dmE039mmos ©OY3Y YE3MImns. 1993
BaymbL Aonggho 0ymIdogombs o bmdbymb
dmmob LodM3MNE o dgLoddnboc,
d96ys LoM3nbngdm 3o3d0M0(3
3090MbLY s YyombL FmmbL. bEMMy

03 MML 3ooby30haL odgMdONES630
o YMggmado 0635LHOEN Jomoym
dom3myH3do gobgbmmEngmydnbom,
Mm3moE 339ML v3mns bmdbymb
o bodbMmgm-sbozmym bogommnzgmmb
M930mbdY - LOdEbY-FO30bYMDY
3o03m0y. bEmMyo gb LoMznbogdm
doMmImMyhn gobooo 899093 36MdnmO,
MHmammz dogm-mdnmobo-ysmbolb
M30b0gdo.

00gdm-0d0mobo-yombob JoMoymo
0oM3IMYHnL OdH3039000, 3930MbodgL
byMs gobbmmEngmydymoym
0030330M709mmMO0L 0, MMAgmns
Logommnzgmmb Mm3no Bohobzn
063YmLEVD FooMO30LYRMYOS. MYV,
03030MmMYmo, 0b bogommzgmmb
LOdMBO3MM BYBI300L FgdDMOM
M930mb30 dn3nboiy 31dn3
3MBbRMNghbOE 39380M7xdL. 03
bbzoobbao ggm3mmongymo

00093M0L BMBDY EOdSIOYMO
00gm-0d0mobo-yombob 3Mmygho
0030000639 9MHN0gMNB06soMHzMOMn3
b50039009 0ym ORNdbydYMN: gfhmo
0bMngz, 0030LYRSM O BoMIdHOYM
6030 gddg, Agmy dbMnz 30 - 3ydn3
M0303009.

00gdm-0d0mobo-yombob 3MmyghHob
30M39Ma© od(H3n03700ws6 Lodn
0Byl gobdozmmodsdn, 3hmgghob
LodMBo3mM 83d0E3NYONL gnmobaymdn
oMmbYOYMO F060ge60 BNbBMBYzMOL -
39380MH700b gobbmmEngmyds 3ocmnd3z0b
3900 - bBEMMy 0b gobomgdns, Mo
LodYsmMydob dmMa3EgaL, 3go303Mm, MY
Mmamm Dg3mgdggoLb gb 3Mmydho 0d
HaMohmmngody, MmImydboiz gonzmob.

285

0ogJm-mdomabo-yombo o
dobo Mmyd00mMdydn
309960
©Mmgd0c0 d9x9Mbyds

3099mM0b Loagnm3n gobyomMbydY

39M3309m ©YDMMNYBAHENSL

06393L: oMJdaIHIMo YOI -
LoaNM0 330060 39Momenl bodgmmo
0megmB0dAINL ghm-ghomo boylzgogbm
6033300 bm3bgmdon, MmAgmos, 1979
Bamb, sthgohadhmd Moxngl 9amoobab
3096 508M O EMYLLE JModdYgO309.
0ob 000 gd30b 3369dmMa gooymhs 1988
Bannb odobgmg3gm dnbobdzmob.® dnbo
00 EMODNL Fomds, MMAgmbos
9%0mM3odoM0 domn 0338396900,
LOM3ZNbNgdM MNOBEVExdNL MNgxdn dmM
00b6domdgo goadndymon. Mymbyddy
dohoMydmydn gobgzgdymo, Mg
0633019M0 3000L Jmodgdnmydsl
4dabab, 0dEe, 00 YRMmM dbamob
000330M©900, 0dmohgb, MmA3 nbnbo
bb3go MmL 309390036900.

00 LOEEYMDY godozomn AMOZOMO
bo®0ob mgb dbmmmeo mMo
096330mMmboMYdL. obsmhgbn Bndyndoco
3900039009, booE godmxgbomns
dohoMydmydn, MmIMHOnE 9fMmo Mmb
00 bLogymM3n AhgMmydmos. 0bobo
0ma30mbMmmob Bombymbdy, bowog
000030569000, (H30MNNLY O sbomn
0009900L IMONMMOY dbom BhaMohmmosb
OMNObVaYOY, LBV ©3 3o330MdL
™30 OdMM393000. 301dMnbL LoaNMNELL
Mo3096037 3ommdghido, bmdbgonbo
o MYMJgmab Lodm3eMdY, 300093 g,
myb 1339 dnhm390m0 boaymos. dobo
ymaznmo 33mmbo, doMmdnb ggammgoobo
00 omgb nbbgbyob, MmEs yzgmo
003mbzmo dgbyco:

»H330 YmzammyMoe
393Mmb0hodhadmoom oymdoomnb
LoanMab bym3dmzob6xmbL. nbymnzg



000030060 nym, MmgmmoE 39. h390
3oM30 ymmnngmomds g3gmbeo, Asnb
303030 ghmow, 30LbyOM
3LoYOMMOENm LEdLLbYMNL dgbobgd,
303Mb70L 333MN0M, JMNISBHNL
39033000Md70MNM o 30MY6EYdM©ON
3396, bm3bgmdn. 1993 Bmab 11
03m0obL AY3Msb AM30000 O FnmbMy,
Mmm3 ByMomo 3gmbosm oymggomab
0003MmMd0bLZL - 9L IMYRV6N MHMYONM
obyMydmeo. gb nym o gL. 1339 28
Bamoo, Mo obymMymons. dogmod H3go
300003 030MMEIONN*.

sbomdomodgo

LadnMob3nmm, MY3Es sMogmmn ggmbom
3dbao3bo 3MmEgbo BndNboMYMAL
bmBbgm-bogdommnzgmmb Lodmamab
dgmy dbomgb. sbomgomogol bognmo
03009000 3303M YSdOMTN, OdS
obomgomogbs o 60b6MBINBEILMSD
obmmb 0396000. yhzgnmm,
399093bmydgmn 9bmde 0yManb dongMmdo
ood3mmadho, 00 sthgohadhnmymo

9Ly hognb dmezomM3o 350mgdgado,
Mmm3gmboi J39ybob ymaznemo
3MaB0gbhn, Bobgom boogod30mnd
»obomMN bogdomMmnzgmmb” ENBSNBOE
000Ab93000. LoanmMo 9MmMBTobyMdY
39000009079m0 AMEYMmMONmn 3obomobgod
3890038909, Mo3 LNBdMMYM JYMob Mo3L
bb3obLb3e FobAGHOOL HJMoc dEgNML.
2017 6anob HAzgb0 3oM39mo 30D0hnb
8990093, LoayMob nMz3zmons bblowobbao
06g3mabhyddame gohbos, MoE mnmgmb
ob3modb 30b godoyEbmydgm gx39dhb
A6J30nM0 BMMIgdonm. boagyho
3oM0gmMNy, 3ogMod oMo dn¢hm3godMO.
LOB3 3000b Lodmmmm 3MI3MBYBHYONL
339690mmO0L obOLMYMYdMS
0Mg3mn3 9365500 dmdmomdL, of
ym3zgmeomg hgogdo dobhomadgmoa, Moms
303Mb6900 LEOFMMS MNVBEBEIONSO
93MmM3m MEsbog0dY 3oosbymb.

286

d9939Mmbgoo |

A396 3039A30900 Hadbmmmanody

- mammE Mondgb BoMHN300 o
LEMOROE 3o390900L FgLOdMYOMMOSDY,
0bg 3030gdMmo. bmmm Mmegbos
mmgnbhngsdy — dogm bmxmomado
bLogdmbamnb BndmJ3930L NBEYLHMOODY
3030JMHMOmM, P30MHMOME 335MOYOMOO,
m3 3oL 30DO60 BogbodomymMoc
d99939Mbgdgmo 30dmgi3930L Bombgave.
01939, gL ©300b Fbmmmeo gfmon
6o60mMNY, 306000000 POOMIDSMO
dmga00b domyds, Mm3gmog bohmobdonm
09M9R0OE goMEagddob sbmozb msb,
LBEMMY JgxgMbydol 3xd3gMmd0m
d00mby30.

M300603d0b 39hgmMO63d MobodBMM3gmAo,
oM gmhozod ganmbmo: ,bNgsby
93Mm30b M306030D0bY o A3gbn
M30060gd0b oMol gobbbzozgdnmo.
93Mmm30b LomM3nbngdM MNObgNL
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Impermanence in the
Revanchist Cities.
A Story of Four Hotels

Eugene Slonimerov, Katie Sartania

Introduction

What can four hotels on two different continents, more than 9,000 kilometres apart,
have in common? In addition to geographical differences, the cultural and historical
context separates the hotels in two major cities like Tbilisi and Toronto from each
other. Despite the radically different circumstances, the similar logic of displacement
and troubling consequences of change (and staying the same) can be traced.

In Thilisi, Georgia, we walked around and talked to people in and around two Soviet
era buildings, Stamba Hotel and Hotel Sakartvelo. With their history of use by
people who were internally displaced by wars of the 1990s, one became a boutique
art hotel and the other is still in use by the internally displaced people (IDPs). In
Toronto, Canada, Gladstone Hotel and Heydon House tell a similar story — one has
transformed into a boutique art hotel pushing out the boundaries of the city centre,
the other remains substandard rental housing on the edge of the urban sensorium,
waiting for its big break.

These seemingly divergent stories provoke many questions: does gentrification
happen the same way in a post-socialist setting and do these nuances matter? Can
Thilisi’s experience of totally unchecked growth and chaotic development compare
to North American “revanchist city” gentrification that even further marginalises the
working class, low-income and already marginalised?’

While the function and meaning of these hotels had changed over history and is
exciting to scholars or anyone interested in discussing them, perhaps their symbolic
value is just that. Hotels reflect change, signalling the arrival of a new historical or
economic era, illustrated by the stories and geography of the people living in and
around them, or visiting them. Where did they come from, where did they go and
where are they going?

In our cases, these buildings are also situated in larger communities of their
neighbourhoods, themselves seeing a transformation that displaces affordable
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housing. Thbilisi and Toronto continue to see massive growth of the housing sector,
but especially, upscale housing, at the time of writing.

Rather than blame these hotel owners for gentrification and displacement (which

we surely could do at an incremental level), we stress the importance of seeing the
changing symbolism and use of the hotels in context of unchecked construction and
growth overall. More importantly, we attempted to begin a community-conscious
history of these buildings, and draw lessons about displacement, from architectural,
to economic, to personal.

Microhistory as an approach and methodology

A micro-history approach was used for this text, to present peculiar moments in
the past by focusing on the lives and activities of a person, a group of people or an
important event.?

For this purpose, we used qualitative methodology tools: (1) content analysis - the
history of four hotels was reconstructed through historical materials and literature;

(2) thorough in-depth interviews, the respondents’ experiences and judgements were
studied, and (3) walking and observation visits which made it possible to immerse
ourselves among people living in hotels, their visitors, and people in the surrounding
neighbourhoods.

Setting out to collect interviews in and around the buildings, the experiences
diverged. Katie was able to walk around freely or almost freely through both Stamba
and Hotel Sakartvelo and interview residents of the latter. Eugene had a security
guard follow him down to the bathrooms of the Gladstone Hotel, had to deal with a
public relations firm that represented the hotel that never returned his calls and was
eventually shown around and was given an interview with the art curator. He also
managed to locate its recent owner (ownership changed in 2020) and speak to them
on the phone. The Heydon House is also on lock, and all the interviews happened
outside and around the building, as well as with its manager on the phone. Attempts
were made to locate people displaced by the owners but failed at the time of writing.

This article was written between July and October 2022. It was during this four-
month period that the researchers documented the hotel buildings and the life
around and inside them. All photographs are our own and were taken in the same
period.
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Going back to their construction, the
Toronto buildings in question appeared in
context of industrial growth and a young
Canada cementing its colonising grip on
its settled territories by building railroads
in the late 19th century. The central
stations of major Canadian cities, such
as Union station and the Fairmont Royal
York Hotel (5 stars) across it in Toronto
are in top shape, continue to operate and
breathe the air of grandeur, monumen-
tally towering over the crowds of pedes-
trians at the southern flank of Toronto’s
all important Financial District, Canada’s
Wall Street.

The smaller hotels found on the edges of
old Toronto, are also along the railroads,
and were once served by important train
stations and railyards placed at the heart
of once booming industry and success
as the industry and railways reduced

in scale of operations, so changed the
communities of Parkdale and the Junc-
tion,® which formed around these no lon-
ger existing working railway facilities, and
are home to the two hotels we examined.

By the 1960s, the neighbourhoods of
Parkdale and the Junction, (that featured
not only factories and warehouses but
also beautiful 19th century homes —
larger ones built for the upper classes,
narrower for the working class), were no
longer the picture of past success.

The factories and warehouses looked
derelict, and the houses looked ill-repaired.
Of course, upon a closer investigation we
learn that these buildings became homes
to smaller arts and craft’s practitioners,
smaller manufacturers, smaller business-
es and so on, in the case of the industrial
building stock. And sure, people would live
there, despite it not being zoned for that.

In case of the Edwardian mansions and
rows of Victorian working family houses,
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In the fall of 1858, the French writer
Alexandre Dumas (1802-1870), who
arrived in the Dagestan city of Kizlyar

in the Caucasus, wanted to stay in the
best hotel, but he was told that “there are
no hotels in Kizlyar™. In December, the
French writer visited Tbilisi. Dumas’ jour-
ney is reported in his own book “Tales
of the Caucasus”, a large part of which
is about Thbilisi, and when describing his
impressions of the city, he was excited
by the developed hotels, theatre, and
opera in Thilisi. The latter even reminded
him of Pompey’s theatre.

The construction of Thilisi hotels is related
to the life of merchants and travellers.
Until the 19th century, instead of hotels,
oriental-type caravanserais served mer-
chants and travellers (Khoshtaria, 2011:7).
A caravanserai building stood on the
roadside or in an uninhabited place, which
offered overnight accommodation to mer-
chants and travellers wandering on long
and dusty roads. However, from the 70s of
the 19th centuries, caravanserais lost their
function and a boom in hotel construction
began. In 1873 the Thilisi-Poti railway was
opened, and after the Russo-Ottoman war
of 1877-1878 ended with Russia’s victory,
the railway line spread even faster and

in 1883, Batumi, Tbilisi and Baku were
connected. It was obvious that a new era
was emerging. As a result, the role and
function of hotels has been redefined.

Since the 19th century, foreigners, mostly
Europeans, have been building hotels

in Thilisi (Khoshtaria, 2011:92). This is
indicated by the European names of the
hotels: “Maderi”, “Wetzel”, “London”"°,
which is why, in addition to architecture,
the old hotels of Thilisi store information
about history and politics of a specific era.

At the beginnings of the hotel business,
the service staff represented the
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these have now been transformed into
rental housing, with a large number of
boarding houses, or what is termed
“single-occupancy dwelling”, a room

and shared facilities, or a small unit, one
could rent often on a weekly, not monthly
basis.

While the homes that were not subdivid-
ed became home to various immigrant
and refugee communities, notably with a
large Caribbean, Portuguese and Polish
presence, the boarding room houses
would become home to mostly single
men, immigrant or not, working or on
social assistance.

In Parkdale, pharmaceutical advance-
ments in the 1960’s allowed CAMH
(Canada’s premier mental health facility)
to release large numbers of incarcerated
patients, and not detain nearly as many
new charges. These members of the
community (now not deemed dangerous
to society as long as sedated) were made
outpatients instead. Many stayed in the
area, and have taken up residence in the
boarding houses near one of the hotels in
question.*

On the other end, at the northern end

of the Junction, Canadian Pacific Rail-
ways have closed their yards, which, up
until recently, employed many residents.
The other big employer, a meat packing
facility, now a mall, stayed until the early
1990s, but this remained a community in
decline if real-estate and attractiveness
were concerned. Of course, the area
also gave home to new immigrants from
countries mentioned above, to add the
ltalians and the Maltese.

This is the context in which the buildings
in question, Gladstone Hotel and the
Heydon House, came to serve their com-
munities as boarding houses.
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peasantry left without land after the
emancipation of serfs in Georgia, 1864.
However, since the 1880s, Georgians
have also been involved in the hotel busi-
ness (Khoshtaria, 1011:92-94).

During the First World War and the
Russian Revolution (1914-1918), many
hotels in Tbilisi ceased to exist, although
the construction of hotels resumed in
Soviet Georgia (Khoshtaria, 2011:123-
124). If Thilisi hotels of the 19th century
are known for their European owners,
western city names and guests, Soviet
hotels impress with their scale and luxury.

Two centuries ago, hotels in Tbilisi were
associated with travel and trade, today
they are part of tourism, business indus-
try, and the development of a new social
and cultural class. However, everything
did not develop so consistently — how
did it happen that the hotels of Soviet so-
cialist Thilisi today became the vanguard
of multifunctional business, new “creative
class” and tourism, when in 1991, after
the restoration of Georgia’s indepen-
dence, Soviet hotels, sanatoriums and
other state-owned buildings lost their
function and became “collective centres”
given to IDPs?

In the shadow of two empires: Russian
and the Soviet, what was a symbol of
Europeanness, development, economic
progress, culture and architecture in
Georgia in the 19th and 20th centuries,
at the end of the 20 century became a
symbol of failure, poverty, homelessness
and displacement. Today, these hotels
and large-scale Soviet buildings are foci
of attention as subjects of encroaching
change, all in the name of modernising the
present.
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Another boarding house and former hotel
(Parkview Arms) is about to be vacated by its
last residents and converted. The sign on the
left warns potential new residents that there
likely won’t be spaces in local public schools for
their children. The sign on the right is from the
Catholic School Board.

The Heydon House

The Heydon House was built in 1890 on
the site of an older hotel. A red-brick
building in a Romanesque style, though
more modest than the Gladstone, de-
signed by the “architect of the Junction”
James Ellis, and thus fits within a roster
of heritage buildings in the area, such
as banks, post offices and apartment
buildings.®
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Looking out from Hotel Sakartvelo. New
construction in the near distance.

Hotel Sakartvelo'

The 1950s is the period following the
Second World War, when the construc-
tion of gigantic projects began in Soviet
Georgia. In these years, Europeans were
building Thbilisi once again — this time

it was the German prisoners of war.
During the 60s Tbilisi’s famous buildings
were built: Tbilisi TV Broadcasting Tower
(1955), Sports Palace (1955), Mikheil
Meskhi Stadium (1952-1955), the under-
ground metro (in 1966; it was the fourth
after Moscow, Leningrad and Kyiv), and
other infrastructural facilities.

Along with the development of the
communication network, cultural spaces
and sports fields, the construction of
hotels was underway. Hotel Sakartvelo
located in the central part of the city

at Melikishvili avenue #12 which was
completed in 1959 in connection with the
1500th anniversary of Thilisi and was the
first Georgian Soviet hotel.

The building is visually beautiful with
tall columns. Its monumental forms
occupy one of the prominent blocks on
Melikishvili Street. Though it was the
dominant building of the street in terms
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The Heydon House Hotel looking east on St.
Clair Avenue towards Old Weston Road East of
the intersection high-rise condos are in their
final phase of construction on both sides of St.
Claire.

It is currently a rental apartment building
with 6 or 8 tenants, with two shut store-
fronts on the main floor, while a conve-
nience store and a furniture store remain.
At the time of writing, the top floor is re-
portedly vacant as it has been for at least
a decade, in poor shape and the building
needs major repairs (says the manager).

In interviews, we learned that Heydon

is often an unknown landmark to the
creatives of Toronto who are well familiar
with the Gladstone. It is only recently
regarded as “in a cool area”.

However, this cool area is a trade off —
young home buyers are heard saying “It’s
either we move to Hamilton (a smaller,
cheaper city outside of Toronto, itself
gentrifying) or we move to St. Clair

and Keele (the major intersection near
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of its physical dimensions, today it is
difficult to easily notice its grey exterior
among the surrounding business centres,
newly built high-rise apartments and
hotels.

Front view of hotel Sakartvelo.

The giant Soviet hotel has a luxurious
exterior as well. High vaulted ceilings,
wide corridors, solid, thick walls, massive
doors and windows, huge chandeliers
and carved staircase handrails indicate
the richness of socialist wealth.

Hallway of hotel Sakartvelo.
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Heydon House)”, implying these are the
outer reaches.

The convenience store on the first floor.

However, this cool area is a trade off —
young home buyers are heard saying “It's
either we move to Hamilton (a smaller,
cheaper city outside of Toronto, itself
gentrifying) or we move to St. Clair

and Keele (the major intersection near
Heydon House)”, implying these are the
outer reaches.

Situated in an area on the edge of the
fun and happening centre of the city
and its cool west end, Heydon House
has housed only a few tenants over

the recent decades, described as
lower-income or socially assisted. In an
interview with the manager, we learned
that the building has changed hands
from one family member to another and
the new owners have started with some
minor repairs, and “helping the remaining
tenants find homes in the area.”

“We wanted to do things right, we are not
slum lords” the manager claimed, adding
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The main entrance of the building from
the side of Melikishvili Avenue features

a high-ceilinged vestibule, where the
external impression of the building fades
away. The luxurious building gives the
impression of an abandoned past. The
windows are dusty, but the building’s in-
terior balconies and the staircase leading
to the upper floors still help reconstruct
the past, that once upon a time, rich
Soviet citizens or their guests must have
had a good time here. Vast, red-carpeted
corridors with gigantic chandeliers are a
facade, behind which the poor reality of
post-Soviet Georgia can be seen. People
displaced from Abkhazia after the war

in 1992-1993 have been living here in
Sakartvelo for the 29th year.

On May 26, 1991, Georgia regained its
independence and became an indepen-
dent republic, although the first years of
independence began war in the Auton-
omous territories of South Ossetia and
Abkhazia. As a result, up to 300,000
citizens became internally displaced per-
sons, many of whom took refuge in the
capital and therefore in the then-empty
buildings. Hotel Sakartvelo became one
of these shelters. From the first years

of living in Thbilisi, the expectations and
hopes of the IDPs were related to their
return to Abkhazia, that is why the build-
ing Sakartvelo really serves as a hotel, a
waiting room for the next generations.

Wandering through the corridors of the
building was like visiting a history ex-
hibition — the flags of Georgia and the
European Union painted on the walls are
a visualisation of the political aspirations
of the locals, the basketball shield made
of a broken chair standing in the corridor
is a children’s playground, and the win-
dowsills overflowing with plant pots and
nearby, water accumulated in Coca-Cola
bottles to water them. The smell of dinner
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that there is still a lot of work to do in the
building.

In addition to all the high-rises, the trains
are returning to the neighbourhood, as

a new station is about to be opened in
the old streetcar facility in the block just
behind Heydon House. Interestingly,
digital renderings of the station by the
builder do not include a view of the old
hotel or any other buildings around it, as
if suggesting that its future is murky.®

Residents in the area are excited about
the station but have mixed feelings about
the new condos, including a develop-
ment on the third corner that will replace
the old Bingo hall.

U ~
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PUBLIC ;
E MEETING a=g

Public meeting information Form
will be posted on this sign

when available. B
File # 21 196867 STE 09 SB

21 196875 STE 09 OZ

A city outreach sign on the site of the Bingo
hall, a hub for many seniors in the area, to be
replaced by a high-rise condo complex.

While some complain that the buildings
will block out the sun, others are glad to
see more people and business come to
the area. A mechanic a few doors down
from the hotel shared that there is hope
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in the corridors is also a natural charac-
teristic of this place. The 12-square-me-
ter space of a standard hotel room is
narrow for families, and cooking dinner in
the corridor compensates for this nar-
rowness. While walking in the building,
they easily noticed that | was a stranger.
Resident of Sakartvelo, Mrs. Mzia invited
me for coffee and showed me photos of
her two-story burnt house in Gali, Abkha-
zia. Photos of the burnt house hung on
the wall of the hotel, like landscapes of
memory sites.

The conversation with Mrs. Mzia touched
on two issues: the hope of returning to
Abkhazia and the resettlement program
established by the state for displaced
persons. Around these two topics,
researchers and the media often use

the word “expectation”, while IDPs use
“hope”.

Mzia is recently retired, has grandchil-
dren and says that although she has
been living in a dilapidated hotel room in
Thilisi for 29 years, she hopes to return
back to Abkhazia, this hope was born
again after the war in Ukraine started by
Russia.

A long-time resident shares the view out of her
kitchen. Hotel Sakartvelo.

Neighbours were also present at our
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with the new construction. When asked if
he might benefit from the density or more
likely be asked to move his business,

he conceded that he is expecting to get
displaced at some point.

There are now again six or eight tenants
on the second floor, in slightly repaired
units. We learned in an interview but
could not verify that the investors from
construction across the street have of-
fered a sum exceeding $10 million for the
building. The new owners so far refuse
to sell.

Gladstone Hotel

Looking out from a commuter train passing
Queen Street West and the Gladstone Hotel (left)

Situated in the Parkdale neighbourhood
of Toronto, and built in 1889, the
Gladstone is a four story red-brick build-
ing designed by local architect George
Martell Miller in the above mentioned
Romanesque Revival style, a trending
style of the time for public buildings. The
early 2000s saw a drawn out process of
relocating Gladstone’s residents with the
help of the new owner, (now changed
again) and a charitable housing agen-
cy before a large-scale renovation and
transformation into an art boutique hotel
took place.
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conversation. Nobody wanted to talk
about politics, but the topic of returning
to Abkhazia was interesting for everyone.
The women said that they left Abkhazia
and their homes temporarily because of
the war, and no one expected that this
temporary displacement would last 29
years or even more. To confirm this, they
recalled that they only took a few dresses
from home, as they were going to return
back soon.

“We started life from scratch - we turned
the hotel into a home” - the women said
to each other in the corridor of the hotel,
and everyone seemed to agree silently.

IDPs are not the only residents of this
hotel. Micro-businesses are located in
the building, a small hotel also operates
on one of the floors, which offers its own
service to potential vacationers via its
Facebook page in English and Russian
only.

Sakartvelo Hotel building appears dam-
aged from the outside, but its central
location and the economic potential of
the building are often discussed. It is
periodically reported that an investor

has been identified for the building, who
can build a modern hotel, casino or even
both together. The authorities present
this as a positive approach, because two
problems would be solved: after 29 years
of waiting, the displaced people will get
“normal” housing, and the building will
acquire a new life. But what will the new
life of the building be?

The “chaotic development” that began
after the restoration of independence
even created such an anecdote among
Thilisi residents that the city and any

old building is temporary — “an investor
will come, and a hotel will probably be
built here” — they often say in their daily
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The neon-looking LED art installation depicting
the hotel itself in the downstairs hallway, and
recent reno’s with nightclub like esthetics,
disco-balls and a heritage elevator encased in
reflexive coloured glass for instance, suggest a
celebration of the times when the hotel was first
converted in the early 2000s.”

Support for the Arts

Almost 20 years later, the Gladstone

is still an art hotel. The hotel walls and
rooms feature contemporary Canadian
art.

In its latest iteration under the new
owners each room had a Canadian artist
commissioned to install or paint a piece
of art.

Several artists at a time are supported
with free shared studio space in the
basement, adjacent to guest facilities
such as exercise rooms and bathrooms.
The door (as pre-agreed) is open all day
and guests are welcome to enter and
engage with the artist.
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conversations. Expecting the construc-
tion of modern “blue glazed super shell”
multi-functional hotels have less positive
connotations, it is more about erasing the
past, changing it while disregarding the
interests of the locals. Which begs the
question — is building fashionable hotels
and multifunctional business centres
really a modernization of the city without
modernization of decision making on that
policy?

Hotel Stamba™

Hotel Stamba is located in the centre of
Thilisi, on Merab Kostava street #14. The
Soviet industrial complex of the 1930s
was a publishing house and the first
Georgian Soviet Communist newspaper
was published here. The reconstruc-
tion and modernization of the building
was completed in 2018, and a modern
multifunctional hotel, publishing house,
bar, hotel, restaurant, casino, bookstore,
micro-vegetable garden and exhibition
spaces were opened in it.

N M i M T S L

English text graffiti on the wall of Hotel Stamba.

“Stamba has become the symbol of
Thilisi’s transformation from a Soviet
backwater to a sophisticated, globally
connected metropolis”'* you can read on
the Internet about Stamba. The building
has truly become a symbol of modern,
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An artist in the studio at the Gladstone Hotel

Looking back twenty years, much of
arts programming of the early 2000s is
scaled down and the offices rented to
arts organisations have been converted
back to their use as hotel suites. Sunday
brunch featuring drag performances are
a staple event. What has been hailed

as one home for the arts and LGBTQ+
community remains that but at a more
modest level, especially since the neigh-
bouring Beaver, a revered institution in
the same community, has shut its doors
over the COVID pandemic.

Not taking place in a vacuum, Tom Slater
has described the displacement in the
whole of community of Parkdale that

has in fact been taking place since the
1980’s as the boarding and rooming
houses were increasingly regulated by
the city and began disappearing, pushing
out the low-income or socially assisted
residents, as a newly “emancipated of
suburbia” middle class settled in.

This slow displacement in the area finally
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luxurious life in Thilisi, where neon lights
and artificially created greenery attract
and the local and expat creative class,'®
the freelancers, artists, art managers,
curators, businessmen, politicians, and
high-end sex workers.

Inner courtyard of the hotel Stamba.

Although the niche selling point of the
hotel includes the nationalisation of a
Soviet building, Georgian is rarely spoken
here. The indoor space and terrace of the
hotel restaurant are busy almost any time
of the weekday. The young service staff
host the guests with Georgian hospital-
ity. The inner courtyard of the hotel is
landscaped with exotic plants and the
top tear of the wooden bleachers offer a
bird’s eye view of the cosy garden/square
punctuated with an overgrown electric
tower. Selfies are taken in this courtyard
under pink neon lights, as young people
rush to events at the art and activist
spaces in the unfinished wing, accessible
via an under-construction staircase.®

Most of the English-language advertise-
ments or articles about the hotel and it’s
building proudly talk about history:
“Visitors not only experience the history
of the building — and Tbilisi — by being
cocooned amid Stamba’s book collec-
tion, but the attention to detail goes as
far as the fittings’ selection, especially in
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came to Gladstone in the early 2000s. In
the case of the hotel, which was home
to mainly persons on social and disabil-
ity assistance, perhaps because of its
visibility and the publicity with which the
eviction took place, it stuck out in the
context of Toronto’s gentrification.

Sitting at the end of several blocks of
Queen Street West that already featured
an increasing number of small art
galleries and warehouses, as well as
another, recently gentrified Drake hotel,
the Gladstone was taken over, in part,
by a family already known in Toronto for
managing a historic property, 401 Rich-
mond Street, converted for use by small
new businesses, organisations and art
galleries.

A documentary, Last Call at the
Gladstone Hotel, has been made about
the process that tells the story of good
intentions opposed by market forces

and government regulation. In conjunc-
tion with the hotel’s transformation into

a welcoming venue for artists and the
LGBTQ+ plus community, a process to
rehouse the residents in the same com-
munity unfolded, after the city ordered
major repairs. Leading up to this, the
owners claimed, there were no plans to
relocate the tenants. In the end, residents
did find homes in the same community of
Parkdale in a coordinated effort made by
the ownership and local non-profits.

The bigger story here, as portrayed in
the first image from a moving train, is
the creeping up of the large construction
projects in an area already slowly gutted
of affordable housing, and painfully for
this community, its single occupancy
spaces.

In fact, going back to the early 2000s
a group of more community conscious
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Interior of the hotel Stamba looking out at the
courtyard from the basement stairwell.

the bathrooms, with consistent referenc-
es that date back to the 1930s'".”

In 1992-1993, after Abkhazia and the
2008 Russia-Georgia war, internally
displaced persons settled in the
“Samshoblo” publishing house, but in
2010 they were evicted by police force,
without offering compensation or an
alternative living space.'® The reason for
the eviction was the privatisation of the
building.®

A year earlier, the press offices of various
magazines and newspapers were also
evicted from the publishing house for the
same reason.°

Thus, the former publishing house
Samshoblo?' and currently the hotel
Stamba simultaneously serves as a
symbol of Soviet and modern architec-
ture, aesthetics of the 20th and 21st
centuries, socialist and capitalist politics
and so much more. As the historical
overview of hotels shows, their operation
also depends on such global factors as
war, economic processes, and culture.
Therefore, the hotel temporarily has the
shape that the era gives it, although in
its change, it is possible to see the future
perspective of it.
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developers, architects and artists, which
included the creative class owners of the
Gladstone set up a cooperative format
with the firms that were coming into the
area around the time of the transforma-
tion of the hotel. The new developers
would eventually demolish blocks of
industrial era warehouses mentioned
above, that housed small businesses and
informal tenants, often of the creative
class, to build high rise condominium
apartment buildings.

The consultation process included
recommendations from the activist but
elite group called Active18, trying to treat
residents more humanely and to keep
some of the legacy buildings.®

However, the firms would eventually
blame the city government for dragging

Conclusion
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its feet in allowing creative rezoning and
other accommodations, sue and get to
do more or less what they wanted. This
process would later be used as a tem-
plate by developers doing other proj-
ects in Toronto — consult to save face,
commit to sustainable solutions but then
use the excuse of red tape and the court
system to avoid execution.

It is in this kind of environment that
vulnerable populations and communi-
ties of Toronto are displaced. And while
it has been happening more to some
communities for decades now, as with
the Gladstone, it is coming on strong
only now in others, such as the Heydon
House neighbourhood.

The communities we studied can be seen as in “active waiting”, an understanding
that “people simultaneously move on during displacement, feel stuck in the present,
and actively relate to alternative and changing notions of the future.”

Narratives of these communities as homes, homemaking practices and the everyday
struggles of people as individuals and members of their community can be juxta-

posed to the story of the market forces.?

While the idea of waiting suggests doom, the lens of active waiting includes hope.
Not always a positive, it “represents visions for the world that create possibilities for
change and is consequently an important perspective for identifying potential for

improved lives” (Brun, 2022:161).

We confirmed in our research that there is a popular attitude towards old buildings,
Soviet or non-Soviet, that their ageing is a “headache” and that their demolition,
modernization, or preservation, are seen as important for the development of cities.

In the changes brought in the name of modernization or renewal, most often the
people living in these buildings, the workforce employed there or simply visitors are
not considered. Such modernization pushes people out, be it the periphery or some-
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where else in the same city or area. Attempts to perform such transitions humanely,
like in the Gladstone case, do not always succeed as such and are still driven by
market forces.

Development and modernization tend to happen without the people who have kept
these buildings alive, in some cases, paying hefty rents, in others physically repairing
the building. And it would seem that it is only up to the whims of individual landlords
and unpredictable market forces that there are still old hotels and buildings in Tbilisi
and Toronto that are, along with their residents, waiting for change.

This waiting is often presented by researchers as a negative, passive phenomenon,
in which only the result is shown — when people are forced to leave the buildings.
Such an approach misses the process by which people had preserved the buildings
in this very ‘waiting’, turned them into homes, raised generations, and resisted the
erasure of history.
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(3300M9)030MOV

t9300630bH M Jomogqddn.
mbo bobHIMML 030030

933960 benmbndgman, Jaon bommobno

dgbogzomo

Mo bogmorm dgndmyde 3Jmbab mmb LobHAMML MM bLblosbbzs 3MbhnbybHDY,
MmM3mMYdLOE JMNTSBMNLESH 9,000 3nemmBgHidY BghHn 9BmMMYOL? gomaMoznym
306Lb3039090006 9MMS, MM 0 Jomoddo - MONMOLLY o HMMMBHMA0 Brgdomy
LOLEHYIMMYOL FYMBHYMYMO o obHMMOYmo 3MBHJLHOEG YMRL. MY, MONISMYMO
3o6bb303901mo goMydmyodgdnb Boxbgozow, 30063 dgazndmons dbgozbo mmaniolb
©0060b30 3gNMAMBE33MYMONLY s 3MMOMYTYMo Jgn3900L dMBHobo 33mMNmMyxdydnL
(0b939, MmamME 0803900 8MAYHNL d70mb393900L) gnmboon.

bogdommnzgmmadn, ;mdnmnb3o A390 Bgbnom goznLbyNMBIM O 3o39LOYOMI? BO3NV6HOL
LodGMMO §3mJodo vggxdYm mm d9bmddn, Lobhydmm ,bHAdSLO* o Lobhndmm
,LogdoMmm3zgmmAn*, nby3g, MmagmmE Boo 3n0dadoMy HaMoHMMNYdDY. o3 F9bmdgdL
1990-0060 BmMgdab M3H00b 8900930 NJYMHONM FOOSZNMYdYM JoMms Jgbobmydal
obhmmos N3o380MJdS. JMN-gMmm0 Fomgobo dHn3doL Hodob Lobhydhmem ndas, bmmm
39mMndo 590 300093 3bM3MMOY6 0dMYdNM goOdaNMYdYMN 30Mydn. Abgo3L
obhMmOSL 330030MOL LOLHNAMMYdO ,,3mMOELHMYBN* O ,,39000Mb 3oybog” HmMMbHMA0,
390000030. 98 MMNEOL gm0 dYH0Z oMb MAHIMO® oMmEongddbs o 030 goamasby
Joamogdob 396¢hmMob Lodm3Mado, dgmmyg 3o ybomabbm gogdnMozgdom bogbmamydmo
MhHgd PYMOSBbYMN LYBLMMNYINL 300D o goMEIDHIb 33NMYdSL gamnb.

9fMmon dgbg3nm gb gobbbzozgxdymo nbhmmMogdn sMmogMm 30mb3ob Bodmgmab: dbgsegbns
0y 9MY F906(HM0R0ZoE0s 3MLEHLMEOSMNLHNM goMxAMAIn s vJ3L My sMo 360I365MMdS
00 60yobLYBL? JgbodmydamMON 01 OMO MdOMNLOL LMYMNOE PYIMBHMMMM DMLY

0 JombyMo 3060396006500 Bgomads Athommagm v3gMogyamon ,MH30680bH Mo
Jomogdob” 596hM0R030300L 3MMEgLMSD, MoE 3000Y3 YBRMM FoMzgnbomym
30gm3omymoodn vygbgoL 3dMmAgmms 3mobl, adsmM3n3mbozmnobydbs o nbyos
30ManbomndgOm dmbobmgmdsb?!

obhmmoYmo o3 LobhrdMmmydnl BY6JE0S o Bnbsombo FgoE3om., MoE Lunbhamabms
333m93Mad0LY o Bxd0LANYMN LL3S PONbHYMYLHOYMO BESTNSBNLM3NL, MY,
3gbodmmoy, o8 dgbmdgdnb Loddmmymo MoMYdYMYdSE LBMMY 03080 AamIoMgmdL.
LObLEHYIMMYdO SMYZMO3L B33MOMYOJOL O dbamn nbhMmMoYmo ;Y 93mMbmM30zyMo
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93mgob ogmdody 303306036900. ©30L Fogomomon o3 d9bmdgddn ob dom nMa3mns
93bm3Mgd0 0ednb500L, omn 30D0HMMYdNL NLAHMMNJOO O 3IMFMIWBNBY.

0mE93nm 8990mb393930, gL LobHYIMMYO0 obMO3LIOYMNS Fom LodxdMOMMn
AoBmyomndgdm 03 o 9ddn, Mm3gmog sb)39 3obnEwobL bymdnbebzmad
LOELbM3MYOIMNVD OZO3T0MYONM ZoMEOJABYdL. MmEgbLE o3 HdLHL 369Mm,
000m0bOE O HMMMBHME obogMIMOL LodNBom LyghHMmMAL, gobboymMgdoom 3o
d30Momnmydymo bogbmzmgdmob doboym DMoL.

090b bog3mo©, MMA 5360HMN0RNZSENLY O dEZNMIMBOE3MIMOSTn Labhydmmb
QmMMOYMHdN ©O33WBToYMMO (Mo, 3oM33IYMBNMS, BodE3nmw 39339dmm),
h396 bodL 39L3VTM LobHNBMMYONL 330mMYdS0 LOFdMMNDBANLY S godmyyxbgdab
06038369mmMd0b obob3sL PIMBHMmMmMM 3T9650mMMANLY S DMV, Ml
3MbHadLHB0. MOE FMO30MNY, 3390 Lowd3zamo Aogzgysms od 8xbmogdal ndg30Mo
obHMOO0LM30L, MMAgMbLE MgIMOL O Ie330MJdYMN FzMIBMOJMMOL §Jb670MY;
0b)39, MHMMME 3EOEIM 3OMIZIIMN 3o339NNMYdN BN33INM SZNMIMBSEZMIMONL
390MmEENMYd9000006 domn sthjodhgdbyMymo, 93mbmadngnmn 0y 3oMon
3o60m3nmydx00L gomM35maLBNBYdN.

do3MmmabhmmMas, MmgmmE dnamado o FJmEmMEmMMand

03 h9gdbh30 30ygb90m 3nzMmmobhmmoym dnamdsb, Mm3JmoE 9sdnobob, 0odnsbms
539930L 3bm3mMadaLY o LEJBNbMOEDY; 06 3603369MM306 FM3MYbEDY BMIYLOMYdOM
BombYMBn 3mBbom gobboyomydym dm3gxbhgdL BoMIMohgbl.?

030bmM30L M30L90MN30 33tM30L BgoIMEYdN 3odM30Yygbgm: (1) 3MbHabHOL vbsmndo

- mobo LobHYIMML LHMMNO ELHMMOYMO FobLOMHONOL O MOGHYMIHNMNSL
0M390030069m; (2) boM3nbyymo nbhxM3073900 - MYL3MBEYOHMO FoTMEPNMYdJONLY
OmbOdMYOYONL FgbBozms o (3) BIbnm LNSMYMN O 8330M3700, MOE 8a39bTMY,
0030 LabHYIMMYd3n 3EbM3MYON VOTN36700L, Jomn bHYIMYdNLY s FgdMdYMm
9069030 33bmM3MydN 0V3086900L gomMyxdmadn smdmgag39hnbo.

MmLLE dgbmdyddn s doo 30dJdaMg HamMoHMMNxdDY BYMA0 38dnobxdNLESD
06hgmM307L dLoMYdSE 3o3739MamM, 3obbb3v370MN 3odmMEENMYdYd0 JN30MY.

Jo08 dgdmm Mmamms ,,bHo3dNL, nby LobRHYAMM ,,LogdoMmmzammL® Mo30LbYRME, 0O
00000g330b 0030LYYRMOE F5AM3MS O ,,LodoMmmzgmmdn“ 3bm3zMyd ©EdNbYOMOD
3oLOYOMYBY; 933960L 30 ,,amMOLAHMYBOL LabHIMMBn SE30L MOBTTMMIgmo godyse
9396 00 LBVOVDSBMYOSY LENY. Bob LbLEHYIMML LODdDMESPMYOILMSD YN MNMONL
3M330600LMV6 AMYBNS o3e330MYds, MMAgmMnE 0L BomMYOL o Jobybmode,

01939, bodmmmme, dob 8x6MOVE BVM3oMNIMYONBYL o NbHYM307E AebByM dfd-
39MohmMmeb. 9339000 dgdmmm, ob939, LobhydMmb Bnbs dg3sHmmMbAL (2020 Bymb

0L 3RMMOYMO x0E3MY) dEZNMIHOIMIMONL OEI0S O LML HymaBMbom
3obOYOMYBY. ,,39000Mb 3o9L0, bb3o LobHYIMMYSNL Bba3LL®, CMMYdNM 3 HOMO
0ym, dnhma3 yagms 0bhgmz0y 896monb gomgom, dnb 803gdoMy Hamohmmnsdy
Ao369M0. BmM303dogm LohgmaRMbm 0bhgmM3073 LoLEHYIMML 390935IMNOG. 330N
99Lo3gNMMY7d0b B0gM godmbobmygdmo 3ednob7xdNL vENMBYdMIMONL OaabYE3,
01339, 00 EMML, MMES ©3 HYJLAHL 390DOIONM, gb FEIMMOS YBIEIZM NYm.
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6060300500MY bHohns 2022 Banob N3MOLOELL - MIHMIdMOBY 8NBYMS. 03 Mmbo
030b 306303mmdsdn, 333tmY3Mad30 MIN390dhYMa dLobal LobhHYAMML d9bmdgdo
3bm3Mmgde o3 d9bmdgddn 0y oo NMa3mN3. Yyzgms mbm 83037 39Momedon, A396 30y

oMb goomydymo.

933960/ mMmbim

0y 3om0 v396900b BMAn6HL
0039009609000, HMMHMBAHML gL
60890M0700 NbYLHMomo DMl
3MbagdLbh3n 39-19 LoY3nbaL dmEML
3oAbo, MmEo sbmowdgddbomon
3960 0L obobmydym
Hafobhmmngddy M3060300L
339690mMMO0m 3obodh3nEId0
3Mmboym 3omBybgdL. 306sonb
00 Jomodgdob 39bhMomymoa
LOEENMYd0, BOgOMOMS, ,0900Mb
bHnB8960“ o dnb dm3nModnMyw
000900M7 (5-30Mb33mMo30000)
LObLHYIMM ,39MAMbH Mmoo
omman“ boyzgmgbm mmMAsdno,
30603MdMOL BYOJ3NMBOMYOOL o
300 300003 LYBNJo3L NEIONL
309M0L - gb Jgbmdyd0 BMbY36hYMac
390003YynMaoL 93900000 dmboomMymMymo
3960090L HMMHMBAML Yy39modY
036009369mm30060 13065OLYMN HOBAL,
396o0b yma bMonob bodbMgom
BmobadY.

HmOHMbHML gobodnmsl 3gdoMy,
3g000Myd0m 3anmy dm3nb
LabLEHYIMMYd0E LoMm3nbNgdM
bod90b 301y3909. oMo MMU,

3o M3nbngdob 3603369mm3060
LOENMYd0 O boMm3nbngdm
HamobhmmMngdo 9obsbyMadm.,
MmmammMz 00 MmobM30L sM3o30m0
o BoM3sHndmo nbybHmonb
396dMm0. MmMEaLLE BoMIMYdNLY o
M30603d0L LOFFNOMONL FoLAHOdYOS

03@M, 03039 B3MNMYdS 3ob0Eows
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Jaoo/mndomabo

1858 Benob dg3meegm3ody 3Mobg
969Momb, semggdLobMy oyndsb
(1802-1870), MmIgamnE 3o339bnodn,
omgbhooL Jomog yodmomdo

Ao30000, Loy3gmMgbm Labhydmmdn
3ohgMyd0 byME., BogMod, MmammE dob
70bMmyL, ,yodmomdo LabHhydMmydn
oM oM0bL*. 39009M30 BMOBZN
969Momo 000mobL gbhndmo.

©079b Amagdoymmds smbymomno

0L 6oBoMIMYdT0 ,30330L00,
MHm3mob oo 6obnomoE cd0mabL
9dm3b900. Jomogdg bogymomon
000099000m7x0900L dBMOLOL

07900 00 HO3900L 39M FomozLb o
3963000M7d1mo LobHYIMMYdom,
099hM0mo s M3gMnm, MmIgmoE 3ob
3m3399Lob MgodHmL vgMbyd..

000mobOL LobHYIMMydaL 0396900
304M900Lo s IMagdOYMydnL
3bm3MgdoL n3o380Mydy. 39-

19 LoY3ZN690Y, 304MadLY
0mgdoymooL LobHYIMMYONL BoEg3mMO
om3mbogzmyMmo Hndnb Jomzsbmgdn
90LbobyMgdme (Khoshtaria, 2011:7)
Jom3oLNL BogxdMBOYdN gdabL JoMmob
06 oybobmgdgm HoMohmmnody
3960090mM0 o ghdym, dh3Mnob
3090%d9 dmbyghnomy 3094mMadLY

o dmadoyMgdL msednb gobomgsb
LEO3ODMOY. MY, 39-19 Loyzgnbab
70-00060 BmMgd0sb JoMmzobmgdds
Q963300 O3OMad o LBbLEHYIMMYdAL
039690mmONL 130 onbym.

1873 Bymb ;¥domabo-gmonb



933960/HmMmbhm

30M30g0mobs o 5569896003
Ombobmymoyd3o3, MM3MYd03 1339
oMmombydmo LoMinbogdm bognmadal
3oM390m HoBmyomndo. 0939
000900MgmdbL A396 3ngM JgbBozmomo
mmo LobHNOMM.

1960-0060 BmydobmM30L 3oMIaomby
9 39673960L LD MOMMYdN (LooE
Jombbgdmob o LBbyMOONO6
9o, 33-19 boygnbob YMo3odYLO
bobmydE 33b3WIOME. -

00900 LEdDMESMYONL Tomamn
096900LM30L 0ym goblymM3bomo,
bmmm Jgetgdnm 306mm bobmgdo

- 090000 3mMabobM30L) P339 dmoM
BoMIMOag6000 Bombymo BoMdohgdnb
bLyMOND.

Jofmbbgdn s Lobymdgdn
d0hm3909mb 330309, bobmgdon 3o
BIPOE 3oMYBMBHYOYML. JBMM
9Homymo d9LBs3mMNbLLL dMIMABY,
M3 0bybHMoym Boggdmdyddn
baymbogddnbo o bygmmzbydnb
3MogHngmbyody, dnfg 396sMBxn030
o dn3Mm 00dDO7LHBTS ONIL

00060. Mo 7J3o Y60V, 0EVTN86700 o7
3bm3aMmMO©bI6 30wIE, JNYbIeza©
090bs, MM3 HomodHmmMoob o 3gmbeoo
LogbmzmMgdamo dMBOL LhdHYLO.

o3 399bgds JrnsMnobym
LobbMYgxdLY o 30dbHMMNSBYM
dbobymoms bobmgdlb, sbeo nbobo
JoMo300900 - oo 6obomo
306b0mbaL Hn3nb b HaMgmbmegdymo
»JMOMMObNsb0 LogbmzMydmMydNs”
- moobo boghom b3zgmo Bymbhomoo,
ob 3oomo dnbo, MmMIgmoE bdoMmo
oMo 3019Mo, 9MO3J© 330Mnm
JoMo30900.

00806, MmbLE $9M 300093
3onymagmo bobmgdn bbaowobbao
9008Mmobhn dmbobmgmdab
LogbmzMgdmMs 0JEo, MMIgmmo
0608369mm3000 BsBomo
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Jagoo/mndomobo

000030380M7d9mn M3nbngds gonbLbbo.
MLY-Mb3dMyMOL ML MHYLYNOL
3000M339000 obMYmMYdNL 35373,
M30603d0L bodo 3093 YRMM
LEMOR gobznmoMes o 1883

B6amb O30, MdMOLO O doJm
936 NL OYIO330MEY. 3 3oMo
oym, MmA sbomo g3mgo 0Bygdms.
39LoddnbY, bymobms gobnbodmams
LOLEHYIMMYOOL MMM O BYOIEE.

39-19 LOYZYBOOL FmymmydyMO,
0d0mobdo bobHdMmydL yEbmgmyodo,
domMomooE 93Mm3gmgdn 0876900090
(Khoshtaria, 2011:92). gb gofgo

AoBL LobHNAMMYdOL 93MMIYmo
obObymMYdydNELbLE: ,d00gM0,
»3003I0" 0y ,,mBEMbN* . LEMMYE
030(hm3, otgohadhnmobmob ghomaco,
0d0mobob d3gmo bobhHydMmgdo
3MB3Mahamo 53mgob obHmMoobo

o 3mmahngnb dgbobgdoiz 89nEo3L
063mM330L.

00300000, LobHAMMYdOL doDBILOL
3963000M700L LOBYnb gho390dy,
Jotmgzggmo dbmmmeo dmdbobymy
39Mbmbomon nym - bogoMmmzgmmb
1864 Bl ydgoob gomoznbyamyodnl
38900093 n30656ymme omhgbomon
3mabmoo, 0dEe, 1880-0060
Bang000006, LobhyIMmL d0dBHLAN
Jothmnzgmadoz hogmmbgb (Khoshtaria,
1011:92-94).

30M3gmo bmazemom m3nbo o
MLbyoob My3mmyEnob 3gMomedo
(1914-1918 66.) domnbdn dMLYdYMIS
093030 LoLbHYAIMMA OMLYOMO
396y30ho, 01330, boddmmo
bogdomomzgammdn bobhndmmgdab
035690mmoL gobsbaneoo (Khoshtaria,
2011:123-124). ooy 39-19 Loy3nbab
000mobob LobHYIMMYd0 36MONMONS
03Mm39m0 IBMMOYMYd0,
obogmyMo Jomoggdob bobgmadomo
0 03039 BoMIM3O3mMONL
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390009000000, 3mMHYaomMOnod
0 3MMMBYMNSHsY, 306LOMBNL
H030b bobmyodn dgbmzmMgdmo
30Mo3maLbmdsL doMmpmbymes
9003MobH0 0y ©MOx3ngmMObhn,
obogd390m0n oy bmgnomymo
389069md0b 308myd0 30303533900
389900390696.

1960-0060 BmMyd0b BomIo393hymdo
006939030 3obonb gbogjognmo
$060Mmmd0L doMoma
©0o67b9dYmMy050d0 (CAMH)
0mmo3b90mMO MO39m0 353090¢HNL
390030LYRMYdS O dbomo
39(3096(h900L Momeybmdab
389930M900 3odmnb300. 3oM3gnmab
dmbobmgmonb ob 653Mgdn (MMImMydn3
000033300090mM900L dnmyodnly
890mb393030 oo 03mMydMELH6
LOOMEOEMYONLM30L boxMmbab
309330mow) ©3dgmoBmMoym
39309609000 0g30696. sMmogMmo
30maobo o3 HhoMohmmnody omho
o 0060 386LoMBYd30 onm, A390
309 9339 bobLybyd ghm-gfhmon
LOLEHYIMMLMOL dbmMb.*

dgmty dbMmoa, 556989000«
AfMnmmyono degdomy
HamobhmmMoody onbymo ,,3obownb
Bybommigebymo M3nbngdab® (Canadian
Pacific Railways) boognmgdn, boog,
ommm 39MH0omMeodg, dmbsbmamdab
00 6oBomo nym obogddgdymo.
dgmy dbbznmo odbygddgdgmo -
bmMEnb goododydozgdgmo bobsmam,
Mm3gmoE obmo bogzagdmm 390HML
BoMOMoagb00, 1990-0060 BaMydnb
obBBYNLBAY FPTomdL. MY3BY,
3dMo30 Jmbgdnbe o 308DN37mMMONL
035mbodMOLN, gb obsbmydo
3mM900L3906 dnomeo. 3bony, o3
HamobhmmMnody obY39 obobmMEBbHO
obomo 5303MobHn0n Bg3mbLybgdnmo
939409000006, 0¢HomMngmMadmsb o
dombhomyomsb ghmoco.
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Jogomo/mdomabo

LAHYIMYONM, Loddmme bLabhydmmydo
0103000000 3oLI(HBOYONMO O
QYNBY63000 0BMBHOL MO3DL.

mm0 LoYIYB0L B0b MdaMOLOL
LOLEHYIMMYON BMEDBOYMHMOSLMOO

9 304MMOSLMOL dLMENMPYOMY,
mgb 30 0bobo HYMODdAnL,

00d69L 06EYLHMNOLY o sbomn

bmEEeMYMO S JYMAHIMHIMO JmObOL
3963000M700b Bobomns. M3,

Y30moBMo vbY M63BEY3MYMOL
oM 30000MEYOMEL - Lonbhgmabmo,
mMmmamm dmbeoo, MmM3 mdomobob
bmEosmobHMo LobH3MmMIdo Emab
0Mo30mAbJi30M0 dadbaLNL,
obomo ,899md30090000 J3mobobo*
0o HMnd30b ©306z30Mo NJi3o,
00806, Mmegbo 1991 Bymb,
bogdomm3gmmbL EOIMYINEIOMMONL
0ma900b 8930093, Lodgdmms
LOLEHYIMMYOBS, LoboHMMNY3xdAS
o bbgo bobymabogm dgbmdyddo
Q63300 OZOMad O NdYMYdNM
3900050030mMYxdYMmM 30MMNOM30L
390003939 ,,3M3307HyM0
3o6bobmMyd0Lb MONYIbHgdo* ngi3o?

0b, MoE 89-19 o 39-20 bLoyiybdbagdaL
bogommzgammdn mmn 0d39M0nb -
MLyMOLO o Loddmmo 3o380M0b
AfronmaBo 93Mm3nmmonb,
3963000M7d0b, §3mMbm3ngnMo
606L3MOL, JYMHYMOLY o
oMmgdohadbhnmob boddmmmb
BoMOIMOa)b0v, 39-20 Loyzdybolb
ommmb 3omEboL, bLomomndab,
PLobM3oMMONbY o ndymydoomon
00030mM3MBoE3mMyMA0L boddmmme
093o. 9L LabhHYIMMYdO o FobA(HSdYMO
LodgMmMo 396MOY00 ML YnMomgdab
396hM3no, Mmagmmz s6AymbL
0mymB0doEN0L bobgmoom dgdmdmom
33MOMYdOMO MONJYIHOO0.
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LBEMMY gb ML 3MBHJLHO,
mmm3gmdog h39b 3oyt gobbomymon
LOLHYIMMYdO - ,,amMOLHMYON

09 ,39000Mb 301Lb0* - MmammE
306bombydN, nby 9dLobyMydM®S
0030000 3o3bm3mMaxdmdL.

IMPORTANT NOTICE
TO NEW AND
POTENTIAL RESIDENTS

300093 9Mmo 356bombo > ymxzanmo
LOLEHYAMM (,,30M 307 >MBLN*) oamg PbS
©0935mMmb 93960b369mB> gdYMmxddd,
300 dobo oo 39MYdd INBYmL. FoMmEbgbo
20Mo IMBo3z3om 30z YMgdL sx3Mmmbomgdb,
Mm3 d0gnmmoMmog bogoMmm biymmgddo,
LozoMoyEME, 3omn 830mgdabozalb
200303900 M 0g6900. BoM53960 20MO
3o0mmogymo bgmmab boddmb 939036a0b.

»3900mb 307Lo~

»39000mb 3o1Lo*“ 1890 Bgamb, d3gmon
LOLHYIMML BEZNMOL ©370o.
»3MOLAHMYBMSL6“ FgoMmgdnm
dmgmdomydnmon, Boogmo sgymom
608960, M6 MO Lhomob BoggxdMdL
»500989600 sfmgohaddmmab®, 903%
9mobob dngmos odMmydhndnmo
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Jagoo/mndomobo

LOLEBHNAMM ,,LoJoMmongzgmmm*“!

1950-0060 Bmgdo dgmmyg dbmazemom
m30b d93cgm3an 39Momeny,

MmmEo bodogmms bogommzgmmdn
3mMobnmdymon 3Mmadhgdob
0335690mMMOL anbym. 03 Bemyddo
93MmM39mYdas - 0359MO, 3oMIbymM3d
Lodbamm HYy399030, MdOMOLO

300093 g9fhmbgm 003969L. 1960-006
B30 v0gm mdomabob 36mdnmo
396m0500: Mmdnmabob bohgmgzndom
06do (1955), bdammpob bobsbmy

(1955), dobgnam dgbbob bLobgymmonlb
bLhOOMBo (1952-1955), MO0MNLOL
39hmm3mmongbo (1966 Byamb - Mogoom
dgmoby dghm3mmonhgbo dmbimanb,
myb06aMonbY o 30930L 893093) o
bb3go 0b@MOLHMYIDHYMYO MdNYIHIdO.

bogm8ybogonm Jugmoab, gymbyMYmo
LO3MEYY00LY o L3MMEHYMO
0m9b900L gob30MMYOOLMO
Mmoo, 3Mdymodm©d
LOLHYIMMYOOL B969003. LabHhydmm
»LogdoMm3zamm*, MMAYmoE Jomogdob
3960 Momym bobomdn, dgmogndznmaby
309%0Mmnb N212-30 3gdomgmdL, 1959
B6omb, 000mobOL 1500 BeEELMO3MO0
0030380M7000 oLMYM.. gL

oym 30M39mo bobpdmm boddmmo
bogomomzgmmado.

396moo 3oMyabyma 3mvddgg o300
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o 03 HoMohmmnody sMbydymMo
390hMYm0 39333000Mgmd0L
dgamaonb Mygbhm3no ghobomo

- 03 d9bmdoms Loodn, MM3gmnE
0063900L, MbHYOLY o bogbmzmgdgm
3MmM3ybgdb dmoEosL.

st

bLabHYAIMM ,,35000m6 3579b0b* byn, MMIgmos
Lgbh 3MgMOL goddoML gowo3yymgdb
d03mbogzmgmnnm, mme yabhmb Mmyoab
303oMmonymgdno. bgbd 3mgMmob mMogzy
dbofMgb domambamomymonsbo 3mm3ybgdob
389690mmo0b dmmm gho30 308nboMmgmdb.

09700000 9L F9bmdS JoMo3009dd O
6 o6 8 3adnMmL nho3L. 30M3gm
LoDy MMo EOZIHOMO FoMdNVY,
03E3o 33mo3 3Y6J30MboMYdL
006030M39h0 o 03950L Fomodne.
MmmEo 93 boHnob 36gMnm, dmem
bofMoymo, MmammE 030mMdHbI0,

300 mM0obd BoMngmo oym. dSmdom,
bym 3gnMy ;o Bymos, MoE 89bmdL
390 3agm3somgmoodns s, Mmgmm3
3969359M0 53dMOL, LoRydamMNb
My3mbhL LognMmgdb.
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Jogomo/mdomabo

00300b0 domamon b3xHYON.

d0Lbo AmbY3gbhyo BymmM3md0
99mogdndznmab Jyhob ghom-gmo
035MLOANBM BIBOML 03o3900.
009bgo3000 030bY, MM BodoIyMo
303 hMg00Lb ;30mbodMobom, 0b
00o30M0 J9bmdd nym o3 Jyhody,
ML LObHYIMML BogMobAygMo gomy
3obon Mmnmgddob 8gndhby3gmos
0L 30390oMy gobmoggdym
00d69LEYbHMYOL, dbmo vd7bgdYm
0000mMbIMMNYMNOL 030MHOTY0HOLY
o LobHYIMMyOL dmMAb.

LOLEHYBMM ,,LogdoMmmnzgmmb* 606o oL

3Mobnmdym boddmms Labhydmmb
99bdhaM0gMoi3 dnmymo og3L.
Fomomon, Momm3060 ggMo, Bomom
09Myxn3bydn, dyomo, bdgmo
3900m900, 3obNYMo JoM-BobxMadn,
9%0M30doM0 domadn o 30099000
0mhydnMm3gdymo dmoznmgdo
bmEosmobHm LodoMydy
003306036900.

d9mogdndznmob goddomob dbMnob
396mdnb dmozof dgbobamymadn
domomgdgmnobn gMmax3sboo,
mm3gmd3nE d96md0b goMgasabo
000099000mM7xds M8bOMOb JMgde.
dconmymo dgbmds dnhm3zgdnmo
BombYMOL F;vdgFNmMYdsL HM3gdL.
0b3M9d0 d(H3Mnobos, dogMmed
396mdnbL dns 9036900 o B



933260/ mMmbhHm

806030M39h0 30M3gm bomoymdy.

MmamME 06haM3099000006 3930HY390),
»30000mb0“ bdnMow HEdmd0
omgdoadbndymo dgagmos HmMmbHmb
d90mgd390090000 LdMOEMYONLM3NL,
MmM3m0E 3oMao nEdmdL
»8MOLAHMYOBLY. bym sm@o bobns, Mg
000Ab935, MMA 0b ,,3080M ognmasb®
00900MgmdDL.

01039, 009 3ogoM 5agnmb o6
0MAY390, 0B oMo - sbomagsdMo
0y039myd0nbaob bdnMow dmob3gbo:
»00 3000mHMB30 gowozsmm
LogbM3MydMLE (PBRMM JohoMo, N8R
Jomogo hmmmbhmb gomgom, boos
oL939 3080NbMYMOL FBHMORNZOENY)
ob LYBH-3MMLY O 3nmBo (B;v30M0
390530M700000 ,,39000M0 301LOB*
obmmbL)“ - M3 gnmobbAmob, Mm3
mmM039 90300 Jomogdob goMmy
bogmEgE 3n00Aby3s.

9396003690 sMBmMYNmMydab
306303mmdd0n, Jomogdab oghoymo,
dboomymo 3gbhmoby s dmpymo
obozmym 6oBomab goboyomdy
000900M7 ,39000mb6 307bAn“ dbmmme
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Jagoo/mndomobo

bLabHYIMM ,,LogdoMmnzgmmb* EIMIRS60

LoMMYMYO0L3g6 Bndozomn 3009
030063 339b3oMds BoMbymMb
M93mMBLAHMYJE030N, 3300307M0N0YOL,
Mm3 90oM0 LodGMmMo
dmgomogggdn 0y omo bhndMyoo
mgbmoE of 3oMmg mmbL ohoMydwbb.
gomom, Bomgmbomohgdnobn
09M730900 PDOMISDOMN Fomgdom
ob 3obons, MMAmob FomdoE
3mbHLOOFMMS LogoMmmnzgmmb
0MoLoboMdNgMM MYommdSL
3bgo3m. 1992-1993 Bmydab Mm3nb
389009300 303bOdYMNELL ndymydnm
3900000030mMYOYMN 30MJd0 9339 29-9
Bamoo, Mo3 o, ,Logommzgmmdn®
3bmammoy0.

1991 Bl 26 3o0bL bogommnzgmmad
000MY3000JOMMOS dMNEaNbs - gobo
©09my300909m0 MYLb3ndmngo,
019339, 99 OIMY3NEHOMMONL
30fM3gm Bmgddo, bodbMmgm

mbyoob v3hmbmInymo mmgobo

0 003b0dYNNL v3HMBM3nYMn
MaL3YOMNZnL HyMoHmMngddY

™30 onbym. o3 m3700b Jx9ao0
300000-39 dmgomodg 0dymydoom

3900000030mMYOYI 30/ 0J3o,
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Mo00096039 adymo 3bmzmmody,
Mm3mYd0E, MmagmmE g3ncmbmyb,
0000mM3n3mbo3mMNeby00 o6
bmEosymo 89069md0b 30dmydbo
0Y3696. 3969359M0006 goboydmgdabob
38930(hy390, Mm3 dgbmds mxobob ghomo
693M0sb 3gmmgb bom3Bn gos30000
o obom3do 3730hMmMBY9d3s d30MY
My3mbho B5dMnbByglL. nbNbo, obY39
»0009b30MBY6 oMhgbnm dgdnMaoL
09 hoMobhmmMoody d0bob dmdgdbodon®.

»,P306 330bME©S Y39mexyMo
LEMMS 39339300190060, H396 oM
33030Mm Jomogdob snMm3ymaydab
39LOgNMYgdLY - Mg3o 9969359M30
©obdnby, MM dgbmoodo M 300093
093M0 bLodydomo dgbobMmymagdgmo.

3omomMbOMMYMNSL 3MM3PLYOSO
9o, 03 LodxdmOMmm3n
dohoMydmydnE 0MYbYds, Mowaod
Jobmmyb dmdszomdn osbomo
LoaNMOL gobbbo 0gngdnds HfMsd3o0b
d39m 60gg0M0O030, dLbH ,,30000M6
309L0ob* »3ob. bonbhHyMabmes, MmM3
0339690m0b ngM dmM3dogdYmMO
LagnMob ogmMYm 3Mmydhdo

396 3bgo30 d3gmo LobHYIMML

oy 30b 0fMgamo3z ombgdymo bbaos
396m0500L byb, Mo mmnogmb
00009 99(hy39mydL, MM LobHYIMML
dm3o30mo 3oyMi33939mns.°

09 homModhmmMonb dmbobmymds
bLoboMmymoo b3zgds LoaymMU,
0330 sbomn domombommymnsbo
3MM3bgdob 339650mmdSL ggd30m
9YnM0L - 3o dmMmab 03 3Mmadhb,
Mm3gmog ,0063mML” d39m EOMOODL
Roobo33myob.
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MM3YMMOZgoboE YodMozdo Mo30
9sdomsdb o 03 3gMmomedn
3oM0gm J9bmdgdL dgosoms. go-
9mMo0 oLYM0 MO3dgboRdMO nym
LabLEHYIMM ,Logdommnzgmm“. MdnmNbA0
3bm3Mydnb 30M39mn39 Bngdnsb,
0099000 FOWSOWZNMYOYM
30Mmo 3MmmMMEN6700 O 0090900
000 003b0dYNI0 EBOMYBYOOL
139300My0mey. bEMMy vdn¢Hma,
»0OJoMM39MmML* 8gbMoO FoMmmmo3
Mgomymo bobhydMmL - mBo30mo
00mMd500L AMLLELIMO MMsbab
396g9300L SLOMYMYOL.

396mdnb gMgxb9030 bydhoomo
obhmmoYmo godmaynbol mbobymydsl
3393000 - 396D WoboHIMO
bogomm3gmMMbY o §3Mm3o3zdnmab
MmM3n00 5a0MMOMN30
dmbobmgmonb 3mmohogymo
00LBMORBYOYONL godmbohymgdsy,
3ohabomo b3odnbasb EVddoIOdYMO
3oMomdYMNL oo gMmg3obdo -
LOd383M BMYEVLbNY, BOBEMOL Moxgd0
30 83960M7900L JMmbgdnm oMab
Lo3LY. 0939, 3M3o-3MMAbL dMMYdIn
000 9mboMByYs3000 dmagMm3znmo
Bysmoo. baomnb bybog, MM3ymoE
09M9x3065030 HMm0smModL, o3 vanmnb
01b90Mn30 dobsbnomgdgmoo.
LLEHYIMML LHobLsMBHYMO BMAMOL
QoMOMOn 12 3300Mapmo dghmoy,
MoE Mzobgdobmz0b bogdomem 306Mm.,
09M935630 LoomOb 3dsEYdS

30 03bYOYgdL 038 LngznbMm3aL.
396md030 bLyNMBMONLLL BE3NMO
3900hb0gL, MmMA pEbm 30yo30.
»LogdoMmm3gmmbL“ Bobmazmydgmas
JomodohmMB3o 3B003 Yo30d9 0od3oh 0o
09 903bodYM3T0, gomdo dobo
003630M0 MMLOMOYMNSBN Lobmnb
AMHMIO0 EOFOMZMNgMgdnbo.
003630M0 bLobmob BMAHMYdo
LOLEHYIMML 39Dy 930009, MMamMmMmE
LOBobbmMaMM dEgnMNL 390Dv70.
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» W

PUBLIC ; Azz’l
MEETING
Public meeting information For m

will be posted on this sign .

when available. B
File # 21 196867 STE 09SB

e ;e An AT

bLoNbgMMBdE0M 608560 ,,0063M*-b EIMO>DNO6
- MMAgmoE 99 HaMobhmMmnodg dgbmzmagdo
2MogM0 bobodPmo 3nMoboznb
8609369mm3560 d030mMNY. 3369M0
8Mo30mbaMymM0obo 3Md3mggdboom dabo
Ao6533mgd0bL BgLobgyd 3353336MdL.

doMmomamno, dDmgngmon
1300Yymaznmgdsl godmomg3odb

090b 3gbobyod, MmA Agbmogdo 3dYL
ohmMmEomo3L, 3ogmod bbagdb
pboMnom, MmA o3 Hyohmmnody
93Mm 39h0 90030000 o 00dOHLO
d90m3z0. LobHNAMMLESO MOTEY603Y
3oM0b odmmgdnom dmdydos)
0979ob03mL3S gog30v0oMs, MmA
obomo 339650mmds goM3zgnm
099000L ohybL. MmMEILOE 3300bym,
LobLOMZgydMM ngdbgds nbM30L YRmMM
dd0cmm sbobmydedn 3gdomds oy
00d69LOL oML IMbmbmz)b,
000 omnomo, MmM3 goM3zanm gho3dY,

00030mM3AMBoE3MYMASL Jeab.
dgmty bomoymdy, dgo3nMmymac

J9Mdmbhgdm 6069080, 93703500
33mo3 993L0-M30 3adMno.
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Jagoo/mndomobo

3%000006 LoYdoMo mMm bLoznmbL
3899bm: 0x3bodyMB0 EOdMYBbYdNL
00900Lo Y )300MMS obbsbmMydab
LobymM3Bogm 3MmMagMdsb. o8 mMo
080b 0M33mng 833mY3MY00 ©S
390000 bdnMa nygb9096 bLohyso
»O0MMMENBL*, 33300, MmEybLE
09360m900 0yg69096 - ,,087000b".

3%00 Mm@ bobono, Mg 396LNVdY
3930000. 330m0330mMgd0 3yo3L o
030modL, MM dommomoy, 29 Bymos
0d0mobdn, bobH3MmML BobyzmMo
obgMyym bm3gmdn 3bmammob, 3onbg3
073L 03bOdDYMIN LdMYBHdNL 0dgc00.
9L 009000 00300006 gohbo Mybymab
309 n3Mo0bo30 ML obygdab
3008w93.

bLobHAMM ,,LogdoMmnzgmmb“ oo
b6ab dobmzMadgmo 335h39690b byob
bLO3VOMYYMMES6.

A396L LoydsmML FgdMOMYdN3
9LBMYOMEBYB. 3mmnbhngody boydomo
0Mo30L LMY, FogMOd dRbOdIMB0
©o0MY6500L 1730 Yzgmobomznb
LoNbHYMILM nym. Jomydds mg33L,
Mm3 m30b godm MmO a¢HM39L
0x3bodgmMAB0 Logymomo bobmydo o
MmM3 0Mo306 gmmeo, gb EMmMHdomo,
0d1nmyd000 3oosanmyds 29
6ymnBob b yxMm oEbobb oy
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0b6(hoM3090056 33300Y300, YA
396 3oo300mB3gm, MmA Jyhob
dm3nmesdniy dbomgb 30dnbomy
339690mm0O0L 0635LHMMYOT o3
3896monbL LbsE3MME FBMMOIMYOL
10 30momb commomdg NN Msbby
39L03009L. B, F9M-59MMOOM,
obomo IBMMOYMYdn Jomb 030md9o
396monbL goyn3s0g.

LOLEHNAMM ,,3mMoELHMY60*

bgn LO3gdozMM DohoMIdMNEI6 - Ygbd
4906 bpModo o LobEHY3Mm ,,gmobdHmybo*
(3oM3bb03)

1889 B6mb ©39650m0 ,,amELEHMYbN,
Mm3gmog HmMmbhmado, 3oMzgomob
LD MOMMA0 FEJOSMIMOD,
mobboMMYMNSbo Bomgmo ogyMab
608390M0BVY. 0b BEZNMMOMN33o
otgdomadhmmds, smg dotdhgm
domym3s osdmmygho H3gb dng 1339
6obbYByd0 MMISBYMO MYxByLLBLOL
stgdomadhntoom - 03 3gMomedo
LOOMEOMYdMN30 TgbMOYONLM30L
HM96onmo bhnmoom. somgym 2000-
006 Bamy0dn, sbomo dRmmoOgmobo
(dm3gaoE 0870850 3093 gMmbyam
300330m0) o bogzgmdmddyom
LogbmzmMgdmMOL LosgxbhmL
ob3oMyd0m, ,aMOLAHMYONL
3o3bmamydmyd0b gobbobmydnb
bobagMmdmngn 3MmEgLO onbym,
MM 3BLAHOONS60 MybHO3MOENOL
3obbmM3ngmM0037 o LobHNIMmML

oM dYHng MHIMOE 3oMddbodwY.
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Jogomo/mdomabo

3oLHObV. 030L OLBELHYMYdMS
000 gonbbybgl, oy Mmamm Bodmomgb
bobmosb dbmmme Modwybndy
3000, MOaeb domy 030Mydbyb nb
0MY67000L.

»30M3M900 6MNEVL o300y

- bobhydmm Lobmo 30g30gm*

- 390009MO30M139L Jomyodo
93067, LoLHYIMML EyMy3630
09 Yy39mo 00mngmb Aydow ogmobbds
doon.

00 LObLEHYIMMBn Bbmmmee H360mMydo
oM 3bmzmmdnb. d9bmdodn
003Mmd0dBgLYONS FobMB3LYOYMO;
9fMmo-9Mo boMoYmdy Johomo
LLEHYIMME BYOJBOMBOMYOL,
Mmm3ymoE 3mhnbEoym
003b390690mydL, 3nbo BHoLOY3ZNL
339Mnb dobyz0m, bmmme
063m0obym s MLy 560D
LEO30DMOL AMALObYMYOSL.
LLEHYIMM ,Logdommn3zgmMmb“ FxbmdY
39M90006 odNOBYdYmMO ASBL, dogMod
030Lo 396¢MomyMo dgdamMgmods

o d9bmdnb g3mbm3Bognmo
3mHhabEnomon bdnMo gobbomznb
LOgObNY. 3gMoMENMSE 3MEIMEIOS
063MmM330d, MMA 3odmAHBo
0639LHMM0, MM3gmboE 8gndmos
396mdnLEOD MObo3gMm3g LobHYIMm,
30000m 06 mMN39 9o ©o896mb.
000Mm39m0o domon o3sb 3mdohnym
00003m3v BomMImMa3000390696, Mogod
00 3d0o mMo 3MmdmMYds Mo
330M90v: 29-6emnobn mmenbol
0900093, 09360mgd0 ,,6mmM3omyM*
LogbmzmMydgmb Bonmydgb, F9bmds 30
obom bogmEbmgb dgndnbb. ogMmed
Mmammo 0gb500 396mdaL sbomo
bogmibmy?

03MY300090mMMONL da960L
0m396(H0sb, ,,Jombymo



933260/ mMmbhHm

Lt 1Y

—

7

69m60bL dbgo3Lo, ByjoomoyMo SMc)-
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2000-0560 6mgdob bodgndm gob6ymdsbL §dbab
- 08 Mmab, MmEo bobhydmm JoMzgmo

39000390000.7

bgmmm36500b dboMmeodgMmo

0000gd3d0b 20 Bmob 3990093,
»3MObHMYBO™ 33me3 oMb MAHImns.
LOLHYIMML 3gEMYOLY S MMBbyOL
006037000MM379 3obsyMo bymmzbyodnl
600939500 ©33376900.

LOLHYIMML PZObOLIBYMO
09MboboLM30L, MMIgmoE dbom
0x3MMOgMyOL 9390360L, Mmnomgym
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Bobohnb o6 bbzo bymm3zbydnb 60393nb

3906003Ly0d VY3OM..
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30603960006900bL* godm, MOnmabymMydo
bdnMo bydmmdnb, MmA Jomogo

o 6700L3ngMn dzgmn dgbmds
mMHmyd0mne. ,dm3o 0639LHMMO

0, omddm, LobHNAMML ©689690L*

- 08 LohY39OL YmM3xMEMNYM
LoydemM3n b3nMo dmnb3gbon.
0060379000M37, ,myMzo 39006mo
bLY39MBOgxdMONL*2 AbgosLO,
0Mo30mxybg30nMo bLabhydmMmydal
BmmmE0b0 BOZMYOS® OIONMO
dm3mybos, 30600080 gb 3MmEgLo
90030mMMOMN30 dMbobmymodnb
06hMabydNL NZNMHdaMYMRNc dom0
BombYMOL Bo3mMob, JgE3msb yx3m
6038603L. 005gds 30mbzs: 60d6o3L
o0y oMo 3meymo LabHYIMMYONLY o
3Mo30mxybJ30Mo d0dBybLEYBHMYdL
0996900 Jomogob Mysmym
3megmB0dYOOL - 03 IMmMOHnZodY
39006Y39hnmgdnb domydnb 3MmEgbob
dmegmbndHO0L gomgdn?

LOLBHNIMM ,,LHoddO“13

LOLHYIMM ,LAHOdS* MdOMOLOL
3960Mm30n, 3gMod 3mbHhozob Ne14-

30 3g0oMmymobL. 3odmaExdmmods
1930-00060 BmMydob bodgmms
0600bHMoymo 3MI3mygbo oym

o 30M39m0 Jomomymo boddmmes
3M360obhH Mo godgmniz bBmMy

07 0099gdmes. 896mMmonbL
Ma3mMBLAHMYIE0S O FMEYMBNDYOO
2018 69mb obMymes. sbanys of
0060379000MM39 3Mo30MARYBI309M0
LObLHYIMM, godmIE3TMMBY, OOMN,
MabHMMOBN, 30D0bm, Bogbgdab
3omodno, 3ngmMmdOmMbHBINMOL domn o
Logedmxxbm bLnzmMEgxdno gobbbomo.
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dtpobho bobhydmm ,,amobmybab
bhyensdo.

Mo00096037 sMHobHL ghmmMmYmMo
39000bEaL YBOLbm, bogmom b ool
3dbgo3bo bozmEg bLomoxndo,
LOLEHYIMML bbzs MONgIHd0L
003800500M900, MmammoEss bogzsmMmzndm
mobg00 s LOBdSBEbMYdO.

LHYOOL oMo (Mol BnboLBSM nym
3900bb3gdym0n) dogmo mob
306303mmdsdn MNvY o LK3MYOL ng
39L3mMs O YMHOLHYONVH goboydmgds
391dmoo0.

mE0 Bennom H3ob oY 3o30bxO3M,
0m3m30hAgbm, MMA sMgymo
2000-0060 Bangdnb bobymmzbgydm
3Mmamodgonb oo 6obomo
39930Mo, bygmmzbgdab
mmMzgobndoEngddY gogdoMozgdnmo
mx30byd0 30 33mogz bobHydMmb
BmM3MYOO 3oO390MY. buldznMom
330060 bLoydI WMYxadmYgdaL
00bbmMyd0m 0gdommdob dmozotn
dm3mybos. MoboE 9Mmo EMmb

baymmzbgdobs o madhd+

320

Jogomo/mdomabo

»0(H3OS MOOMOLOL HMOBLAMMTSENNL
LOdMMME 0gEo boddmmo
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maboi 03039 BNOJ300L NBsMAYDBHOL,
01939, 89000M7000 Am3MdomydymMs(,
3o6boggmMydom 3o 3ob 893093, M3
09dmomo dgdomy ,Beaver” - 93039
09330 3m3momymon sbybydymyods -
COVID-0b 366009300b 3odm onbymo.

®Hm3 bangohgm3o smbymo
3oM3gnomob dogmo dmbsbamgmdob
00030mM3AMBOE3MYMdS, MM3gamng,
QOJHmMmomngac, 1980-0060
Banyd000b 308nboMyMOs - oL
800093, Mo Jomogdds oghnyMo
©30B6ym 306L0MBYdNLY O JohoMo
LOLHYIMMYOOL MYaYMOMYdS O
0LNB60 MBBEVMOL goyhnbsmMeo. v30b
39009390, JhHo3mdMn3o00 dmbo
©303mMIn3mbo3mMNsbo s bmEnomymo
390869m00b 303my00 dmbobmgmdab
3960093003, 300 daNMON 30
»39M9100000b §dsbbn3nmygdymao®
obom3s Lodyomm ZMobAs EVNIO30.

bobgMdmn3n 3oosagnmydnl

03 3MmE9LAY, LodmmMMM,
»8MOLAHMYBog“ 2000-0060 BgdNb
obobynb3o Fnomboo. 306000000
LOLEHYIMMIn domomoo bmEnomymo
©obdsMydnby s JgdDmyymo
dgLodmydmmdNL d9369mdoL dndmgdn
30M500 3bmammobb, 86, Bgbodmmo
090¢hm3, MMI 53 5Ed3006900b
399mbobmydnb 3MmEgbo bogsmm

o bomzsn nym, gb dg3mbagao
3o0mMmAgyamo oym HmmHmBEHML

$900M0x3030300L 3MbHaJLH3N.

J906 byMod NobHL MOB3wH6037
330MHmMob dmmm3o gobmozLbydymo
3mMabHMYBO (vgnmab, boos
0byoE AMo3mo nym 33nMy
LobymMmzbyxdm gomgMggdo o
LOBYMOY00, nby3g, MmammE bym
obmobob F76hHMoRnE0MYdYMO
©mM9030L LobHNAMM) BobnmMmmdMN3
3900030000 9hm-5Mon mzobob
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309bgo300 030bY, MM LabHYIMmML
3M39MEoYmo 60ds bodgdmms dgbmdab
6o30MBOMNDOENOL gYmMOLbAMOL,
Jomomgmo o 09300000 bLoydMMOY6.
LOLEHYIMML MYLHMMBOL dns bozmEy
o (oMb LodYdom E®ob 6ydnbAngm
ommb LozLg. sbomaedmMo
dmabobymy 3gMbmbomo bhdMydL
Jomogmo bhToMmNIMY30MaMON
30L306dmMMOL. LobHYIMML dod

90m god6306901mo0s 53dMmb0Into
33960Myq00m, bmmm bob L3sdgdnL
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Mm3gmdnE 93960M75000 oRsMYm
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90m30 obomgsdMgdn bymxgdL
009096 30ME0bygMn Bymbab
30600900L MDY, MMEgLLE
bammzbydnbs o dgHn30LHYONL
309 mMgobndHdym mbobdngdgddY
300Agomnsb d96mdnl oyndmozmgdgm
amoggmdo, boo dmbigms
339690007 300000006 vMab
dgbodmydgmo.'®

bLobHAMmM ,,LHOdOL” nbHgMngMo, MMAgmoy
bLoMEORNL 30006 Bns gDMDY goob

LOLEHYIMMbLY O BxbMONL Jgbobyd
063m0bymMgbm3zsbn Mg3madgdnbo
0y bHNgdOL Y3YHaLMOL VoY
Y3909 3900093 obhmmosb: ,,bhndMgdo
dbmmmeo 896mOnLY s MBNMOLOL
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00d67LyONL, MMEEbNBS30dNLY o
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LO3MEIE BOWSIINWo.

00 3MmE3aLYdNL BgLbobgd vMbydMOL
©m3ndxbhnmo oamdo ,Last Call at
the Gladstone Hotel“ (,53060b369m0
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MoE a3obLbognmmgdnm dh3n3699mno
0930bM30L, BoMHMbymMs N0 YdNL
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©ahomYdLaE 30 ©J30306 YoMowmydeb,
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BoMOM3oa)69m0 ARMMOIMId0E
d9000mEb1b, ghmagzoMon
006033MMIMMONL BMmM3oH0
AoBmaysmnods 3m33060500006,
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39Mnmedn d90mnmbyb.

obomn ©939mMM3gMYON,
domombommymnobo 3mm3ybydolb
oLO39690mMV, LodMmMMMe
o003MY300096 06YLAHMOYMO
93mgob d90mbbybgdymo

LOBYMOYONL 330MDHMYdL, boos
a3nMg 00dB7LO nym gobmozLgdymo
o dMoxmmdomymo deadnigdn
3bm3mMmodbY6 - bdnMo
d90mgd3g0gd00m0 3mabob
BoMOM3oagbmyodO.

3MBLYMBHOENnL 3MmEgbo dmoEe3we
M93M3n0o3n50L ogHn30LHYMN,
010330 gmohymo 33n30L3e6 ,Ac-
tive18“, Mm3gmoE 300mmob yo3mm
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396mdnb 9933300MIMO
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01339, bodmmmme, dMbaMMEBbyMOY,
Mm3 3m33060900 Jomogob
000MmM39mmdsL 3Mgohnymo
MmydMB0MYdNLY o gobbobmydnb
3MmEaLYdOL godnabyMydodn
000V6030YMYd96, 53 AMmHN30,
3h03mM9090 o AgH-603mgda 0dsb
3903909096, Mo LyMo. dMag30965000m,
00 3MmEoLL BodMMb godmnygbydgb
HmOHmbhm3n bbgo 3Mmadhgdob
3063sbmMmEngmydymMo x39mMmM39MY00
- 3003mMNO6 3MBLYMAHOENYOL, Momo
bobg 89060MAYOMB, SNMYd90 BogmMon
3963000M700bL 30MEYOYMHOLL,
38990093 30 doyMmzmobnnbo o
Lobodommmm LobHhgdob godmygbgdoom,

30mM701mgdab JgbMYmMYdOL ™Mo3L
00M009d90.

LBEMMYE ©3339M gomMxdman bgdo
HmOHMbHML oMogmomn 3mByzman
dmbobmgmonbs oy mydob
0d1ymyd000 daNMAMBOE3MYMAY;
o 0y dDmgngMmo bodgxdmOmmIn gb
3MmEaLO P339 dNBMYMYdN, MOE
030800065M7MOL - ,,3amobhmybob®
3bao3bV; bbgo 393mbzg33ddn,
0030M0MOE ,39000Mmb 3o7Lbob®
LOgDMOMMA0 nb bmeme sbamo
03M90bL domab.

h396 ngM JgbBozmomn AmbobmgmMogd0 ,odH0YMo IM3MMENL6]* LodmasMydydO©
d90dmgoo 3030ABoMo. gb 0oL 603603L, MMI 03086900 dgMdxmMy096 H360MmMdS3n
3bmM3Mx00L o, 03030MMYMOE, 363YymMIn AoMAgbnmow aghdbmdyd mMs3L, nbY3Y,
MHmammz oghHoyMo 30930MMH00006 3m3azmob dsmbhgmMBoHhNYMm S 330MYOS©

BoMOManbgdb«.

03 01980 nbHMMNYdN, Mo30L0 Lobmgdnom, bodnbsm bndyymmazob 8xgddab
3MJHn300mMO O ©d3NBHONL, MMmamMmE 30MHM3090900L s M7xdnb By3MadaL
ym3zamomoymo 0Mdmmab 0309000 - LodsdMmM domydob nbhHMmMOOL Hbs

3d93930M0b3nMmmn?2,
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doMmsmng, MmmeEnbob Ny 3obBoMymmdsdy 30g306080690L, FogMod ogjdhnymo mmepnbo
00900LoE 3MnEO3L. gL Yym3amMm30L OEHONMN AM3MILbs o dMNL, MY3EY ,,60MAMOgHbL
00339M by390L Lodysmmb gbobyd, MMAMmydnE Jabob E3mMNmadob 8gbadmydmmosb
09, 39Lo0V30LOE, 3603365MM356 39ML3YIHN39L P399LO BbM3MYdNL FgbodmydMMdNL
309mbogzmybo* (Brun, 2022:161).

A3960 33M93000 O30LHYMYo, MmM3 d3zgmo dgbmdgdnb dndoMmo - 3obyMmAg3maco
000LY, 9L F96MBYdN LodFMMVO Y vMY - SMLYOMOL go3MEgMadYMn dgbgEYmMyds, Mm3
3000 od39mMy00 ,,m030L (H3n030mMNL“; Fomn H3Mbho70, dmEgMmbndYds 86 d3gmo
09M0bL J960MAYBYOS 30 Jomogdob gob3znmoMgdnbmanl 3608369mm3060 bognmbo.

3megmb0dYONL 0B gobobmydnl bobgmoom gobbmmEzngmgdym 33mnmydgddn, Mmamms
6aL0, oM IMNOBMYONSD 03 F9bmdxd3n d3bm3Mad0, o abLYF3]dYMN o6 bhdMo dymxn
00003006900. ©3330M0 AMEgMBnDYdS 0)360L ©E8TNB6YOL HaMobhMmMNNELL - 0gbgds

qL 39Mnxgmono 0y bb3o vanmMN 018837 Jomogdn ob dMysmAdn. v3330Mn goMogddbydab
31006yMoc gobbmmzngmgdnb 33gmmogd0, ,,amowbhmnbob* dg0mbigznb dbagsgbo,
ym3gmon30b Bomaohgdymo oM oMb o, 0bY3 s NbY3, LodOdMM domydnb dngm oMb
Bogombobyan.

3963000MY0s O FMEIMBNDYOY, Mmammiz Babo, bmMEznamads 00 38dnobyxdNL
3oM9dg, 30633 93 F96mMdxdL bomzbmy Fgnbomhybo - Dmg dgdmbagaodn, bmmoymo
Jomob goobnb, bbao 890mb3zg37030 30 F96md0b BdOZYMO goMma3mbhgdob

3d0m. MHYdS JodgFomydy, Mmd bmmme Fom3gnmo 3g30dhMmbygdnby o
39903mMYmo LEdOBMM domMydnb dbMYdYODIS MNP b, MM3 MBOMALLY O
HmOHmMbhm3n F9M 30093 9MLYOMOL d3gmo LabhydMmydn o FxbmdYON, MMAMYdNE Fom
3o3bm3My0MYdMOb JMms Jmob 33mMNmYdYOL.

09 mmeEnblL 333m93Mad0 bdnMma BoMIMohgbgb, MmammE bygohnym, 3oboym
dm3mybob, Mm3gmaAonz AobL Bbmmme 3500930 - IMEgTNMmMdS, MMEILOE 93NV HOL
00d1mMy090, ohm3mb dgbmdgdn. 93339Mn dnamds Yymomgdnb dnmds Hm390b
3MmELL, 0y Mmgmm d90bomMADBIL ©EBN0BYdTS gb Bgbmogdo LEMMYE o3 ,,mmnbdn*,
079309L 0bNBO LobMYdOE, dSMDIMEIL MOMOYON S BNBOOMIIaMdS oybngl abHhmmNNL
Bodmob.
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Terrain Cures:

Plateau

Sarah Coleman

Introduction

On the plateaus above Borjomi, an intricate
cultural system of rest and healing lies dor-
mant. Sanatoria — once complex interfaces
to connect the body with the landscape’s
latent healing properties — lie empty, in
various states of extreme disrepair. A few
of these striking structures host IDPs, a
once ‘temporary’ stopgap, now 20 years
old, to displacement caused by the wars

in Abkhazia. Although the presence of this
history’s built vestiges create a sense of
being frozen in time (or decay?), the natural
features that prefigured and enabled this
system persist — animate, dynamic, and
changing. Medicinal mineral waters dis-
tinct to each village still flow through the
basaltic mesas, rising to the surface with-
out mechanical intervention. Respiration

of evergreen forests shape the climate and
humidity once used to cure lung disorders
and tuberculosis. These terrain cures - the
potentials of breathing its air, walking its re-
lief, drinking its waters — remain embedded
in the landscape.

Yet coherence between these ecological

and cultural artifacts has been lost. Though
spring waters are still collected at their

327

Rechoreographing Historic
_andscape-based Healing
Practices on the Sadgeri

source by residents who remain in the
villages, visitors generally pass over them
for Borjomi or Bakuriani due to lack of any
discernible tourism infrastructure. Rural

and economic development planning in the
region is mostly nonexistent, and even small
touristic enterprises have not yet recovered
after the impacts of the pandemic.

Nonetheless, the Bakuriani Development
Agency will soon seek proposals for the
restoration of the Borjomi-Bakuriani railway
and its stations, once the primary mode of
transportation for health tourists to reach
the resorts above Borjomi. Switchbacking
through the plateaus’ forests and across
its steep river gorges, the revitalization of
the 37-kilometer long kukushka railway will
likely have profound implications for the
historic landscapes and villages along its
route.

One hundred- and fifty-kilometers north-
west, Tskaltubo serves as a cautionary tale
for the types of tourism that tend to emerge
in such landscapes. While visitors roman-
ticize the struggle between nature and
culture amidst the ruins of the once-grand



Borjomis Xeoba

miles

4
kilometers

— —

Area of study

sanatoria, Tskaltubo’s residents and the
IDPs who now occupy the resorts do not
enjoy the privilege which would allow them
to aestheticize what they see as relentless
decay. Though some sanatoria have been
sold to private investors, years later plans
for redevelopment remain vague, leaving
Tskaltubo’s residents in a suspended state
of precarity.

Dominant approaches to preservation focus
on fixing the built fabric of historic land-
scapes — concealing signs of decay in the
architectural traces of the past, literally and
metaphorically freezing sites in a false per-
manence. However, as in Tskaltubo, many
sanatoria along the Borjomi-Bakuriani rail
corridor may be beyond repair.
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This moment of transition along the
kukushka railway corridor calls for a pre-
cise and sensitive plan to reintroduce
tourism to this cultural landscape, one
which might draw upon the history of this
human-environment system. Given the
uncertainty that surrounds the built fab-
ric of this past, such a plan should con-
sider approaches to tourism that focus
not on the preservation of impermanent
material traces, but on the cultivation of
memory. With this as a goal, such a plan
might focus, instead, on rechoreographing
historic human-landscape relationships.
How might a visitor to this landscape be
guided through experiences which unfold
spatially and temporally in relationship to
the terrain’s curative features? What are the



potentials of reorienting visitors in historic
attitudes, perspectives, and sensations?
And how might such engagements renew
the relevance of these actions in the pres-
ent, allowing them to persist beyond the
impermanent architectures that evidence
them?

While Borjomi and Bakuriani remain rela-
tively popular tourist hubs, smaller villages
that lie between these destinations, along
the kukushka’s route — Sadgeri, Tba, Tsemi,
Libani, Tsagveri — tend only to draw a small
number of domestic visitors and families.
International visitors tend to pass only
through Borjomi en route to destinations
further west.

The municipality’s Local Action Group has
conducted a comprehensive analysis of
these village clusters. They point to “good
climate and fresh air,” “natural resources,
mineral water [and associated] medicinal
properties,” and “cultural and historical her-
itage” as assets that should be engaged for
“sustainable, nature-based tourism” (2020).
Georgian heritage and tourism profession-
als have echoed these calls, advocating for
the establishment of ecotourism program-
ming that leverages ecological resources
(Khostaria and Chachava 2017, Jinoria

2019), increased connections between
villages (Borjomi Local Action Group 2020),
and highlighting the region’s engineering
heritage and health resorts (Khostaria 2017,
Sitchinava, 2019).

Despite the identification of historic health
tourism as a potential venue for develop-
ment, a lack of financial resources prevents
steps forward. Several of the plateau’s
sanatoria have been acquired by private
investors, with plans to redevelop them into
mountain resorts (Libani and Mziuri), but
projects have begun and halted again and
again — a continuous cycle of promise and
precarity familiar to many Georgians.

Terrain Cures

Borjomi Municipality lies amidst the Lesser
Caucasus. Its position along the conver-
gence of the country’s humid, western
region and the dry eastern region result in a
set of hydrological, geological, and climatic
conditions that are unique, representing one
of the most ecologically diverse regions of
Georgia. To the west, the Achara-Imereti
Mountain Range weakens approaching
cool masses of air, while to the south and
the east, the Trialeti Range directs warmer
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Anatolian currents into the region, result-
ing in its famous mild continental climate
(Bondyrev et al. 2015).

This climate supports a diverse set of
landscapes which include alpine, sub-
alpine, mixed coniferous and beech
forests as well as alpine and subalpine
meadows. Set aside as a game reserve
during the tsarist era, these primeval
coniferous forests endure. The relief of
the region, situated along the Bakuriani
fault, results from Paleogenic lava flows.
The erosive action of the Gujaretistskali
and Borjomula Rivers cut the young lava
flows into mesas, forming striking gorges
and basaltic cliffs at their edges (Sosson
et al. 2010).

Persistent volcanic activity along this
fault line causes a great number of min-
eral springs to emerge. Naturally infused
with carbon dioxide, these waters rise to
the surface without mechanical interven-
tion. Carbonic acid and chloride dissolve
small amounts of minerals as water pass-
es through layers of rock, carrying traces
of each to the surface. As a group, they
contain over 60 minerals that have been
considered beneficial for consumption
for nearly two centuries (Tielidze 2019).

The history of healing the body in rela-
tion to this landscape is well-known to
Georgians. Borjomi, at least, continues
to engage this storied past. Established
as an early kurort (“cure place”) by
Russian elites, it became the Caucasus’
most famous health destination due to
this diversity of natural mineral springs.
During the 19th century, consuming
mineral waters was understood to be

a “cure-all,” but as health landscapes
became increasingly ‘medicalized’ during
the Soviet period, the unique properties
of each spring became associated with
precise treatments for specific ailments
(Manning 2012).
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Climate Therapies

Variations in temperature, taste, smell,

and carbonation evidenced each spring’s
distinct healing properties which were to be
taken at their source — ensuring the stability
of the dose — in the prescribed volume and
frequency. Sulphurous springs were used to
treat skin conditions, saline waters for gas-
tric problems, and iron-rich waters resolved
respiratory conditions and restored vigor
(Jinoria et al. 2019; Manning 2012).

Built characteristics of the sanatoria
complex, including southern exposure

of buildings, solaria, aeraria, and walking
paths, were carefully designed interfaces
between patients and the curative elements
of the landscape. Though simply spending
time outdoors at health resorts promoted
health, climate therapies were a set of spe-
cific regimes that orchestrated active and
passive engagements with sunlight, air, and
forests (Conterio 2019).



Aerotherapies were common treatments, in
which exposure to the physical character-
istics of open air fortified the body against
colds and infectious diseases (Geisler
2014). Coniferous forest environments in
particular were favored, which were thought
to emit the greatest concentration of “herb-
al chemicals.” Breathing the fortifying air of
these forests, the absorbed “atmospheric
vitamins” addressed the problems of dis-
eases that could not be cured by medicine
or surgery” (Podolsky 1947). Guidebooks of
the region describe in detail this beneficial
composition of its forests, which are “laden
with the scent of fir, pine and silver fir” (Vad-
achkoria et al. 1987).

Though the salubrious properties of sun,
water and air might be passively consumed,
their efficacy could be amplified through ac-
tive movement. ‘Terrain cures’ were a reg-
imen of doctor prescribed walks in which
patients would follow carefully designed
paths that stretched from the sanatorium
into the broader landscape. Though initial-
ly used by patients with cardiac disease,
terrain cures were eventually prescribed

as prophylactic treatments for all guests
(Forchheimer and Irons 1915). Rest points
dotted the route, offering benches and dra-
matic views into the alpine landscape.

While sanatoria and rest homes on the
plateau itself (Tsemi, Tba, Gantiadi, Mziuri)
were most noted for their climatotherapy
offerings, low alpine sanatoria (Tsagveri,
Kechkobi, and Libani) specialized in min-
eral water treatments, established in close
proximity to sources. Harnessing these
dynamic properties of the landscape, health
tourists could travel to the precise location
most suited to their needs. This complex
understanding of terrain, hydrology, and
geology enabled nearly a century and a half
of curative, embodied engagements with
the landscape.
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“Fixing” the Past

The built remnants of this past materi-

ally catalog a sequence of architectural
approaches for connecting body to land-
scape. Sanatoria Plato and Likani represent
modernist approaches to these infrastruc-
tures, while Libani and Patara Tsemi are
striking examples from the early 20th cen-
tury and the Stalinist period. Typical pres-
ervationist approaches might seek to repair
these structures which are “significant” to
this history — to freeze them in time, to halt
their decay.

Indeed, preservation, as a profession, has
sought to fix things — both the architec-
tural remains of the past, as well as the
meanings that contemporary visitors should
associate with them. Often, after a site
undergoes technical restoration, an inter-
pretive layer is applied, typically composed
of interpretive “armatures.” These signs and
information kiosks attempt to educate visi-
tors about the past through semantic chan-
nels, placing the ‘representative artifacts’ in
their proper ‘period of significance.’

In the context of the Sadgeri Plateau, (and
more broadly, within the discipline) such an
approach presents several problems. First,
while the built “fabric” of this landscape
might, for some, be representative of this
story of rest and healing in the landscape,
the objectification of history implies that

the loss of these structures would also
represent a loss of associated memory

and knowledge. Certainly, the relationship
between memory and architecture has
been the subject of study of many scholars,
designers, and practitioners. However, giv-
en the state of many of the sanatoria across
the plateau, the lack of funds or investment
available for their repair, and the repeated
cycles of start-and-stop development, the
belief that memory is dependent upon these
increasingly impermanent objects leaves
little room for optimism.



Second, the impulse of preservation that
seeks to fix significance fails to acknowl-
edge that meaning is, in fact, contingent
and multivalent. New narratives are con-
stantly projected onto structures or land-
scapes, accruing and shifting, imperma-
nent. While some may have fond childhood
memories of riding the train to Kechkobi or
the Railway Workers’ Sanatorium, to resi-
dents, the persistence of these structures
in the landscape might also indicate a lost
period of prosperity. For IDPs in the region,
the Plato or Borjomis Xeoba buildings may
stand for the inertia and broken promises of
the Georgian government.

In Tskaltubo, outsiders have projected their
own meanings and uses onto sanatoria

in similar states of precarity. IDPs occupy
more than half of the town’s 22 sanatoria.
Visiting the once-grand town, there is a
strong sense that residents do not control
their own place narratives. Though a few
spas remain operational, most visitors come
to photograph (or be photographed in) the
decaying opulence. In June, the American
actor Jim Carrey purchased an image of
one Tskaltubo interior from the photogra-
pher Ryan Koopmans (Georgia Today 2022).
The image portrays an “abandoned” hall

or performance space overtaken by a lush,
digital colony of flowering plants and trees.
The collage covers over the shattered glass
and plaster which cover the floor, the graffiti
on the walls masked out. Out one window,
a digital forest obscures smoking chimneys
and clothes lines heavy with shirts which
emerge from other sections of the building.

In the case that the Sadgeri Plateau’s sana-
toria or youth camps receive investment for
revitalization, the problem of drawing these
dispersed architectures into some sort of
cohesive narrative — one that is legible to
outsiders — remains. While the planned
revitalization of the kukushka presents

an opportunity to conceptually reconnect
each of these villages and their associated
health landscapes, there are no additional
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infrastructures that might prompt a visitor to
disembark from the train before Bakuriani.
Given that the future of these “representa-
tive” architectures remains unknown, the
curative properties that persist in the land-
scape might instead structure an approach
to tourism in the region.

Re-orchestrating Historic Healing
Practices in the Landscape

What kind of infrastructure, then, could
reunite the disparate cultural and ecologi-
cal pieces of this historic health landscape
into a discernible, narrative whole, one that
could tolerate the fading away of some

of its “representative” architectures, but
also provide flexibility to engage layers of
the present? Though the built remnants of
this history may recede, the particular and
profound features of the landscape that
organized a cultural system — its waters, its
ancient conifer forest, its system of gorges
and mesas, its alpine winds and sun —
persist.

The “fixing” tendency of preservation
focuses visitors toward objects and their
“fixed” interpretations, leaving little room for
processes of individual meaning-making.
Recent scholarship in the field of interpre-
tive design finds that while visitors under-
take journeys to learn about the past, they
do not desire facts so much as they seek
embodied, place-based experiences. The
most meaningful and memorable encoun-
ters in heritage landscapes grow from
highly sensorial engagements with place,
rather than through overly deterministic site
readings (Otero-Pailos 2009, Trieb 2009,
Staiff 2014).

Rituals of breathing, drinking, and walking
the terrain, then, present an opportunity to
rechoreograph historic actions, attitudes,
and sensations as an interpretive strategy,
rather than fixating on the built vestig-

es that evidence them. By asserting the



continued relevance of these acts in the
present, memory embedded in this land-
scape is allowed to persist while accruing
new layers of meaning. Design’s role, then,
should be to “establish frames of percep-
tion” (Pallasmaa 2009), to provide cultural
frameworks that orchestrate encounters
with curative, natural features of the Sadgeri
Plateau.

During 2021-22, the author explored the
potential of one such infrastructure through
the form of an interpretive trail. Rather than
deploying traditional semantic strategies

— “explaining” significance at discrete
points — this work drew upon two historic
health regimes native to this landscape: the
drinking of mineral waters at their source
and the walking of terrain cures, the sys-
tem of graduated paths that connected the
sanatorium to the larger territory. These
regimes maximized bodily engagement
with place, and retain the capacity to
reorient visitors in highly sensorial experi-
ences. They afford trail users opportunities
to re-engage the historic, intimate link
between the landscape’s hydrology, geol-
ogy, ecology and climate and the body’s
ability to heal in relation to these features.

The proposed route begins at one of the
Plateau’s rail stations - Tsemi or Tsagveri

- where visitors disembark from the
Kukushka and join the trail, a secondary
modality that both affords and controls
access to the underexplored areas of the
Plateau. Linking villages, forested slopes,
alpine meadows, and mineral water sourc-
es, and interweaving alongside and across
the rail line, the trail allows visitors to phys-
ically connect distinct zones through the
act of walking, while tracing a conceptual
through line between dispersed sites and
across landscapes.

Today, Borjomi and the smaller villages of
the plateau often advertise general notions
of clean air and “pristine nature.” Histori-
cally, however, it was well-understood that
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each of these resorts — even those within
a few kilometers of each other — afforded
a distinct combination of scenery, climate,
and landscape-based prescriptions whose
efficacy could not be replicated outside of
their context. For balneological treatments,
medicinal mineral waters had to be taken

at their source to ensure the stability of the
dose (Manning 2012). Therefore, a core idea
of this new infrastructure is that the cultural
practices it orchestrates are situated — that
they can occur nowhere else, that they are
inextricable from their particular hydrogeo-
logic, vegetative, or topographic milieu.

Though “terroir” is often used to describe
the characteristic taste and flavor impart-
ed to a wine by the soil, topography, and
climate in which it is produced, this project
extends the idea to the mineral waters that
emerge on and around the Sadgeri Plateau.
The trail asks visitors to undertake a jour-
ney to the precise point of their emergence,
where they are invited to make an explicit
connection between the source’s unique
taste, smell, temperature, and carbonation
and the particular qualities of its context.

Modest material interventions aim to further
amplify the perceptual qualities of these
waters. Basalt is ubiquitous in the region’s
vernacular and infrastructural architecture,
and evidences the plateau’s volcanic ori-
gins. Contact between this stone and min-
eral springs amplifies the water’s particular
medicinal qualities, staining basalt fountains
throughout the region with colorful efflo-
rescences. Deposits in variations of green,
white, and red accumulate on the dark
stone, registering the unique mineral- and
medicine-laden qualities of each.

Basalt water bars were designed to protect
the trail from erosive action of the springs,
but also to extend the visual, sonic, and
atmospheric traits of the water into or
across the trail. Club mosses and lichen
coat basalt where mineral waters flow, while
clusters of ferns emerge along wet edges, a



Tsemi

repeated planting motif. While these inter-
ventions respond to functional requirements
of waymarking, they also perform an inter-
pretive function, registering the landscape’s
hydrologic and geologic phenomena.

Though sanatoria of the Sadgeri Plateau
are in varied states of disrepair, much of the
infrastructure that once moved or stored
water is still functional. Partially buried in
the ground, cisterns and channels have
remained protected from many of the forces
that have caused the disintegration of other
historic architectures. This project proposes
small repairs and readaptations of these
water armatures for new interpretive uses,
recasting these once infrastructural forms
as sites for occupation and use, as points
where water emerges and is presented for
drinking. Engaging discrete infrastructures
of the historic health landscape and situat-
ing them along the temporal sequence of
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the walk, a visitor accrues experiences that
allow them to infer a pattern of relations be-
tween landscape and these cultural forms.

The form of the trail is also used in the
intentional sequencing of landscape types.
Their spatial variations employ experien-
tial principles of narrative — embarkation,
anticipation, arrival, and reorientation. The
path is variably organized by the plateau’s
vernacular architectures and topographies,
tracing fence lines across vast meadows, or
following river gorges under massive basalt
cliffs, drawing them into a shared narrative.
Periodic experiences of change illumi-

nate contrasts between landscape types,
while also identifying a series of interme-
diate destinations and views, breaking the
journey into a series of shorter walks. As in
the medicinal practice of walking a terrain
cure, these breaks also orchestrate distinct
moments of activity and rest.



What’s Next for the Sadgeri
Plateau?

Such an infrastructure might take many
forms. While the goal to project forward the
unique ecological and hydrological qualities
of the Sadgeri Plateau is important, what
marks the region as distinct from nearby
Borjomi-Kharagauli’s ‘wilderness’ offerings
is that it is a cultural landscape; it does not
offer an extensive territory of ‘untouched’
forest, of uninhabited mountain views.
Instead, its unique settlement patterns,
architectures, and rituals harness, organize,
and respond to its particular hydrogeolo-
gies, climate, and land cover, evidencing an
intricate human-environment system more
than a century and a half old.

Georgia, “the country of cultural land-
scapes,” lacks a national cultural landscape
designation that would recognize and
promote these tightly interwoven fabrics of
nature and civilization (Tsintsabadze 2021).
The Agency for Protected Areas manag-
es natural resources, while the Ministry of
Culture and Monuments Protection pre-
serves distinct “moveable or immovable
cultural assets” (Law on Monuments 2008),
with little overlap or shared thinking (Tsins-
tabadze 2021).

As the Bakuriani Development Agency
works to revitalize the kukushka and the
stations along its route, a cultural landscape
framework can help shape decision-making
that expands outward from the rail line.
Such a framework values both built and
ecological assets as inextricable, and
supports knowledge of practices, rituals
and ways of being in place that link the
two. Tourism infrastructures, whether trails,
new architectures, or programming, should
reinforce these historic connections, while
remaining flexible enough to generate a
living landscape rather than a monument to
the past.
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Deep expertise already present in the region
that should be drawn upon to redevelop
landscape-based tourism infrastructures.
Tamar Khostaria’s work has been instru-
mental in promoting and preserving the
engineering history of the region, including
rail stations and bridges, hydropower sta-
tions, and the Borjomi bottling plant. Older
residents who remain in the villages often
worked in health tourism before its collapse
and retain key knowledge of its practices.
Others have long cared for libraries, cultural
halls, or water sources that were once inte-
grated into this system.

As train stations at each village are restored,
they might become hubs that encourage
and equip visitors to move outward into the
landscape. Perhaps they become places to
provision oneself for a walk — to purchase
produce, tying into ICCN and Mercy Corps’
agrotourism initiatives, or to acquire the
iconic sipping vessel designed for collecting
and drinking mineral water. Medicinal plants
might again become available here, tradi-
tions which have been studied and docu-
mented extensively by ethnobotanist Rainer
Bussmann. Tours of mineral waters — tast-
ing experiences which could guide visitors
across the Plateau — might disembark from
the stations, offering information on their
chemical composition and historic use.

Beyond the Kukushka’s route, the future of
the built vestiges of this human-environment
system remain uncertain. As Georgia
continues to grow into an adventure
tourism capital, the Sadgeri Plateau has

an opportunity to engage specific, place-
based approaches to tourism, rather than
affording generalized pastiches for an imag-
ined ‘international’ audience. Instead, the
landscape persists — its cycles of seasons
and water, its primeval forests — and pres-
ents itself, again, as the basis for situated,
embodied experiences.
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d3nMbomo Mymnyx3q00:
mMobdoRhnom 39MbydnL
nbBHMMoYMo 3500MEHONL

0003900 bowgghnb 3mobhmdy

LoMo 3MmM3obN

dgbogzomo

0mMzm3nb DAMo 3HdoMy 3Mobhmyddy
©ob396900bv o 33YMBOMMONL

Moo 3gambymgmo bobhgds

03m)3L. LobshMMNYg00 - JMo EMML
3M33mydbymo 99dob0d3gd0, MMAIMdNE
bbb MOBbEIsRHOL BoMym
LOAIYMBIMM N30LYOYOMNSD ©30330MYOL,
939(hmmbmee smMnb Fohmzxdmo o
0dndg, 930M0Ym 3EaM3oMaMdS3n..
BdMgngmo d;mododgdos boggdmoodo
09360my00 9MNO6 Jgbobmydymbo.
0x3bodgmab m3nb 3gMomedon, ndymydom
3900050030mMJdYMm 30Mhmo 3MmdmMInb
390006y39hnbL gL ,Mmyd0m0* gdo

1339 20 Baamb 03mab. dommomns, o3
obhmmMoYmo 6ogxdmMdYOnL HoMhgbydn
ommob dghgMmydnb (06 6aMg30L?)
3963000L 06393L, ogMod ob 0xbydMn30
00bobnomydmMydn, MmMm3mydoE 606
ydomes 93 Lobhgdsb o dnbo
AoBmyomndgonl 3gbodmgdmmdsb
4060000, 33mo3 93Mdgmgdl oMmbydMOOL
3mEbsamn, ©0b33031M0 O 339MYOSN
bobom. mnomgymo bmgzmab HYbogomymo
LOdZYMBbOMM Fnbymomymn Bymagdo
0bg3 3090006900 dOdDMAHNL gMMO3ZY0DY
o 9060L Bg030MdY Fgdobngymon
AomMn30L goMgdy v0MENL. JoModB3007
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Y9030 ob 3amndoho o HYbnobmds
Yomnd)de, M3 MEILEOSE BMAH3IONL
000390090900b0 o HOIMIYMMDOL
LOIZYMBOMME 3odMNYxHOMEVL.
016900L 03 LI ZYMBOMM M30LYOJONL

- ogoymo 3ogmab bybmgsnL, o0
Mm0gRdy booMymob, ogoymo
Bymagdnb L3nb 3mHabnsma g aby3
MhHy0L 0aNMMOMN30 MbdoxRhob
39061ymazgm H6obomoco.

09339, 98 93MMMENYM VO FYMAYMYM
OMHROIHadL AmMnb 3o330M0 onZsmMago.
GoMmamno, bmxyma smhgbomon
dmbobmgmoo 0bg3 ogmmagdL Bysmmb
Byomb, ogmod godsmmymon Bhymobhymo
063moLHMYIHIMOL sMOMbYOMONL godm,
bLHYIMYdN, Mmagmmi Babo, g3gmob
93mMNo0b 03 HMohmm0gdb o dmMzmdnbo
09 0039M00060bL396 307x30M™MNYONL6.
M930mb3n, MmgmME Babo, oM
bmMEngmegds bmamob dgyMbgmdabo
o 93MbmM3n3yMo gobznmomydnl
©0393939; 330MY HMobHym
LOBOMAMYOL 30 F9MOE o OYdmM300
3060090000L gozmgbo.

o 35063, 0039MN0bNL gobznmomMgdab



LOVEYBHM Yobammagb dmdsgzomdn
3980903L 6065 xd700L nmydob
0mMmEM3-0039M0ob0b M3nbngdab o
30L0 LOEaYMYONL vtMEax60L Tgbobyd.
mgbmog gb M3nbngds LodgnENbm
HmobHhdb gossgnmgdab doMomsn
LodyoM9dS nym dmMEmMm3nL dgdmom
300900M7 39MmMbpyddy dmbobagmaco.
3mahmgdnb hyggdbo o dnbotnb
303o0M bgmdy0dy otBo-omdo
dmdmo30 ,,31319030L“ 37-30mmAgHMmNSbN
LOM3ZNbNgdM BognbhHMmomlb gobsbmydy,
bogomMoymME, 3609369mMM306 gozmybsl
dmobeogbl 03 omIMyHnb gobb3mnz
000900M9 bMmAMYdLY o NbhMmMoYm

mobdoxhdy.

Afnmm-obozmomom, 150
30m3ghm3n ooy Bysmpnodm
9Mma30M0 godonmmbomgdgmo
DM3oMn30m00 HymMod3nL nd
LobgxdNLM3NL, MoE ©d330M
mobdoxyhdn 3gndmyds gobznmsmogb.
LOBV3 9o MML NEHOYMO
LOBOHMMNY37d0b BobgMy39030
30900HMmMy00 MMBSbH0ZNMa© dMng35996
07 90806oMy 01690NLY S ZYMDYMOL
gooomb, 03 3hmmbpgddy 907500500
33bm3zmgdn Bysam@pnomb dmbobmymods
0 0dYMYONM FOOSEZNMYOYMO
300900 oM LoMzqadmMmdY6 N3
3M030mMH309000, M3 Boo od
396moy00m (MMImMobsE bymoow
30A0bg70NMO ongd303896) gboghognmo
LOO3M306900bL B0MgxdNL FgLodmydMMASL
30LEY0Y. JoMmamny, dmgngMmmo
LoBOHMMNY30 3gMdm nb3aLEHMMDY
3obb3znbeos, My3MBLAHMYJE0L

3989900 0bY3 ONbM3060s, MOL godmE
Bysm@pnomb dmbobmymods gonmazg3gm
3ogm3omymosdn MAYOL.

063mabHMYIHMob dg6omMAn6ydalL
3900(hHMbYdYM 30eamM3nd0 nbhmMoymo
mob3oxkHad0b sMjohadhamMymo
09Mbobob BngdLboMyxdedY BMIYLNMEYdS
- Bombymob sthgobhadbhnmymo 330mab
0000065000 60369500L EORSMIOLY

09, 30MEs30M 00y 39HOBMMYMSC,
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oLy BEZNMYdNL MY 3ydn3mdsdn
394ynb3009. 0339, Byompndmb
0dbgo3Lo, dMMFEMB-0031MNS6NL
LOM3NbNZdM EYMIRBNL goLbB3MN3
oMmbyOYmMO IMo30mo Lobshmmnydo,
dgLbodmmo, smamE 9739080 g00MydMEIL
393009000.

»39390300% LoM3nbngdM yMYx3b0L
3obbB3MN3 303NboMY ©3 goMogdbnb
8m39bh3n, 08539 9MOYMYm
mobdoxnhdo HmModI0L smbowagba
OE0mMYdmMNs DLHO o dgMdbmodnomy
39399, MmM3gmnE o8 oednsabyMm-
93mmmanymo bobhgdob obhHmmOSL
990N d6500. 08 goyM3393mMMOOMO
30030mobB067d0m, MoiE Bombymab
oMgdohadbdymym 0gmbobgb beogab Mob,
03330M0 39300 960d N135mMNbBNBYOIL
0000am390b, Mm3mdo3
mmM096HNMYOYMN 0g6900 oMo (339MYOSN
dohamosmymo 33omob d960mAY6900dY,
o0Mo3700 F9bbngmMgdaL Bobomnbydody.
01 9L 30DOB0 goM35MNLBNBYOYMN
096900, oL 393do vEdNSbNLY

o M1bdoxhnb nbhmmMoymo
9MHN09MMOY00L 0g960dY
am3nbomgds. Mmgmm dgndmgds o0
39M93mbL bhydom3s nbymM3dm3o6xmMML
390MmENmYd0m, Mm3gmog Mymog3ol
LOIIYMBIMM FObOLNOMYOMYONSO
0000My00m, bozmEgLY o EMmA3on
30000MJ0s7? Mmgmm dgydmoom
LHPYIMHOL bgmobomo MmMybhomMYds
obhMMOYM M INYONMYdHOJ0,
39Mb39dH0390Ls o 353Mdbyxdyddn?
Mmamm 8gndmgds sbgomo bobob
9MHN09MMJ09009003 goboobmmb v3g30M
4090090000 dgbhyomymmods o63Yymadn, MoE
dgLodmydgmb gobob dom oMbydMOSL

3395aM900000 dMhgohaddamob domds?

009bgo3900 030bLY, MM dMMEMBN O
0039M00060 F9eMxdnm 3mIymomym
HIMOLHIM 3a6OMYds MAYdS,
3ohomo bmxmydo, MMIMdnE
»3939030L% Bomatyhob gobB3mna, o0
0030MYmMyd90L dmmnb Bgdomamob:
bogaMmn, Hd, 3900, MO O



Bomagmo, Mmgmma Babn, dbmmme
930Mg Momgbmdnm vanmmdmMng
30D0HmMmMYOLY S MEEbyOL NDOO3DL.
bLogmmedmmobm 30dDnHMMYdN,
A3gnmgdmog, dbmmme dmMEmM3AnL
393MN0) OOBOZNMEIONSD, MMB3S
obozmymab dndsmonymgdnm dnnob.

09603030m0bhgHoL SaNMMOMN33o
LOAMJTM F3NR3S ©3 bmmydal
3mabhgmgdnb sdmabymMo30 sbsmndo
3obobmmEngmo. 33930 YyMomgdob
030b30mgdL ,,30Mg 3mndodHLo

o byyms 309Md“, ,,09090M03
MLYMLYODY, BnbgMoym Bymydbo

[0 3001080 o3o300Mgdnm]
LOAIYMBOMM M30LYdHODY*, 0bY3Y,
MHmamME ,3IMHIMIM ©d nbHmMoym
09033000M9mdody“, MmammE oddhn3900),
MHm3ymmo godmynbgdeE nbo dmbgb
»0003M5000, 096900000 o3Zo380MYdYMO
Hnm0dDIL;30L” (2020). 3y yMymo
09033000M9mMmd0bY o H1MndNL bezgmmdn
0mm3067 Jomomnzgmon b3gnomobhgdo
300mybdoymMby6 03 FMBMEHOHOL

o dbsmo oygdomab g3mbyMod3nb
3MHmamodnb Asdmyomndgdob, MmAgmos
23Mmmmanym MybyMLbYOL godmnygbydL
(Khostaria and Chachava 2017, Jino-

ria 2019), godMnb bmxymadLb dmmab
30380MmbL (Borjomi Local Action Group
2020) oo My30mbob LonbzNbMM
09033000M09Md3bLS o 3odoxobLOMYdgM
39MmmmHoL goybaodb bodL (Khostaria
2017, Sitchinava, 2019).

009bgo3000 090bY, MM NLHMMOYMS
LOAIYMBOMM (HYMNDI0 gob3nmMoMmydnl
3mbhnbEnynm 3n03oMNYMYdS
3o60LOdM3MO, BN6SBLYMO MgbYMLydNL
Bogmydmod bymb ydmob dmdy3dm
60003900b 3000adsL. 3MmobHmb
Mo39603g Lobohmmoydo 3oMdm
0639LHMMYO30 890dnbgL o Fom

300L gymmmHd© g3oMsdddbob
39890396 (m0dobLY s 3dDNYMAN),
01339, 9L 3Mmagdhdn sMogmmbym
o0bym o dghgMmes, MoE 3Mozomon
Jomm39mobm3z0b omgow BoEbmodn,
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00300H750900b0 O 3oyM3393MmmONL
96Y3900 Bog0no.

039Mbomo Mgmngxngdn

0mMmxm3nb Anbogndsmnhgho 330ty
39339b0mbob Bmnoms bobhHydodns
3obmoggdnmo. 3obo dgdemMgmos Jagybolb
960060 obB3mMg BoBomMNLY s 3dMomO
0m3mbogzmym BsBamab dggMmgdab
00030mMsb P60Zomymo JncoMmmmgnymo,
39MmMMa0YnMo o JModshmo 30MHmogdab
Aodmyomndgdob 06393L o bogommzgmmb
9Mo-9M00 y39modY 93MmMMaNYMa©
0Mo30mMmxynMm3060 Mygomboo.
obO3MYMNo 3HOSMY dFoma-n3xmymab
Joon 309Mab ghomo 3obydnb 8xdmbamob
obyLHYOL, bmmm bodbMymnom o
0m3mMbO3MYNm dJdeMy MMNomMymab
g0 obohmmNnob Bo3mbymo

0000 309M0b 6o3oxdL FndommozL
M930mbnb3Yb, MoE Aob 3bmdNm, MdoMm
3Mb(HnbybhM 3mndohb Bom3mgadbab (Bon-
dyrev et al. 2015).

009330M0 3mndohn Mobdoxhadnl
0M30MxRMM3060 531R30L Aodmysmndgdsb
96ymob bgamb, Mm3gmoo dmmobos
om3yMo, bydom3ymon, gMmagnmo Bob3m3z560
o Bogmob hyggon; obY30 dM3YMO o
LYOOM3YMN BEHMMYdN. 3oMND3NL g3mgodo
LOIMBONMYM BoIMdomo gobbLdM3MYmO
ab 9d39mybo BoB3M3060 HYId0 LYLSE
oMbYOMOL. MYzgnmMbob Mgmngxyo,

MHmM3moE 0033M0obnb MM3930L gobB3Mn3
00900MMdL, 3omMgmaggbymo mo30bgob
oMb BoMAIMJAbomn. cnbamggdnb:
3959M90bLBYMOLY o dMMFMIYMOL
9Mmdoymo 8mgddngdnb 89000390,
obomgodmes moz0b Bogowgdds 9.6
»0030000 dmgdn“ BomMImMJaby, oo 300970d)
30 moddgds30 306Mm bymodgdo o
00dsmMHNL 3MEgg0n Aodmoyomnds (Sosson
et al. 2010).

bLhdOMYMO 3YMZobYMO dgHn3Md0L
389009300, 99 MM3930L bodab gobB3Mn3
ABgdS NN MomEYbmdnm dnbymomyio



Bysmmgon. gb Bymadn dn67dMn3o0
3950M9dmMNs HobdnmmMzgobznm
Dgo3nidg 397obogymo homyanb gomgdn
09me0b. MmEaboE Bysmo Jobgdob
3M99dL gon3mnb, 6ob3oM3zo30 O
Janmmob sbombo 3oy Momepgbmodnm
3069Mom900L gobLbbob HBYMOL bymb o
0000M9YMO omaobob 33omo dDyod3nidy
09mog3bL. gb Byommgdo, 3a33933Mo0, 60-
d9 39 30bgmomb 3g0303L, Mm3gmmo
300m9093 LoboMagdmme nM3MYdY
00mgddob mMo boygnbgo (Tielidze 2019).

00 MOBbEIRHMSL6 o3e380Mxdnmo
LbyMOL goxebLomgdob abhmmMos
Jotmm39mad0bmM30L JoMmgow oMol
36mdomo. bym 3gnMy, dOMmmEMIN
30603MdMOL ©3 nbHMMoymo Bombymob
6oB0omo ymoaabob. d1nbydMnzn
30b6gMmoamymo Byommgdob sbgoo
0Mo30mMxMmM36900L godm, Mybymo
amohob 3ngf sMYym gMmmMdoo
(,LOB39MBbOMM d3NMN*) JBgPmO
Hamobhmmos 30330L00L Yzgmody FGMONM
3000556LOMYdIM EOLOL3YDYO M
00030My Aodmysmoods. 39-19

LOY 36930 BnbgMamymn Bymyodn
»Y39mMo3Mm0b Bodomn* 93mbom,
0339, 3oL 3900093, MoE LodIYMbomm
mob3oxBHY00 YIBMM 3gDho©
,00390003006M* gobo - bodgmms
39M0omedn, moommyymn Bysmb
36035myM0 130L90500 3MBIMYDHYMO
0000300090900b 3MB3MYHYm
339MboammooL oy3e3dnmes (Manning
2012).

H9839Mohymob, 3ggdmb, bybobo

00 30MOMBNMYONL (330MYOSOMOS
000mgmo Bymob 3mbaModym
LOIZYMBOIMM M30LYOIOL dEOLEHYMYOL,
Mm3gmmo 3007093 HN3PomMmME om0
Byommsb ybes dmdbomoym,
0003900mM0 IMEYMMONMS O
bLobdnMom, MoE EMDOL LHodNmMYMMOSL
9dMY639mMYMB. 3ManMwnb Bymydn
39000 003000909000 LOJZYMboMMe
399m0ynbg0meo, domnmnsbn Bymgdn
- 3990L 3MmoOmydgdnbm3nlb, bmmm
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30000 dnsmn Bysmmydn bobybomgo
LOLHYTYOOL VO30YOJOL 3YMBO3
9 969M300L vMEax6oL PYBymMoOS bymb
(Jinoria et al. 2019; Manning 2012).

LOBOHMMNYT0L 3MI3MggLOL
omgdohadbdnmymo dobsboomgdmgdn,
000 dmmob LodbMyMnLIY6 dndommymon
396md900, 3B0060 o LyGMo 3ogMom
Lo3LY L3ME9900 0y bLobgnMmbm
00mMN3x00 Mobodoxyhnb LodzyMbsmm
9m9396hgdLo o 3533096hdL

dmmob 3mbdHoghob bogymeogymme
RoxzndMydmn, do30380M7dgmn
Mammgdn nym. 301bgoozow ndnbo, Mma
d9b6mdnb goMmgm gohomydymo Mmma

30 bamb nBymode Fob3Mmgmmoob,
3mM0dohymo ;gmodns gnmobbImd
3MB3Maham MY703ms 9MmmMdOMOMASL,
MHm3myd03 3dOL LOBOMYLMSL, 3ogMbY
01 HYy990mob oghoym o 3oboym
3MmbhogHL 96gbMNggdo (Conterio 2019).

09MHMmyMa300 go3mEgmadymo
3MmEanMo oym, MmImob

omMmbOE byxms 3ogmob i3ndogymo
00bobnomydmMydnb ©ydmgdggde
bbb goEngdaby o NbxgdnyMo
00350090900L n3oM YRMM

03(hobL bonwo (Geisler 2014).
3o6bo3NNMYdYMO P30ModHybmOS
6063m3060 hyob goMmgdmb gbngdgdmee,
Mogob dnnhbgmeos, MmA 0b yzgmody
00 3MbE9bHMOENNM godmymas
»03900Mgnm 6n30ngMgdgOL~.

03 (HYy9900b godoxobbomgdgmon

309M0b bYBMI30LOL JMObMIdymo
»Oh3mbAgMYmo 300306900 00
V0350090008 3MMOMY3xdL ©330MYO®Y,
MHm3gmmo 3ob3nmbgdsl d9ndmgdgmo
0ym 39000300960 9000 o6 JofmyMgnymo
3900 (3memmbgo 1947). Mgaomboby
3%0933m939090 @IHomMYMow oMb
omBaMmnmo o3 Hyggdab bobomaggdmm
090500896mmo0, MmMm3mMyd03
»839J09bmomos bmgob, i30d30bs 0y
93Mmm3nmo bmgob byMbymom“ (Vadac-
hkoria et al. 1987).



3Mmmoz0: mndobo

009bgo3000 030bY, MMA 3B,
Bymobo o 309M0b godoxobbomgdgmon
030b709000L 3oLoyMn FmbIomyds3
LobLOMZaxdMM, dghnMn FmdMomdom
dgLbodmydgmns Fomo 9RIIHMMONL
odommyode. ,,hgMmgbanmo” 9Jndob 3ngM
©o03360mo byoMbmdNL bLodgnENbm
97080 nym - 353096(H900 OLNM©Db6
bogymaggmme 8339853909
00mMN3g0dy, MmIMydn3, Mo30L dbMng,
LOBOHMMNYTNOD YRMM BoMmoM
mob3onhdY nym googdndnmo.
GoMMOMNY, M0300030M37M©

0oL gymob Eoo300900b 3dmby
3030960900 0Yygb900696, Myd3o,
LodMmMMME, MmgmmE SMmanmogdhninm
939MbommO0L, ol yzgms bhydsmb
1960860300696 (Forchheimer and Irons
1915). 39L396900L vaNMydn dcngm
0oMm3MyHo0dy nym 300mx306h Mo,
39609M0 LZOTJONMS O YMOTOdYLO
bygd0m, MM3MYd0E SM3yM
mMob3oRHaoL gobrdamms.

01 3MN3dHmmgMo30ymn
3900309909000 y3gmsdg 36mdnmo
LOBOHMMNYTJO0 O OLOLIYOYO MO
bLobmydo (3930, HOY, 3obMNON,
9%01M0) 0103500 3MoHMdY nym
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3006003L0YMN, J39000 deM3yMo

BDMBOL LObOHMMNYTJd0 (Bomzgmon,
39RAbmod0 o mndobn), Mm3mydos
00bgMmomymn Bymagdnm 33nMmbommodnm
3odmomhgmes, Byommgdmob

obmmb gobmogs. mobdoxhnb od
©00603039M0 M30L50900L godmygbgdom,
LOTYENENBM HYMOLEHYOL DYLHO N3
00030mob dggdmmo Hobamo, Mm3gmog
y39modg dgho 899Lo003750mM©

300 bognMmmydgoL. MymogRNL,
3oomMmmmannbo s ggmmmgnob
009330M3v, 3m33mygbyMAs gognood
3gLbodmgdmmods dggddbs, mnmddob
LOY3NO9-60bg3MNL gobIoz3mMMOS30
Aodmyomndgdnmoym mobodondhmob
7M09MNJ3700900L bLodYMbomm
amm3gd0.

60mMbymabL ,,c00x0804boMYOO

Bombymob gb 6300 bbyymob
™MObEIoRHMO odo30380M7d5m0
ofgdomadbdnymo dogm3gdob
9mMma30Mn dohMnomymMo 3ohHommans
- boboHMMNY3J00 ,3MOBHM*
»M03000“ 03 0bRMOLHMYIHyMgdob
0mgmboLbH Mo godmamnbydgdny,



»M00S60" o ,,3ohoMs 3980“ 30 99-20
LOYZNO0L EOLOBYNLNLY s LHomnbyMo
39M0mEob 030mboANbmM Jogomnmyob
B6oMOMoagbL. d9bomAYbyddY
mmM0ybhnMadymo Hndymo dngm3gxdnb
300060 03 bLhMYIHYMYONL 8930090,
Mm3m9yd03 ,0608369mmM300600“ 03
obhmmooLM30L - omn EMmBo goynbay,
domon bgmganb dghgmgdoo.

doMmomy3, 9960MAnbydY, Mmamm3
3MmxqLbos, ox3ngdbomMydsL

30mMmdL - 0g6900 b BoMbymMnb
stgdomadbhnnmo 6omhgbgdn 0y b
,»,00033069mmdy00“, MoE 08 boMhgbyddy
006037900Mm39 360b39mMadL b
300bbbEYm. b3nMog, dsb 83093,
MoE (h9gdb03nMo MabhozMorns begodo,
399m0nynbgdo 0bhgm3Mghognymo MY,
Mmm3gmog, Mmamma Babo, ghmngzomon
06hgM3MyHoEnymo ,,oM3sHnMobaeb*
389008900. 9L v0M7dN s LONbBMMTOEOM
s0byMad0 30BBO NbObo3L, bHy3dMyodL
BombYmob dgbobgd B0obmepomb
063mM3oEns Lbzsobbazs Lydebhnzymo
oMmbgdom - ,,Ma3MgdbhHonymo

OMH BRI Had0b* gobmozbgdom

LEMM PMML, Jomon ,,8603305mMMONL
39Momedn“.

LogaMab 3mohmb 3gdmbzgzodn

(000, 3m3MHM oMmome, 3cmo
©0bEN3MNBOL 3MBHYJLHTN) ©3330M
00003m3ob Mo3nb60dg 3MMOMYT
obmozb mob. 30M39m Mngdon, o0
mob3oxzHnb shgdndhaddymymo
»Jbmzo0mo* DMmgngmNnbmanl dgndmyodo
B6oMIMANBEL, MMamMmE of oL3x6gOOLY
00 3ob31Mby0oLMVL VZo3d0MydYMO;
303Mod obhmmNob MONgdhHn30dDOENS
31nmobb3mdL, MmA o3 bMYJbhyMgdab
0030M330L FgLodednbo FgbbogMmydabs o
3MmEbob v3oMa3oE3 IM3yzgos. 3bowoy,
39bbngMgdoLY s shgohadhnmob dmmab
©03M3nY0YMYds 3Moz3omn 3930609MNL,
0033Mmadhadmabs o 3Mogdhnzmbob
39LBo3MNL Logobns. MY,

3mMahmdy oMogmon bobohmmoydob
3ogm3omgmoo; domn 85390900bm30L
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bognmm LobLbMydOL MY NB37LHNENHONL
6o3mMydMOL o Mx3mbLHMYJi00L
oBygde-dghgmgdob gobdgmmgdown
303m900; 0by3g, MmammE MB3gbs, MmA
39bbogMgde EOAMINEYOYMNS o3 YRMM
©0 YIBMM FYHoE B339MmYO© MONYJHI0DY
- 00000J30b o ndmyzo m3Hn30dDINL
Logyd3zamb.

dgmy bognmbos, MMA 8xboMAnbydalL
093mbo, MM3gmM0E BEOMMAL
©0305boMmML 3603369mMMdY, oM
om0oMYdL, MmA gb 3603365MMdY,
MyomyMoc, 30MHMONMN o
0Mo30mM30mabhnobns. bhfmydhnmgdbs
01 Mo6030x3hddY 3dnga
07936900 dbomo 030900, 3MmM3gds o6
033900 - 0b0bo o vMob 3dn30.
dgbodmms, Dmgnbomznb do393monb
0mgmbgdgdn 3ghbmoddn ob M3nbngdab
0930mo LObsHMMNYAT0 FooMydmMnm
03%03MmooL P30330Mgds, MYI3o
ogdoymo dmbsbmgmdobM30L o3
608390MOdMO MObEIoRHn 3bmamydy,
dgLbodmmo, OZeMaYMO 3gMNMEMIMONL
39M0mob n3o380MadmeaL. Myaznmbdon
d3bm3zmydn g300mMyd0Lb;30L,
dgbodmms, 3mohmb ob dmMmEM3Anb
bamonb dgbmdgdn bogdommzgmmb
bymobyRmydob Y8mJdgmodobo

o 399LMYMYOd M B30MYOHOL
omb036030090.

0dbgo3L BgmB3omymoodn dymay
Bysmpnomb LobohmmMNY3HOL
0Mo0a0mMMOMn33s dmbobmymdsd
Logyoemn 3603369mMMOYd0 O BYBJ3NO
00060g0. Jomogob 22 bobshmMnydnwsb
09360m70L Bobyzemdg gho og3m
©0303909mM0. MEILOSE YOI
Jomogdnob dmbobymgdnbob ghhgdo
damngmo gobEwy, Mmd dmbobmygmds 39M
03MBHMMMOL bognmom bogbmamydgm
0030MMOb o30380MYdYM
06038369mmd9dL. dnybyozse 0d0byY,
mm3 Modgb03g L3d BYBJ3MBNMYAL,
30d0hmMos 13xhHobmos oF n30bnznb
dmenl, MmO gmBhm gosonmmb
063Mggm LNANEMYL (06 M3



39001mmb dbym gomMydmadn). 0360LA0,
039M03gm3ds dbobomods 500 3gMnd
AMHMEMo3 MO0b 33356LNLEVO
Bysmpnomb gmo-ghoo nbhgmogob
gmbhm dgodnbs (Georgia Today 2022).
mHMBY ,00hMm3709M™M0“ EOMOODOL Bb
LOLEYBM LN3MEOL godmbobymydss,
MHMIIMOE ©OBIMYMNS 0Y303909™N
03960M7900LY o bygdob oo
Bo®mMYMO 3MMMBbonm. 3MmMogdY
oLobymMN EPOdLbaMyymn dnds o
000080M0, MM3MYO0E BOMO3L NOHOZL,
3900my00g sMbydymn BoMmbyMmydn
d960mdymnes. ghm-5M00n RobxMNS0
AobL BoxwMmo bhyg, Mm3momos
3900R%MYMONY 3393mnobo LozzedMyd0
o bomybob M3nddy goxgbomo
39Mobagd0n, MmImydnE 896monb bbgo
6060mMy00O06 ASODL.

00 890mb393930, 0y boagaMob 3mohmb
LOBOHMMNYTJOOL 86 dbomgodMEYMO
000603900L 0ag60LM30L 01637LHNENYOO
3obbmMEngmgds, 3Mmodmydo MHYdS
03 3oxobhymo sthjohadhamob ghmcmnsb,
39M3399mo bobob godogMmmnobydgm
BoMohn3dn dmJ3930. dsMmomoy,
©030330m0 ,,3339930b" omaI6s
9fMmag3oMn dgbodmadmmodss
0000MJYmMO o3 bmBRmEL s domn
939Mbomn mobdoxhndnl bymaobsmo,
3MBEI3HNSMYMO o30380M7d0LM3NDL;
01339, oM oMbYOdMOL Odohgdocn
06g3mobHMYIHyM, ModoE 8gndmyds
o0dymmb 30D0hmmo, 3ohoMmydmnob
0039M000603g Hodma0gL. 0y
39300030mnbB06yd, MM3 o3
»93M7dbMoENYm* stgnhadhamMadnb
0m3o30mM0 JEbMONY, MObdox®Hdn
3960MmAYH6901mM3s LEBZYMBOM
0300709000, dgbodmme, Mygznmb3n
Hnm0DINLOEAN dnamdnb JgE3mo3
390mnB30mDL.

mob3oxnhadnl nbhmmoymo
LOAIYMBOMM F)MEYONL goobomabydy
Mo Lobob NbRMSLEHMYIHHMOL

399dm0o googhmnsbmb od
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obhmmoYmMo 33nMBbom MObEIsRHM
396bb303909mMN JYMHIMYMO o
93MmMmanymo bobomydn gomhyzac,
300amnob BoMmohnzdn, MM mo3

00(hobb 3ob3n Jgdozsmon dmagngMmomn
»093M7d60o3MImM* shgdodhaddymob
Bam-bgmo gogdmmodsb, 0yndae,
03030MMYmMo, LogdomMnba dmgbomo
096900 030L30L, MM v6AYmMAn
oMbYOYmMN dMggd0 dmobgmomb? o3
obhmmoob shgobhadbhnmymo 6o8myd0,
dgLbodmmy, 86OMob gogmgl, dogmod
00 Mobdoxyhnb gobbognymmydymo

o 10603365mMmM3569L0 M30LYdHON,
Mm3myd3o3 boxyyndzgmon Aogysms sgoymo
3nmpymymo bobEHyInb AsIMYsMNdYdSL:
03nmMOMmng Bymyob, nd3zgmyb
6063m306 HyggolL, 306Mm bgmdgdbs oy
3mM900b LobHYTsL, domM3YM Jomgdbo o
3%90 - 3odmyob.

3960MhAY6900LM30L 8TsbobnoMydgmn
»0000305L0MYONL" HgbgbiEN
LHYIMYONL YyMomadob

md097H9007 o dom ,305boMYdYM*
06hgM3MgHoEngddy v9dsbznmyol,

MoE 93nMy gLodmgdmmOLL Hm3gdL
06009369mmMd500L NBEN30EYIMYMO
0060g900bm30L. dOmmm 3gMomnb
3393900 06¢h9M3MYHoE0nmo 0dnbL
bazgMmABn vhH39690L, MM3 Mmgbos
LHYOIMYON oF BombymMNbL Fgbobgd dgbobgd
063mM3300bL BoboMmYde AOBMENSO,
000 000096000 ROFHad0 oM d0bhgmMgbgdm,
M03009000053 90gn0mnbgeb 3ndNZYMn
398mEE0mydnb 80myds. J9mEHIMHm
09033000M09Md0L MObEToRHNS6
y39modg Loynd3mNobo o Y306ysMn
3gbgdo dn0mby3o LBmMy ognmmob
danngo bybLbmMYmo 3MbHOJHNo o
oMo Yommabo ghoM3nbobhnmo
0bhaMm3Mghoznnom (Otero-Pailos 2009,
Trieb 2009, Staiff 2014).

00 030mbodMObm, bybmg3nb,

Bymob LAnLo Y bynMbmMONL
Mmohyomydn dgbadmydmmooL

330dm 3L, 5M35003006mm obHhmMoymo
0m7g050090900, o3M3NJOYMYOId0 O



3893Mdbgd900, Mmgmmiz nbhM3MyhoE0nb
LHMOHYZNS O O MMmamM3 Fom
00300bhYMYOM Bddgbn BoMmAgbydal
0o0307LOMYOL. 03 dMJIY0500L
063ym3ni ogbhyomymmdnb dh3nEad0m,
3gLbodmydgmn begdo 08 Mobwdoxhdn
RogdLmanmo dgbbngmgdob JgbomhAnbade,
06009369mmdsms sbomn 396900L
003MM3500LMV6 JMMV. ©3MNZSCV,
©0%0000b Mmmo ,,o0g30b RomMhmydol
Rodmyomndgods” (Pallasmaa 2009) nbwo
oymb, Moms 0b ggamdyMymo Asmhmgdn
3899060b, MMAmgdoE LoagMob
3mamb LOJZNMBoM, 0bydMn3
30bobNVMHOMYOMOH F330b390MYOL.

2021-22 Bangddon, 03(hmM3As ghom-

90 sbyMo NBBMILAHMYIHyMOL
3mHobE0OmMO 3odmnI3mNo
06hgM3MgHonymo domngob

amM3oom. HMoozngmo bydobhngnmo
bLHMOHY3Ngd0L godmygbyodNbL -
36009369mmd0b Fom3gnm oanmgddo
,obLBOL® - BoE3zmMY, 653dg39M0
9YMobmodmes o3 msbdoxhnbm3znb
©030bobnomydgm mm nbHmmoym
LOdZYMBbOMM MY703L: BnbgyMomyMo
Bymydnb ByoMmMEOb om3sbs o
339Mboam vognmyddo bootMymb
(©9M9b39ML), boggbyMdow LoYMBNMN
00mn3g00b bobhgdnb Bobyz0m,
Mm3gmoE bobo®hMMNY3L YRMM o
HaMoHMmmHOLMSL v30330M70.. gL
97008900 dogdLodsmymo DMENO
00030mmMab bbyymydMmnz 30330Mb o
LHYIMYOL MMmMNYBHOENNL HBOML
960MAYByde dmagmo bybLbmmymo
390MmENmYd900LOL. 83 dgomEaL
obdoMydnm, domnzdy dmbynmByydL
3899dmmo mobdoxhnb 3nMhmmmgnasb,
39MmMManoLb, 93mmMmmManobo s 3mndobhb
3mmab obhmmoymo, mM3s 3o3domMob oy
00 30bobNVMYOMYONVD YMNNgMmMdS3n
dyma3n bbgymob gobinmMbydab P6ML
bamobmos sm3dmhgbo.

390mmo30D90mn doMmIMyhn nbygds

3mahmb gmm-gmon bomznbogdm
LOEENMNEOD - 39300000 06 Bom3gMnEsb,
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LoVE 30DOHMMYOO ,31039839006¢
AoBmME0sb o domMNZnb goymmob
06y9096. 9b oMol BgmMaon dmEsmMOY,
Mm3gmog 3mohmb dgnbbogzmym
9069007 63c0M3nLY S FMbHMMMOL
dgLodmydMMOLL ndamy3e. domngn
90306750006 ©30380MJdL bMmMYdL,
HYynob 39MEMOm0L, sen3yM 3gmmydbs
o 30bgMmomym ByommgdlL s, 93537
ommb, 30bEY3L s 339mbL boMznbngdm
bodL. gb Fgbodmydmmdsl odmgsb
30D0HmMmMy0L, Bgboo LooMYMALLL
903006706 BNdNZYMO©
©0030380MmMb bbzoobbzs BMbYdN

9, 000300MMYM, 30033MNMB
000mobH M 9a80mModLY O
™Mob3oxHaoLb dmmMob bLogMom
3MBEa3HnsmMyM bodb.

0mMzm30 o SMmohmb Johomo
bmmMgdn bdnmo MYZmMdob P3909090
bLYRMO 309M0bY o ,bymybmydgmo
016900L* gbobgd DMas 00YHOL.
01339, obhmmomo 36mdnmNy, Mm3
0000mgmo b ggMmmbo - by
0bnbo, MMIMHOLLE 9N MmMNLZSO
Mo30096037 3ommAgHmo s3mMmydbL,
3300300Mdo bygdnl, 3mndsnnbs
©0 MObEBoBHdY VoBYdbydmN
©060367mM90500L gobLodM3MYm
3M3000o300L, MMIgmmS 9RIIHMmdNL
0039603 899dmgdymns o3
3uMmmHoob 3mbhadbhnb domds.
0omMBbyMmMmgnyMo 33xMBbomMmOnLM30L
OEOMYdmMO nym LI IYMBOMM
0nbgmomymn Bymgonb domndo
Bysmmsb, omdab bhodomymmonl
90MY639mymxz0b 0o (Man-

ning 2012). 3gLod3nbY, 03 dbomo
063moLHMYIHYMOL doMocso N
0bos, MMA ympymymo 3Mogdhodo,
Mm3gmoE of bmmE0gmodo,
3MB3MIHIM 3030MMOH6 oMb
0030390M703m0 - 0gn bb3ogob

oMmbo 33b300000 o 3obyymBmNY
3MmB3MBhamn 3nMmagmmmanyMo,
039boManmo oy HM3MaMoB0YMO
39M93mLES0.
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0 0.5
onmogob Myso

domomomno, HoMmdnbo ,,HgMysmn”
(Bngmmzamndohn) bdnMo smbymb
03060bmM30L EO3obsbNoMYd M

390mbO o bMByML, MMAgabog dob
SMLYOYMN BNBVZN, HM3MZMIRNYMO
00bobNdMydMYdN o JMndoho
960g90L, BogMod gb no, 03 3Mmdhob
oMamyddn, Loagmob Jmohmbo o
0L nfMag3mng sMbydym BnbyMomym
Bym9odYE 30393MEIMYN. d0NZn
30d0hHmMy0L bonbm3zb o8 Byommgdob
BoMOMJAb0b DL Bodhomodoy
3oymmob, booE dom Bysmmb ybngomym
390mbLMVL, LYBMLL, Hxd3gMohmMOLMLG,
3oMOMboMydoby 0y 3oL bbao
3o6bV3NMYdYM M30L50xdMO0 3bown
39380M0nb 89aMdbgds gmoo.

39000My000 33nMy BoLAHOONL
dohgmosmymo HhoMy3900 o8 Byamgodnl
d9LodhRBY30 M30LYdY0NL 300093
93Mm godmngmgdol nbobogb
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00dbv. M730mbaL B3NMMOMN3 O
06g3MLOMYIDMY oMo IIDIM30
Y30maob 3o3MEIMIOIMNS dodmMHN,
o3 03bHYMYOL SMmaHMbL 3ymMIobym
BoMAMIMOSL. 03 J30bo o B0byMomym
Byommyob dmmob 3mbhogdho odamngmgdl
Bymob gobboggommydym Ld YMBomM
0300b9090L o dOdsMAHNL JoMn3690L
09Mo0 3Mobhomgdnom Mmyde3L

8oy Myaomb3dn. 3do i39Mnb J3009
3Mm390s 3630067, MmgmMn s Boomgmo
9M0b 30M0030900, MOE MMN0MINMO
Byommb nbogomym, 3n0byMOmMYdNmMY
LOAZYMBOMM LOTYOMYdONM ZoFyMYOYM
0300b9090L 330h390900L.

00dsmMHL LoMybozM MoMydn
o3Mmydhadymos Bysmmydnlb
9mmDoymo dmgdd0g00baob dnmogol
oboEe3s , 0by39, Mmagmm

Bymab 30d0myM0, o319LbHNIYMO

9 o(hOmbyMYMO M30LYdHONL



3obodmngmgdma - dmn3dy o6 dab
3obB3MN3. dOdOMBHN MOIM3MENYTYONN
o mMngdnb7000 ML oOMYmMO
30b6gMoamymo Bymagonl bonbomyddo,
bmmm g309Mgd0 b3gmo Bodnmydnb
3obB3Mn3 ABgd. 33960M7900L ©d339Mn
30bmMoggde 3gMomENmMa 3gmMyds.
09330M0 HhoMgzo bamb nBymdbL gdob
0mbnd360b 3630 HM dMmmnbmzbyoL

09, 930300MMYMs, 0bhgM3MIDHoEnYm
0967300LOE SLMYMYOL, MOaOb
mobdoxhnb JncoMmmmanym o
39mmmanym 3MmEgbyob sbobosb.

doMmosmno, boagymob 3madhmb
LOBOHMMNYTYO0 v30MOYM
3ogm3omymoodns, doghmsd
063mabBhMYIHaMoL oo Bobomo,
MmM3myd303 MEaLMOE AMIMOMO

06 060bgdmMeo Byomo, 33mo3
096330MmboMYdL. Bobommdmna dnbodn
Roxzemyamo 3obHgMmbyd0 o oMbydn
©O9LYE EOEIMNS IMOZOMN

0bgoo domob dmgddng0nLasb, ModoE
bb3go abhmmoymo sthgohadbnmob
6aMa3o godmnb3zno. gb 3Mmadho

Bymob 03 odEO30 6oggdMBOYdNL
330MY 39300900L0 O dbomo
06hgM3MgHoEnYmo 3odmygbgdobmznb
300 bgmobom 5o3hHnMgdobL
33000300mdL; obY39, d3gmo
063mabhMYIhyMymo gmmdgdnb
30Mogddbsb bogddnobmdnbs o
dmbdomydob MmdNgIHdS© - 33NMIdSC,
LoVE Byomo goIMENL O LoNEVbY3
30L0 omy3o gbodmydgmos.
obhmmoymo 339Mbomo msbdoxrhob
3om399mn 06gMbHMIIHYMYmO
m097Ha00b 3odmygbyds o omn
30bmoggds bobgnMbm domognl cMmoon
006303093Mmd0L gobbamng, bgmb
36ymdb 30D0HmMmMyOL godmiEomydnlb
03MmM390000, MoE, Mo30b 3bMng,

000 MbdoRHLY o 3 FMmbyMYm
amm390L dmmob oMbydYmO

309 3ge380mMob dmegmob goodmyodnl
39LodmydMMOSL odamy3L.

00mn3ob gammM3s godmnynbgode, sbyag,
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bbgoobbzo HN30b MObEJoxwHydnL
006003093MMd0L 30DOMOMN30
3o6bOdDM3MNL EPMML. domo bogmEnmn
30M0030900 9ymMEbmods BoMa®hnz0b
9030M0ym 3MnbEn390L: 3odgdozmgdy,
dmmmenbo, Asbamo s bymobomo
mmM096HNMY0S. ONMNZN (339MIOSNS

o 6MAMggbomns 3madhmb
0030mMmOMN30 sthgohgdhHnmoms o
HM3MamMoxnnm, 3n3y3900 MOJ900L
bod90b POOMBOdSM BIMMYddY o6
000boM0bL 306MmM bgmodgdL dodombab
3oboYMO 3MExd0b J333, bLodmmmme
30 00 yzgmoxgmb g bogmorm
BoMOHN300 99MMNOBJ0L. 33eMNmMYdHONL
39M0mMEYMO 350MEEOMIdS YyMomgdob
030b30mgdL MobdsRHnb Hn3gdb
dmmob oMmbYOYM 3MBAHMOLHYODY, NLI3Y,
Mmammz gobbodM3MO3L Mg Byomyym
0030MYmMyd90LY O bygdL, MoE dogm
0mgdoyMmOoL yg3mm dmamyg bobynmMbm
0mbo 33909000 ymxzb. MymngR0m
939MbsmmonlL 3Mogdhnlnb dbao3bec,
03330M0 dgLb39090900 JMNISBNNLESO
039030m0 359myma3b ogdhHn3mdnLY
©ob396900L 39MomEOL.

Mo 076900 37900930 LoagxMab
3modmboznb?

oLYMBo NbGMOLHMYIHYMD dMoz3omMN
mm3o 8gndmydo 3onmmb. boggmob
3mohmb nbogomymo g3mmmanymo

o 30cMmmmganymn 30Lxd900L
3o630m0Myds 3603309mMM35600, YB3
03 M930mbL FobMOL sbamb BgdoMmy
OmMzmI-bomMogoymnb ,39mymMo dn6500L«
3900309900b3806 0b gobobbzo390L, MmMAI
BoMOIMOagbL Jymbymym mebdoRhbL.
oL oM 330030dmMAL ,,bgmybmgdgmn®
HYob, 3393M09m0n 3:g00bs o bygdab
3MEgm hamohmmogdlL. bodsgngmme,
00L0 P60ZoMYMO EOLObmMydAL
8megmdn, 5MJodaddaMs ©o
MoHnomadn 0Yygbgob, mMgobndYoob
96930 o 30LYbmMAL ©3 vgnmab
3mB3MBHam 3nMmagmamagnym
00bobnomMydmMYdL, 3mndohbs o 3nbab



LOROML O dEILHYMYOL LoY3ndY-
60oby30MDY YBMmM d39m™0 8EO30060-
3oM93mbL Moo bobEHH30L oMbLYOMOL.

bogoM;ZIMWMD, ,,3IWHIMYO
mob3oRHaonb J3gyobob®, oM ogab
396LOdM3MYMN HMHM3BHMN FYMAYMY™MO
mobdoxhn, MmIgmoE sMmoomyob

o bymb JgnBymodL d1bgdabs o
3030m0®7d1mo Lodyommb o3 dgnmMme
300030939 Jbmz0mydL (Tsintsabadze
2021). oEymo hamohmmngdob bovggbhm
01nbgdMnzg MabYMLYOL FomMMO3L, bmmm
390hIMObY o dgamms ©EsE30L
LONBOLEHMM 3MBIMYH MO ,,dmdmos

06 YdMo3 FIMOYMYM BLIYMOYOL”
(LogoMmN3xMML 3obmbo gymdyMymo
09033000M9mdab dgbobyo, 2008 6.). o3
06LAHOHYHIOL AMMOL NoMJA0b oM beogde
006b3gMe goMizanm bognmbyddy

ob 9Mmomodmn3n 3xdomds (Tsinstabadze
2021).

MmMEgLLE 0939MNOBNL gobznmomMydaly
LOOZIBHM ,,30319030L0“ s b
0oMm3IMyHd dgdoMmy bowanmgdob
00396009 83985m0L, Jgmbmymo
mob3oxnhnb Aomhmb dgydmons

bgmo 3996ymb 3owsBy3aHnmyonl
d0m900b obgoo 3MmEgbob
mmM3nmydsb, Mm3gmog gobEwgds
dbmmme LoM3nbogdm bodL. sbgmn
Aomhm momgdnmo dnohby3L

0 9MM3069m0bLEOL oM ymxb

oM JodhaJHIMIM ©d J3MMManYM
0J(hH03900L; Bbomb 3dgmLb 3Mogdhnzgdnb,
Mohnomaodnbo o oanmdy ymabob
00 39900b 8gLobgd 3MELLL,
MHm3myd03 93 mMo Hn3ob oghn39dL
90HN30HNNO6 ©30380MYdL.
HnmobHmMIs 063MLHMYIHMOT,
096900 gb d0mMN3xd0n, sbomo
ogdomadhnms oy 3Mmgmodgdnb dggabe,
96000 3obodh303mbL gb nbHMmMoymo
393800700 09, 9393MMYMSC,

Lo 33oMnbo dmgbomon P6S nymb, Moms
90MY639mymbL 3mEbomo mebdorho
BombYmob dggmnb Bogamoco.
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g@momo: bmgzmob gdo

M930mb30 1337 9MLYOMOL bLoggydamnsbo
3MBY s godMmEENMYdY, MMM
mob3oxHdY oyydbgdymn
Hymobhymo 0bamobhmydhnmob
bamobom gob300meMgdob nbs
0mbdomaL. modom bm3homasl

009 3gbMymydm3s bodydomad
06009369mm3060 Mmoo dgobmymos
M930mb0b LoNbzgNBMM NLEHMMNNL, Jom
dmmob M30603d0L LoaYMYdnLo o
bog00b, 3ocoMmgmagdhmmboagnmgdobs
o dmMzEm30b HoBMALL3gmo Jombbob
3mM3moMmndoE0sLY o 8x6sMmhnbgdodo.
993MmMbLO SLOZNL AMbsbMgmd,

Mmm3gmog bmxmyddo MAYOY,
domomoo® LOdxENENbm HyMod30b
ba3gMMAB0 FPTomdY, bobad gb bazgm
06J30mboMyds. nbNbo 33mMo3 BMMOHD
0600369mmM300 3MEBOL vMBNA6YMO
3900mg00b gbobgd, obomAgbgdn 3o
000 bobns DMHY653906 dNdMOMNY370D],
30MH MY oMdDYOLO Y Byomyddy,
MHm3myd0E MmEabMoE 08 bobHgdodo nym
0b6hgaomgdymo.



MmMEaLbLE MNoMIgYm bmRgmdn dMEZHdO
dohomadmob boaymgdo, nbobo
390dmgodo 0d3ab 396dhMada, MMmIMydn3
600bomMNbYOL o FMBDOHOL
30900HMMy0L Mobdoxnhnbizgd
3900050030mMYd0LbM30L. dgbadmmo,

0bnbo 0g3aL oaNMYdV®, Lo
30900HMmMy00 39dmdq0 dmndomogmb
y39mox3gmo, Mo 39bnoc bosMymobomzob
oMb bogomm - 8gndnbmb 3Mmendine,
RAogmomb ICCN-0bo o ,,39Mbo JmMzbob®
03Mmpnmobhym 060308039030,
3890dnbmb dnbgMmomymo Bymol
OLOMYOO V6 sbomy380 97dbnmo
36mdomon gytdgmo. dgbodmmy, of aby3
bom3nbob3omdn gobogl bodgyMbomm
33960M7900 - bLoydomMno HMONENYODY,
Mm3myd0E boggydzmnobo dgnbBogmo
0o 0ByMs 9bMOMHOBNIMLAS MONbyM
0yb3o63s. BnbgMomyMmn Bymadolb
Hymgdds, Bgbodmmo, dndoMmoymyds
30bEgL 30d0HMMYOL Smohmdy

- 00390m306900b godmENmYdy
3890dmy00 onbymb bLoagnMYdNESb,
Bymob Jndoymo 898500896mmdnbs o
obhmmoymo godmygbgdnb dgbobyd
063mM3o300L B06MEYOOLMBD ghmoc.

00%omB0
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»3939030L% Bomatyhob dnmdy,
000030060b-3oMyAmbL bobHy3ob
990mbLybgdmMo 653960 BoMAYDYdNL
0m3o30m0 goyhzzgzgma MHgde.
Logdommzgmmb Lomozgaobozmm
HIM0dDI0L ©EJOmMOJow 3o©ad3a3nb
3MmEaLOL 3omMomymyMoco,
BoMmIMbOb3nMN ,,LogMmodmmabm*
o0hmMmM0obmM30L gobdmaogdymon
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Swimming in the Black Sea

Kate Robinson

In 1938, on the brink of the Second World
War, the Anglo American surrealist poet
Edward James commissioned the Belgian
painter, René Magritte, to create ‘La Durée
poignardée’ for his London ballroom. A
steam-train thunders through the centre of
a hearth with no grate in a wooden-panelled
room above which a large gilded mirror
reflects the back of a clock, a candlestick
and a seemingly vast, empty, indeterminate
space. What could be more homely than a
hearth? And yet what could be more unset-
tling than a steam-train running through it?
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The steam engine developed by the Scots-
man, James Watt, was pivotal to the devel-
opment of the Industrial Revolution initiating
the rapid expansion of commerce. Perhaps
this was the reason Magritte chose the im-
age for the painting. The train he depicted is
a Stanier Class 5MT Black Five developed
by the London, Midland and Scottish Rail-
way Company, formed in 1923, at the time,
the largest commercial enterprise in the
British Empire. The title is usually translated
in English as ‘Time Transfixed’ but Magritte
preferred the more literal ‘Ongoing Time
Stabbed by a Dagger’.

Analysis has shown that he over-painted

a canvas titled ‘Spring Eternal’ in which a
naked male reclines, a tiny ballerina arising
from his pelvis. The wheels of the steam-
train correlate with the ballerina’s tutu.
Despite the obvious, as well as the hidden,
sexual underpinnings of the image, there
might be other reasons Magritte chose

to juxtapose the archetypal image of a
hearth with such a symbol of modernity as
the train. Perhaps he was inspired by the
famous analogy of a speeding steam-train
used by Einstein to illustrate the Theory

of Relativity (1916, section 8). In Einstein’s
example a train is struck by lightning
demonstrating ideas of simultaneity and the
physics of time leading to current theories
of entanglement across distances both
small and great.!

Or maybe Magritte was referencing the
French philosopher Henri Bergson’s ideas
on time, going some way to explain why he
was so particular about the translation of
the ‘durée’ of the title as ‘Ongoing Time'.
For Bergson, durée is ongoing, psycholog-
ical time as opposed to ‘temps’, the sliced



up, measured time of the clock. Bergson
described durée to Einstein as the 'the very
flow, continuous and undivided, of our inner
life’? (Bergson, 1922, p. 360). And so - de-
spite its painterly precision, despite the big
black clock on the mantelpiece - Magritte’

s work is not so much about the mathemat-
ical measurement of time but about some-
thing deeper and more primal.

For the historian Timothy Snyder we are
living in an age dominated by the politics

of time. He describes how this has lead us
from a politics of inevitability into a politics
of eternity that is heading towards a politics
of catastrophe.Snyder’s politics of inevi-
tability is based on an assumed story that
there are no alternatives to known laws of
progress:

‘In the American capitalist version of
this story, nature brought the mar-

ket, which brought democracy, which
brought happiness. In the European
version, history brought the nation,
which learned from war that peace was
good, and hence chose integration and
prosperity.’

(Snyder, 2018, p.7).

The old Soviet Union had its own version in
which ‘nature permits technology; technol-
ogy brings social change; social change
causes revolution; revolution enacts utopia’
(Snyder, 2018, p.7).

Americans and the western member states
of the EU, he says, kept on believing in their
stories of inevitability after the Soviet Union
imploded in 1991, ‘and so raised a millen-
nial generation without history’. But after
the financial crisis of 2008 and economic
inequality grew, ‘time horizons shrank’;
fewer believed in a future that ‘held a better
version of the present’; and the story of
inevitability came to an end, ushering in the
politics of eternity:
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‘Whereas inevitability promises a better
future for everyone, eternity places one
nation at the centre of the cyclical story
of victimhood.Time is no longer a line
into the future, but a circle that endlessly
returns the same threats from the past...
within eternity, no one is responsible
because we all know that the enemy is
coming no matter what we do.’

(Snyder, 2018, p.7).

Putin’s Russian version, ‘schizofascism’:

a violent and “futureless life amid wisps of
what might have been’ (Snyder, 2018, p126).
Snyder says that newness, novelty, creativity,
originality, is the only way out of this end-
less circling. ‘Remember Rosa Parks,” he
says. ‘The moment you set an example, the
spell of the status quo is broken, and oth-
ers will follow.” (Snyder, 2017, p.51) And he
quotes Hannah Arendt: ‘Beginning, before it
becomes a historical event, is the supreme
capacity of man; politically, it is identical with
man’s freedom.’ (Snyder, 2018, p.111)

Ukraine’s Revolution of Dignity in 2014 was
a year which also saw the Scottish Indepen-
dence Referendum. Both of these events can
be seen within the context of beginning anew
amidst the politics of eternity. On November
21, 2013, investigative journalist, Muslim ref-
ugee, Mustafa Nayyem in protest against Ya-
nukovych’s sudden declaration that Ukraine
would not sign the association agreement
with the EU, posted: “Likes don’t count”.
Within days peaceful protesters began to
amass in Kyiv’s Independence Square. The
protests grew through the early months of
2014. 'They came to the Maidan, and they
stayed. And in so doing,” says Snyder, ‘they
took part in the creation of a new thing: a
nation.” (2018, p.124)

Fellow artist Hannah Shumska was my room-
mate during an arts residency at the Yer-
milov Centre in Kharkiv in 2017. During our
late-night discussions she told me her own



personal stories of travelling to Kyiv during
The Euro Maidan and how being a part of
it had changed her life, igniting her political
fire. Hannah’s stories resonated with me

on many levels. The Revolution of Digni-

ty chimed with my own experience of the
Scottish Independence Referendum. In the
months leading up to the vote - when the
snipers, the rubber and the live bullets and
the tear gas were tearing through Ukraine’s
Revolution - political debate was electrify-
ing Scotland. “Yes’ and ‘Better Together’
split the nation; while there was no violence
to speak of, still families and friends found
themselves on either side of the divide.
The ‘Better Together’ campaign focused on
dangers and risks. The ‘“Yes’ campaign was
utopian, exemplified by Scottish artist and
author, Alasdair Gray’s epigram, ‘Work as if
you live in the early days of a better nation,’
a text engraved on a wall of the Scottish
Parliament Building.

The turnout on September 18th for what
the then First Minister called a ‘once in a
generation event’ was almost 85% (BBC,
2014). Despite the outcome - 55% for the
continuation of the Union - the political
strength of the Scottish National Party has
ensured that the case for Independence is
still alive and earlier this year First Minister
Nicola Sturgeon announced the publication
of the new Scottish Independence Refer-
endum Bill (Sturgeon, 2022). But there was
another reason Hannah'’s stories resonated
with me. And this was because of ‘duth-
chas’. A Gaelic word prevalent during the
Highland Clearances, duthchas is about the
earth. It translates as ‘place of birth’ and
‘birth-tie’; ‘countenance’; ‘heredity’; ‘native
temper, spirit or blood’. Its root is in ‘duth’,
which as well as meaning ‘natural’ and ‘na-
tive’, means ‘meet, just, proper, fit’ (Faclair
Gaidhlig, 375). Duthchas suggests a sense
of patriotism; it is both physical - a location,
a place on the earth, a visage - as well as
psychical, implying the idea of spirit and
ancestral lineage. With similarities to the
German concept of ‘Heimat’, at a superfi-
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cial level, the connection, in duthchas, with
blood and soil is reminiscent of the ‘Blut
und Boden’, ‘blood and soil’, of the fascist
slogans of Nazi Germany. The catchphrase
‘Blut und Boden’ encouraged the Volk-
skorper, the ethnic body politic, to expand
its ‘Lebensraum’ (living space) into the East.
However, the concept and the history of the
word duthchas is the antithesis of fascist.

Gaelic was the principal tongue of Scot-
land for many centuries but it was banned
in the seventeenth century, ironically, by a
Scottish King. Son of Mary Queen of Scots,
known as James VI in Scotland, he suc-
ceeded to the English throne, becoming
James | after the Union of the Crowns in
1603. James commissioned the King James
Bible in 1604, a translation read to the pres-
ent day. But his Statutes of lona, passed

in 1609, were less visionary, undermining
the power of Gaelic by seeking to end the
language in favour of English. These days -
despite Scottish Government support - it is
spoken by only around 1.1% of the popu-
lation (Scottish Census, 2011). But it is still
at home in the tangled margins and on the
western islands lacing the Atlantic.

A language surviving on the periphery, at
the edges, Gaelic is, importantly, a non-co-
lonial speech. Retaining its original roots,

it does not encroach - either physically or
psychically - on others’ borders. Evolving
from the relationship of people with their
local landscape it imbues the environment
with meaning.

Although | don’t speak the language, | was
able to experience its subtleties, collabo-
rating with fluent Gaelic speakers, when

| worked on ‘Uainead|Degree of Green-
ness’ in 2016, the year before | travelled

to Ukraine. A play in English and Gaelic, it
explored intersections between landscape
and language, focussing particularly on the
shades of green and the hues of light that
exist in Gaelic but which are lost in En-
glish. The ‘glas’ (shining grey-green) of the
side of a wave in the sea; the ‘gorm’ (slate



blue-green) of a loch; the ‘uaine’ (verdant
yellow-green) of a meadow.

A contemporary understanding of duthchas,
this fringe concept, has something valuable
to say to our experience as the politics of
eternity seems to slide towards a politics

of catastrophe and technological control.
Duthchas can be understood as an inte-
grated philosophy of care, an ‘idea of unity
existing between land, people, all living
creatures, nature and culture’ (Riach, 2022),
a poetic practice.

| had travelled from Glasgow to Kyiv to
Kharkiv with a handful of Scottish earth in
my rucksack, a symbol of my cultural roots.
| planned to mix the earth with the cher-
nozem, the fertile black earth of Ukraine, a
sign of my Eastern European origins, in a
sculptural painting for an exhibition in which
artists explored shifting architectures of
personal and national identity (Perceived
Identities: to have or to be, 2017). | had
followed the events of the Revolution of
Dignity closely online but it was another
thing altogether to be here and to begin to
understand from the inside. As soon as |
arrived in Kyiv the reverberations of the war
were clear: army veterans arriving from the
front at the train station, wounded, on the
streets; placards in the Maidan; battle-torn
flags draped in the National Museum of
the History of Ukraine; the wall of remem-
brance for the fallen near the St Michael’s
Golden Domed Monastery. My chest
vibrated as army helicopters flew overhead
and | sensed a knotty, dense, complicated
atmosphere in my whole body, sticky as
cobwebs. | was relieved the ambience was
lighter in Kharkiv. But even here was the
ubiquitous blue and yellow tent on Freedom
Square, a reminder of the conflict. Inside,
the tent was arranged like a neat army en-
campment; stacked wooden pallets, sand
bags, plastic bags of clothes, a table of
well-thumbed books, a curtained enclosure
with a canvas bed. | talked with the army
veteran manning the exhibition. He was
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wearing an England football top. We com-
municated in international sign language.
He gave me a piece of army camouflage to
tie onto the netting outside - prayer flags

- memories of the fallen and the wound-
ed and the families hurt, fluttering in the
breeze. He tied a blue and yellow ribbon
around my wrist.

At the Yermilov, | collaborated with artists
Bella Logachova and Alexandr Prisyazh-
nenko to make a short film called ‘Listen
If...” (2017) named after a popular poem by
Vladimir Mayakovsky that begins:

Listen

if stars are lit

it means - there is someone who needs it.
It means - someone wants them to be,
that someone deems those specks of spit
magnificent...

(Mayakovsky, 1914)

In the centre of a Kharkiv housing scheme
in the midst of the pouring rain Bella drew a
circle of chalk around a ‘fictive border’ and
spoke of her feelings about the ongoing
conflict in the Donbas.

| became preoccupied with the idea of
Crimea, with the idea of a peninsula jutting
into the water, attached to the motherland
by tiny threads of earth. And the motif of the
Black Sea itself became, for me, a symbol
not only of geography and of the tangible
environment, but of time and space, a fluid
place of psychological and poetic signifi-
cance, an amorphous sea of the collective
soul.

| made a diptych of lino-prints, printed at
Kharkiv Academy of Art, representing the
land fringing the Black Sea called ‘This is
the Land, We Have Our Inheritance’. In one
print the Black Sea sea flows east; in the
other west. Leopards lie beneath a juniper
tree, an image from the poem ‘Ash Wednes-



day’ by T.S. Eliot (1930) from which | took
the title:

... This is the land which ye

Shall divide by lot. And neither
division nor unity Matters. This is the
land. We have our inheritance.

And | mixed my Scottish earth with the
chernozem of Ukraine in a large paint-

ing, 257 x 204cm, which included flotsam
and jetsam | had gathered on long walks
through the city: dried leaves gathered
from the ground of the Kharkiv Synagogue;
dust from the pathway of Kharkiv Cemetery
No 2; holy oil from the Orthodox Cathedral
of the Dormition of Mary; a shiny muddy
Starbucks Siren from a disposable coffee
cup; plastic shards of gold confetti from
Ukrainian Independence Day; soil and a
rose from the garden of the Roman Catholic
Cathedral; dirt from the edge of Turboatom,
the Defence Industry on Muskovsky
Avenue; and fine gravel from beneath the
pavement of Freedom Square.The painting
was titled Swimming in the black sea: In
memory of Hannah telling me her grand-
mother’s story of the Holodomor.®

After the residency was over, | travelled

by sleeper train on the long night journey
across Ukraine, from the east to the west.

| shared a compartment with a woman from
Poland, swapping snacks, communicating
together in international sign language.
When | slept, | sort-of dreamed, words from
a poem by Eliot turning around and around
in my mind: ‘the time of the rose and the
time of the yew-tree are of equal duration’.

On route through Kyiv, | awoke briefly and

it seemed to me as if its lights were like
hundreds of little falling stars. During the
day | watched black crows swooping over
the fields of sunflowers. | met up with my
mother and my aunt in Lviv, the place where
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barrister Philippe Sands says east and west
meet, in his book about the search for laws
that can enshrine universal values of the
good (Sands, 2016).4

From Lviv, we travelled by bus through the
countryside to Brody. Here, the streets with
their low houses painted grey and green
and yellow seemed very narrow to me after
the broad avenues of Kharkiv. We went to a
cemetery on the outskirts near the forest of
pine and wandered amongst the tall graves,
the sun beating down, spiky grass grazing
our knees, looking for signs of our ances-
tors. But we didn’t find any there. It was
only when we came back into the town —
passing a tree-lined road, an avenue that
led towards the school — the three of us
turned to look at each other. ‘It was there.
Just there. That’s where they lived.” Our
ancestors weren’t in the burial ground, they
were right here in the centre; our Ukrainian
duthchas. We all felt it. Someone passing
by saw our excitement and took a snap-
shot — my mother and my aunt and me,
our handbags dumped in a pile at our feet,
standing arm-in-arm in our long flappy sun-
dresses and our head-scarves in the yellow
autumnal street beside a plant-pot with
cornflowers and marigolds.

Simone Weil took the last train from Paris

to Marseilles on June 13th 1940, the day
before the Nazis moved in and occupied
the capital. She had always thought the rail-
ways caused havoc from the point of view
of uprootedness; now they were the vehicle
of her own escape and displacement.

Via the Ain-Sebaa refugee camp in
Casablanca and then New York, Weil came
at last to London where she worked for

the Free French, the government in exile,
tasked with researching the possibilities

of bringing about the regeneration of her
old country. She composed her book-long
report during the early months of 1943: "The
Need for Roots, Prelude to a Declaration

of Duties towards Mankind’. Weil says



we are uprooted. We are uprooted in the
towns, in the countryside, we are uprooted
as nations. Uprootedness is the severing

of connections, the dissolution of a sense
of community, a collective malaise. She
identifies a cause in military conquests ‘and
in this sense conquest is nearly always an
evil’ (Weil, 1952, p.42). But there are other
causes: colonisation and enslavement,
unemployment, over-industrialisation, eco-
nomic inflation and a culture that is directed
towards an atomising science ‘without any
window onto the world beyond’ (Weil, 1952,
p.43). Her maxim: ‘Whoever is uprooted
himself uproots others. Whoever is rooted
himself doesn’t uproot others’ (Weil, 1952,
p.45).

Her vision of the public good is of diverse,
unique communities rooted in the land,
sustained by the souls of the living, the
dead and generations to come, with ‘no
equivalent in the entire universe’ (Weil,
1952, p. 8).‘Just as there are certain cul-
ture-beds for certain microscopic animals,’
she says, there are ‘certain types of soill

for certain plants, so there is a certain part
of the soul in every one and certain ways
of thought and action communicated from
one person to another which can only exist
in a national setting, and disappear when

a country is destroyed.’” (Weil, 1952, pp.
151-152) She describes the sense of shame
brought about by the adoption of the Vichy
Government in her native France. Every
Frenchman, she writes, ‘knows that one
part of his soul sticks so closely to France,
that when France is taken away it remains
stuck to her, like the skin does to some
burning object, and is thus pulled off’ (Weil,
1952, p.152).

She talks about a need for forms of
patriotism that are fit for the modern nation,
but which are based on older, knottier,
subtler, forms. She says these are 'diffuse,
nomadic’. She describes these types of
allegiance as something that ‘expanded or
contracted according to degrees of sim-
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ilarity and common danger’, something
‘mixed up with different kinds of loyalty’,
something based on fidelity, on rights and
obligations, something that was bound up
with ‘the public good’. “The whole,’ she
says, ‘formed something very complicated,
but also very human’ (Weil, 1952, 98-99).
Healthy forms of patriotism involve alle-
giance to the earth itself - a patriot garden-
er, a patriot farmer - the land a ‘vital medi-
um’ in which that which is good must be
treasured: In defining one’s native country
as a certain particular vital medium, one
avoids the contradictions and lies which
corrode the idea of patriotism. There is
one’s own particular vital medium; but there
are others besides. It has been produced
by a network of causes in which good and
evil, justice and injustice have been mixed
up together... and, such as it is, deserves
to be guarded like a treasure for the good it
contains (Weil, 1952, p. 154).

There are parallels between Weil’s idea

of roots and the Gaelic idea of duthchas.
They both embody a form of environmen-
tal patriotism so close to the vital medi-
um of the earth they are, paradoxically,
world-wide in scope. Physical as well as
spiritual; about values that are meet, just,
proper, fit; about the local as well as the
universal; about finding, respecting and
responding with love to the macrocosmic in
the microcosm.



1

The Nobel Prize in Physics 2022 was awarded jointly to Alain Aspect, John F. Clauser and Anton Zeilinger “for
experiments with entangled photons, establishing the violation of Bell inequalities and pioneering quantum information
science”. The Nobel Prize in Physics 2022. NobelPrize.org. Nobel Prize Outreach AB 2022. Wed. 5 Oct 2022. <https://

www.nobelprize.org/prizes/physics/2022/summary/>

2

Own translation: 'I'écoulement méme, continu et indivisé, de notre vie intérieure’.

3

The Holodomor (1932-33) was the man-made famine that occurred in Ukraine while it was under Soviet control.
Estimates of the number of Ukrainians who perished during the Holodomor range from 3.5 to 10 million people.

4

Sands - in forensic detail - describes the legal work of the prosecutors Hersch Lauterpacht (1897-1990) and Raphael
Lemkin (1900-59) during and after the Second World War to bring the perpetrators of international violence to account.
Lauterpacht and Lemkin’s work lead to the inclusion of the terms ‘crimes against humanity’ and ‘genocide’ in the

judgement at the Nuremberg trials in 1946.
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omMmob dgbobgd?! v8 890mbag30dn 3bon
bgds, oy Mohm3d m3zmas dbshzomo,
mm3 ,Durée” - ,,30b3Mdmdoo oMmme*
96000 ;MmoMadbomoym. d9mabmbobmznlb
,Durée“ gobgmdmonmo, gbogmmmanymo
MM O 3obbb3v3gd0 bosmab
390mI30000, OYMBOMO EMMADL,
»1emps“-0bogob. 09MaLbmb3s ©nbIHONLL
,Durée“ gobydotdo, Mmgmmg ,A3960
30bogobon 3bmzmydnl gobamdmodnmn

9 OYboBY3MYd MO NbYdS* (Berg-



son, 1922, p. 360). 303 obY, 0YbyL39©
390m3bobzgmmdnmo LodYLHOLY o
000 3030 LovmMNLY dYbMOb Mo3dY,
00g3M0dhnb 6o3y3730M0 gymobbImdL
oMo 030000 Mmab Fomydatnlgnm
LOBMAL, MOFYOSVE MOMOE YRMM
LoOM30LYYMLY s 30M3MOED.

obhmmogmbo Hodmoon bbsnwgmo
000hby3L, Mm3 HA396 33bmzMmdm
omMmob 3mmongno domoym g3mgodo.
ob omByMmb, 0y Mmgmm dng3ny3069

0306 3oMoy35mmOnL 3mmnbhn3nob
30MonbMONL 3mmnhn3ody, MmImo3
3oMoLHMMAOL 3mmopngnbo b
009d06900. bBONEHMAL oMoy3oMmMdNL
3mmo®h03o 9039d6900 30Moywb, MmM3 oM
oMbyOMOL 3MmamMabolb P339 BoEdbmMo
3ob6mbydab sanpgmbohngs:

»00 0bhMmMOnb v3gM0gymo,
3o300hsmabhnmo 39Mboob
30by30m, 0167000 30330yYy3060
00dMOAY, 0odOMTd 30330Yy3000
090m3Mohnody, bmmm
090m3Ma(hnod - 09b0YMYdSDY.
30bo 93Mm3ymo 39MLboo;, bhMmmMN3
3899360 5Mydo, MmMAmYddsE Mm3nb
LodysmMyd0m nLBO3MYL, MMA
333000M00 3oMagno s snMmhngl
06haMoE0d O 39NNMEMIMOS”

(Snyder, 2018, p.7).

oMgnm boddmms 3ozdomb 3gmbroo
0030b0 39MLbos, MMAmob nobyznmos
»0190900 ndmy30o Hygdbmmmanab
LOTdYOMYOOL; Hydbmammanob dmogab
bmEosMYMO 33M0MYdY00; bmEnomymo
33mmYo700 06393b MY3MEYEL;
M3mey300 3o bmmEb sbbodb PYHMmInsb“
(Snyder, 2018, p.7).

LBsNEHMOL LoMY3900m, ©3xMNZOL O
93Mm3o380Mob 69360 obozmymab
939ybg0L, 1991 Bymb, bodgmmes 3ogzdomaby

©odmnb 3980003, 53M 30093 LESBN
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39M0Y30MMONL o3 3mmobngob o
oLY godoMEL FomMybnomydob Momds,
obhmmoob goMmydg“. dogMmod 2008 Bmob
30606bYM0 3M0dDOLOL 9398, MMES
93MbmM3n31nMo J;sbobBMMMOL gondomo,
»OMMOL 3mMoDMbHgd0 9039030 -
Ly YROHM FMHO OELTNSBL bygMmo
dm3o3mnb, Mm3gmog ,o63Yymb n39mgbo
300000 076900, dbY sbMYMS
30M0Y30MMONL 830030 O MO30L0
0003000 3oMdobMONL 3MmaMahnob
OM3M. ,,30MEYN30MMBS 3330MEYdS
1390090 dm3o35mb yzgmsbmznb, 30306,
MHmEo 3oMonbmods 3bbagm3mac
yma3bob 3ogamymo obhmmoob 390hM30
9mMmo 9mb 3mogd393L. hm omom

oM0ob dm3o3mnbIY6 dndoMmmymon

6Mxz, oModg BMgs, MmIAgamng
HLOLMYMME 3OMYBYOL Bombymob
LoBMNbYOL... FoMaEnbmMdS3N
0M030000 3obYbobAggdgmMN, MOash
y39mod 303000, MmM3 Mo3 o Y6
3960m, dhgmn 3onbE dmzs“ (Snyder,
2018, p.7). sMLYOMOL 3yHnbobgymo,
Mbymo 39MLOSS - ,0dDMROND3N“:
domomodmngn, ,dmdozmob gomgdy
3bm3amMgds n30b B3MbDY, Mo
dgndmydmeo ymaznmaym*“ (Snyder,
2018, p126). bbonagMmn 630MBOL, MMA od
oybMYmMydgmo BMNSL gMmosgMmo
3o9mbozsmn boobmyg, NbM303N00,
890mgdd90090s 0o MMNgNbsMMOvY:
»390bbg0g MMDS 30MILN* - 5AdMAL 0l -
,»,00 Om37bh3dn, MmEo dogomomb ndmy3n,
bHOHYL-33mMb BgEME3e 3oMW3IIMNS
o bb3gdn godmagyszgdnsb” (Snyder,
2017, p.51). 3500093 0b 30HNMYOL 3060
oMb L:

»090009, bLBbO3 nbHMMoM
0m3mybo 073939, obobynbo
0000300600 HdYBOgLO
dgLodmgdmmovy; 3mmohngnmo
030MbLOBMOLOM, 0L dEETNS6NL
0030LYRMYd0L NEHBHNMNS.

(Snyder, 2018, p.111).



2014 Bymb, n3Mo0b0bL ,m0MbYdOL
M73mmyEn0b* dsMmomymyma,
3mbHmobnnb odmy3nwgdmmonl
M9R39M600n3nE hohoMms. mmMozg gb
dm3mybs dgndmyds gobznbommo,
Mmmammz 3omMonbmdnb 3mmodnlob
obomo 3bmzmgdob obygdnl 3mbhgdLbo.
2013 6amab 21 6myddgmL, Aybannddo
0936030 o godmaddngdgmas
F9mbomobh 3o, Fbhoxzs Bonydds
3oo3mmbabho 00b6y3m30hnl
Amymmebymo gobabogds ndnb
3gLobgd, MmMA y3Monbs bgmb oM
dmabgMmeos 93Mm3o3d0Mmob sbmEnmgdnb
bam3g3mnmgdsb. 00613m30h3o g3,
MHm3 ,,mo0gdg00 oM nM3mYds“. MdH00d9
mgdn 333000Md00030 3MmbgLbHEbHYdTS
309330, 30M3300050MmMONL dMYobdy
o0nbygb dg3Mgds. 3Mmpabpn 2014 Baob
30M39m 1399080 godmongmoo. ,,0bnbo
0m3000696 s EOMABYL FonEObDY o
0300 3mbsbnmgmoo nnmgb sbomon gmab
3897906000 - 53dMOL LBonyMo. (2018,
p.124).

2017 Bymb bomzgmadon, oMdnmm3znb
3960Mm3n oMbYOYM sMH-Mxd0xbi3nod0
momoblb dbomzom 3060 313LIONOLMSO
304ma3000. 9Mmo-gmomo LoydMOLLL, 33006
o30m, 396 M030L0 3nMoo nbHMMn
3990d0oMo. IM3ny3zo, 0y MHmagmm
3mbobBnmymos 309330 ,,93MMI0S00L
07J309030%, 0y MmgmmM JgE39ms o0
3MmEgLAS Anbo FbmaMYdL s MmamMm
3903030 3obdn 3mmohogymo 3gEbo.
3060bL nbhmMoo 3Mezom3bmng dgdgbm.
»00MbYONL My3mmYEY“ AMbmMbNNL
003MY300090mMmONL Myx3gMYbYImob
0030380M70m Hgdb godmEnmgdsb
9b300670mes. sMhHy36900L 8580093
3990380, MmEd P3Monbob My3mmyEns
L6N39MYONL, MxDNBALY ™Y Bod3n0mO
HYy30900L o 3My3mbLLEY60 godab
0obbmydnm 303nboMYMO.,
AmbHmobnsdn 3mmohngnmo gdohgdn
bym yRMm 363030090MEs. ,30°

00 ,9MMO© Y39009LNS oMb MmO
yma3000; bbod bomymo domomos oM
0MLYOMBOY, MESbYON o FzMOMYON
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bb3oobbgo dboMgb vMAMABDLHO.
39930600 ,,9MmM00 13909b0s* MObLZYgdLY
o bLogmmnbygxddy nym mMngbhomgdymo.
39930600 ,,30° IHM30YMo 0ym o
obobo3s MHmMbongmn dbohzmabo
o 3BgMmob, omybogm gmhgol
9303Mox3L: ,,0393039 0bY, MoImb
1390090L0 9M0ob ABmMYomndydnL
OMYPM JHo3dY BbMaMMO® - gb HagdLdo
AmbHmobnol 3oMmsdnbhnb d9bmdedgs
o3m®H3003MMO.

18 LdhddgML AMbobMONL
RAofmonymmonb doh3zgbg0gmo 85%

oym (BBC, 2014). 63sb dmbpmobonnb
00806009m3s 30M39mds 3nbobHhMds
96meo ,,dmamybs, Mm3gmoE dogm
0omodsdn gmobgmm begds”. doybgszo
090bs, MM MyRYMybY3nL Jgae0
55% go3d0M30 oMmhgbob dngdbmm,
dmbHmobnol bognmbomymo 3ombns
3odmngMeo o EV3MY30HOMMONLM30L
ofmdmmy gosgmdgmo. o3 Bannb
obobynb3n, Am@HmMebnnb 3nM35mdo
00b60bHMAs, Bogmms bhomzmbAs
3oboEbowy, MM godmg39ybgdmos
obomo 3obmb3mmagho dmdpmabnab
©9MY300090mmONL MyxgMabryndnb
dobobyd (Sturgeon, 2022). o,
oMbyOMOs Lbzs BndydNE, MohmIoi
3060b AMBoMbmMmMdN dbY dbmmb 303000y
3momob. gb nym ,Duthchas*. ,,Duth-
chas“ ggmymo bohyszss, MMIgmos
000060 dMHMobnneb bombms
39o000bobmydNLOL nym gozmEmadYmO
9 ,3065L" B0363L. NMZdb90dY,
MHmamm3 ,,000000900b danmn“,
»39300M0 O00HOOLMOLBY, ,bobg”,
»09033000MMONMOS MY ,9MM36MON
boboomon, bymo ob bobbmo“. bohyaob
39b300 ,,Duth”, MoE gMmomMmyma
60386030 ,,019090M03L*, ,,0dMOMOYMLY,
»090L00030LL, LodoMNMESBL o
LB6mML* (Faclair Gaidhlig, 375). ,Duth-
chas“ 3ommombhndInL gMddbmoOLL
31mobb3modL: MmagmmE 30doIYML

- 00030mMAH0MMOSL, vgnmb
090059060d7, bobab; 0bY - BLOJnIYMUL,
0m0nEo3L Mo LymobizymMadab nEgobY



o 606030Mmo bodb. ggMmdsebymadn
oMmbyOMOL Abgsazbn 3690 - ,Hei-

mat“. gfoo 8gbgzom, ,Duthchas“-ob
06038369mmo0d0 6ogymnbbdgzn bobbmo
o 90b6o ggM3obym ,,Blut und Boden*“-b
0mg303mbgodL - bohyz0mTMobbIgoL,
Mmm3gmog 6agnLbHMo goMmdsboal
bLaNMEEbE godmnygbydmMo. Y3000
»Blut und Boden“ sm3ndgdoo ,Volk-
skorper“-b, gmbogymo bbgymab
3mmohndob s dob Lebensraum-b
(Logbmamgdgm LoamEaL) dSMIMLO3MyNNL
0000MNYYMYONm 3BROMNMYOY. JogMod
bohyaso ,,Duthchas“-0b 3MbEIRENO o
obhMmm0s BodobHMOL SOHNMgdOLNY.

9Mo30mo LoY3ZNboL gobdsz3mmddn,
39mymo dmbhamobonnl dmsgzomn gbo nym,
LOB6O3 37-17 LOY3Y6530, nMMBOYMO,
dmbhmobngmn 39x30L dogm oM
003Mdomy. boydomns domons bhnystbholb
3300y, Mm3gmoE dmbhmobonsdo
36mdomn oym, Mmgmmz 5903b VI 0o
mm3gmoE 1603 Bymb, bodgRm FoMmmo
399M0006700L 393098 nbzmnbob d9xY,
59000 | gobeos. 1604 Bymb 5503L3AS
3oL ,09939 003MdOL ddMNNL® 8x7360bL
0Mdobgdy, MMIMNL MmoMadoboE mydw
0300bgds. 0dEs, 3ol dngMmay 1609
Bymb domydmo ,,0mbob 30bMBydN*
Bogmydo AmmMLbAg3mMybhamo oym,
MmLLE agmyMo 960bL gozmybolb
39030M700L 93bobyMydmS 06zmMabymMabL
LOLOMEIOMME. EMY36EIM

M9, dmbhobnnl doszmmonl
domnbb3dy30L dnybyozec, o3 §6edY
dbmmme dmbobmymonb osbmmgdoom
1.1% bLoydmMmobL (Scottish Census,

2011). Boybgoozow 83nby, ImMyym
39M039M0oLY S dHIMIBHOL M3gobol
3obodnMs 396dnmyddg ggmymo F9M
300093 0b3nb. 3603369mMmM35600,

m3 gb 9bo, MM3gmoE 39MoRgMosbo

09 939460L 30099030 d93mMnbobo,
oMo3mmmboomymo i39bma3n60v;
060MAHYH690L RYL3YOL o oM dMM393L
bbgomo LOdM3MYOL, sME B0DOIYMO

09 M3 BLOFJMMMENYMO; SAMODMEIOS
00003006900L0 S TN VEFNMMOMNIZ0
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mobdoxnhnb NMHNYMNJ39009000080 o
odML bdgbL gomMgdmb.

009bgo3000 030bY, MM ggmyMa 39M
3LOYOMMO, v3 960L LMYMRBOLM3bS
33M6590mM86 MObOIMMIMMOND,
3oM3391nm 607Y06Lyd30 AomMdegzgds
893damo. gb nym 2016 Bgamb, n3Monbodn
3003%03Mn00307, MmEo L3gJHolzm
»Uainead|Degree of Greenness-d9“
30980md0. MMybm3060 (ggmyMo o
063m0abymn) 30g9LO MObEJoRHNLY

©0 960b 3os330010b 033MY3Y
306bogNMydMo ML 363569
09M0bs o 7ol HMmbosmmoyddY,
MHm3myd0E 9MbydmMOL ggmymaon,
003Moa o3omanmons nbgmnbymaon.
030b Bogomomgdno: ,glas” (3003000
Ombomobymm 363067) - Dm30L
Hommob 30g00b; ,gorm* (Bodsmob
dmmyzm 363067) - Honbo o6 ygmagbo;
Luaine” (bsbbobo dmyznmomm 363067) -
3gmmbo.

»Duthchas“-0b, 03 dmbodmamy
3Mb39%3300L M8bo3gMm3y 3oggoo
Mool LYY BgnEe3Lb Azgbo
300MENmYd0LM30L, Moaob
30MonbmMonb 3mmohogo mnmgmb
390obHMMAB0L 3mmodnlznbs o
Hagdbmmmanymo 3mbHmmmob3IH0
30000b. ,Duthchas” 39g330dmoos go303mo,
Mmmamm3 DMHP630L Bxmobbdgdymo
QommbMARL, 3MmybhyMo 3Mogddhngo -
MHmamm ,,00600L, 9ednsbxdnb, yzgmo
3mabsamo oMbydNL, dn6500bY O
30mbnmob 9Mmonobmdnb ngo“ (Riach,
2022).

3modamMEsb 309380 639000, 054000

30 bomzmadn. OyMmghsobmadn ghon

99gdo dmbhmobnol 3n6s dgom - Agdo
30mbnmymo 39b3900L boddmmm.
00bomeo 39899360 bLiymM3HyMymo
Homm, MmIgamdnE o8 30bsb AgmbmdH3L,
13M0060L Boymazng 3nBob dg39M93000,
MoE Agdo sdmbozmgm g3mm3ymo
9390L3900b 6086500 AnBohBY. BOTYTg30Mn
30639m360m0 nym godmxgbobm3nb,



Mm3mob 3oMamgddng odobhgdn
9MHmM367mM0 s 30MON 000Y6HMONL
330700© sMJoHadHaMob 033300696
(»0090HMOYONL dmgdo: JMbs 0y Yymx3bo,
2017). ynmomgdnom 30330M©0M©0
06hgMbyhnom ,,m0Mbydab Myz3mmyEnobL”
dm3mybgdL, dogMod bym bbgo Mod

oym od ymaxbo oo 0300b 30g3b0sb
393909. m30b d993900 309330
RAodmL3mMNbMObO3y 89303Mdg60n: oMdnoly
39(h9Mobyd0, MMIMHOnE BMMBHNSD
LOEENMBY HodMEPNMEBIB; ogdnmon
00003006900 Jnhgddon; 3mogohgon
03000006d9; oxmymomo bodmMHdmmm
0mMm3n00 33Monbob nbhHmmMonb
BoEnmbomym 33091nd30; dDmmmpmagbm-
d0bonmmabanl dmbsbhyMNO6
0o(393mms d93mMosmyMo

3909mo. bodbymm 39MHIRMH6500L
390053Mx60LOL gnmo JnhJomMEOMOS O
dogmo bbyymoom 33MIbMdLN MOMONL
Jbgmngzom B90M306, Asbmaommym,
39Lgdamydym, Moym shH3mbRgMML.
bomzm3zdn bohyons MEbL3 YRMM
dbYdydo nym o 373 839000
09m30bY6mTg, 3o3Md Mo30LYRMHONL
3mYobdY 0doi Y30maobdymazn
30b®BIM-Y30009m0 3oM130 0003,
Mmmamiz 3mbaamoghob gbbogmgde.
3oMo30 LodbyMm dO6O303000 nym
AmbBymdomn: §Mm3sbymdy obymdomo
bob 3omyhgon, Jandoo bogby HmIMydo,
3mmNy0nmybob 3oM3gd0 Hobbogdmoom,
303000, MMIAdY3 3oE39m0mo 60gbgdo
96ym, oMgd0nm 859mbodM3MYMON
bLo3MEY, LosE Lobmmo nas.
3939boYdMy 0M3n0b 39haMobL, MMAgamns
300Mmx3x60dg 31BomdES o NbzmMabOL
mm3nobo donbymo gE39. FobHaodob
LogMmSIMMOLM §HdY 3LOYOMMOLOM
03006 30903moz0b bogmasn dm3Eo, Mmd
3oy omMbYOYM doxdY B009303MYdNGY,
Mmmammz bommEozn eMmds - Amgmbydo
ofmdmmodn oE)dnmYdd]y, oghomyddy,
30960My0m Mmxobgddy. dmgmbagds,
Mm3gmbOE JoMmo soxmMnomyds. 390093
30LaMDBY P3MO060L PMMInL Mybhn
3890500.
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09M30mm33dn 0gms Mmmashm35LMOO

09 vemygbbM 3MNLNOFIOIMLSO
9O gowo30my dmzmydghieg0o00
30mdo ,,dm3nb3nbym, ;y...“ (2017).
LobyMBMEYdS 3Mondnm 3ono3mM3LINL
36md0mo mygbob 3ohn3bsEg3©
d939MhAngo. mggbo oby 0Bygde:

dm3nb3nbgon!

0y 30Mb33mMo3900 30933039096 -
608603L - MmM3 b 30699L bdoMyde?
608603b - MM3 30607L oo
0MbYOMBYS POEV?

608603L - MM3 300530LM30L

9L 30606060 BoBoMO3g0N
3oMaomohgons?

(Mayakovsky, 1914).

bomamanb bogbmzmgdgmo doboznlb
396hM30n, 3manb3nmym 6300580

09mod ,,60M3mbobznmn bodmzmab®

3o 390m EoMEnm By dgdmbodo o
©mMBOoLAN 3n3ENBSMY 3MBABMNIHOL
dgLobgd Mo30b0 JAMENYON odmbodho.

09 o3930gMon ynmnddy, Byomado
dggmom bobyzomznbdymdy, Mm3gmog
LOFIMOMMLMO6 FnBNL Mbymn doggdnm
oMb o30330M90mMN. 333nb dozn dm3z0L
Lo3ombo AgdmM30L MomoE YRMM oL
LOBOMMME 0J3Y, 300MY 3aMZMIRBNY

ob Bohgmosmymo gomgdms; dgndnbs
mMmobY o LN3MENL gobdMInmMYdY;
0930 RLogMmmmanMo o 3myhymMo
3MEb0L Mmby3s0 gobLbbyymydaco,
3mmydHoymo bymob s3mMBYMm dngoco.
395390960 mnbmame30mad0b adhnbo,
LobymMBMEYdN! ,,00, 30bs. A3900
09033000M9mdo*“. mnbmgmoznnmydo
bomamanb bymmzbgdnb v3og300d0
3009900 o FomdY godmbobymons
3030 9m30b gobodnms 3nbydn. 9o
3Mo309Mo0Y 30 DM30 dMIMLOZMHNNM
00900006900, 3gmMgdg - EoLO3MYMN0).
®300b bob g3938 mgm3omgdn 6300656 -
9L oMb godmbobymgds ¢.b. gmomipob
m9gbOELL ,3xMRMOL MMbIodsmn”



(1930). bobgMBMEydOE LBMMYL vggob
03009:

....00, 006o, Mm3gmboig ;g3gb

0071305339000,

30gMod oME3 goymazo o oM
oMagoymazo oM n3603369mdL.
00, 8060. Azgbo 89333000MgMOL.

dmbhmobnymo 3nbo y3Monbym
Rambmd3L g39Mng oo dmdnb
Bobohdo (257 x 204 bA), MM,
oL939, Jomogddo byoMBMONLSL
603m360 d93M0 yhHomo godma0ygby:
3o0bdomn momydo bomzmaznb
bLNBOZMEOL 9dMEVL; boMmzmznb Ne 2
LoboBMOmMb 3h39M0; YyMamMOEBINLEY
03000b33MOMNL 3ndnbgxdaL HodmMnEob
Bodmmydymn Boggmombo dgoo; Star-
bucks-0b ghomnzgMon gogdob dMdysnsms
o g39gynabo 9hn3aho; MmBoymn
3900MmM03gnmo hodmab domob 306s o
30M00; §9dyYyn Fnbzm3L3nL goddomdy
000900M9 0030330L 06EYLAHMNY
»HYOOMOHMINO6” o Bamomn bMydo,
MHm3moE 0030LYRMYd0L dmyEbL
HMHMHNOM0Ob 030m7. 65333930Mb
39300 ,,003 dDm3030 3YM3s: 30060L
0mbogmbgdmac, Mmdgmog ©900030b0L
03003b 30Y390mo 3mmmomdmmdy©.?

M9%00096300L obMYMydNL 35093,
FohoMydmMNm goo3dgmo domgmo
93M0060, 503mbozmymnob
©obO3mMYmM0b30. 393930 A3 oMo
3mmmbymo Jomo oym, MmAgmbsg
BobobyBLYdMYOL 3YE3MNEN Y
79LH00L 960 39LOYOMYdMN. doendo,
LNBIoMN300, bym gmombob mggbob
0Mog396Mh0 dnhMmoomgds Mo3dn:

»30M0b Mm o yhobmob Mm
00b000MNS".
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MmmEo 3093L 3o30MmE0m, Mo bbom
300m3gmands o 3mdghagbs, Mm3
Joamodab gobomgdg00 sbmdoo 3ogome,
Aodm3zotbnmo 30Mbzmoz0 nym.
Mol gob3o3mmoodn 30330MxdmM©N,
MHmamm HMmnomydbyb do30 yzo3900
3%70L»300MNL FnbE3MYdNL MO30].
m30380 YL o ©EYNELL Jg3bawn.
6083630 306mMb7ydaL dogdnl dgbobyd,
MHm3myoLLE Loggmab YbozgMLbomymMo
oLYNMMOYONL godysmgds dgndmony,
00MnbHYMO oMo bybobo Bymb, MmMA
™3030 5S3MbO3MYNNLY S abL3MYMNL
8000033900 ogomono (Sands, 2016).2

m30300000 93hmdyLoc dMmMNL
000800500M9 bmxmydnbigb gozgdommym,
LOVE EOdOMON; BoMObYMO, 3635690
09 Yy3n0mo dgmgdnmo bobmgdoom
0mxyznb0mo gyhgdn domnob 306Mmeo
09h39060 boMmizmznlb g3omom goddnmMyxdmMob
39000M7000. B0F300MNS6 sbamb,
LoboBMOMdY 30370000 S dY3M0
30bghoomym domamm LogmszxdL

Ammob. 30Dy 9gd9Mv, 93MNobN domobn
Onbmyob 330Abo3bns, 60bo3Mydnb
60330m93L 39d900m, FogMmod

07 39MoxgM0 303M390. dbmmmeo

00806, MmEo Jomogddn so30Mybom

o bgmMmNb3gb dn3o3z0m byn3zo6L
00035009700, mymmebymae 8n3b3rom
0o 9MM3obgmb d5390MYybonm: ,00,

Lo YymBomMob. of, o 3bmazmmdbH0«.
A3960 60B03MYdN LoLOBMOMDY 30 OMo,
07 0y3b96, 3960hm3An; Azgbo n3Monbymo
»duthchas“-900. 9b yzgmod 303Mdyb0o.
3093mym3s dgodhbns H39b0 smgmagds
0 BMHM 3oWa30mM: 39, IS ©O
090000, 397006 doymomo Rbogdnm,
dbomodbom 3go30Mo gMmdym,
amooms LomMORObHOLY O MV3LOb3Y39030
309mbymonmydn, d93meagmanb
3943000709 Johodg, womommyonlb
Jmobobo o gnmyzncmgmydob gagmooo.

1940 Banob 13 0360LL LNAMB 350mM3o
30Mn®0 dombymnb3gb ndo30mo dmenm
3ohoMydmMOm ahM3s, B330LEHYONL
0096 gogdomogdob o3e37003) aMomn



MO 0MY. ymazgmmaznb dnn0hby3y,
Mm3 M3nbogds JombL n6393L o
0000300650L M03056m0 R7L3xdNLESO
0dmMyodlL; sbmo 3o dohoMmgdgmo dobm3znb
39000MAZ0NLY O FoVdEZNMYdNL
bodyemydow Jaagmoym.

3oLOdMBB 3080 J36NMML BOBOZ Bb-
LYOVOOD BoY-0mM3dn Bo3nY
ommmb, Mmgmmz 0gbs, mmbombsdy
3000609, LS ,,0030bYBOMO
LoxMEbaxMNb* 93ngMoiEnodn dymazn
bamobynmgydob Lodbobymadn Ahoas o
33mdmoymo J3gybob Mysdomophozonb
39900b 33ma30 onbym. bEmMyo

0g, 1943 Bmob sobLbynb3n obgyms
»939039000 9YEOMYdMMBY, 3oEMOMNMdNL
6060379 30mMEHOYMY0700L y3mMmemMainal
3Mymyns“. 3900 530mdL, MmJ

A396 039L3xd0 vM 3309d3L. A3900
2390b3900 ¥3MdMI3YMONS JomMogdgdnob,
LMRMIONESO o godgmamans H3960,
MHmagmmE 9MobL MOMONELL. RBgb3xdNL
oMmgmbo 30330M700bL MM39300L,
9M006mMONL gMmdbmodnb gobmyaob,
3Mmaghogmo n30smMobmonb gobEob
6038603L. 30LN30L gb Lodbymm
3yMmmooms 30d9d0o ,,000 o3
035mLOdMOLN, O3yMmOS MNNJ30b
ym3gmonzob ommmpgdss” (Weil,

1952, p.42); 3ogMmod omMbydmodb bbao
3099%9003: 3MMMB0DOENY S OAMHB)dY,
301093MmM0OV, 3oodoMmdgdnmo
06009bHMOOMNDOENY, 53MBM303yMo
06gmMoENs o JgMmbYMs, MmMgmog
393609M700L dHMIY0o odmnbinb
oMb ndomoymo ,ym3gma3omn
3063M0b goMngdg bodyommb domds“ (Weil,
1952, p.43). 390m0b dogdbodso: ,,0b, 30bs3
oM 093L RgL3xdN, bb3zxdLLE oMM373L
89b3oL. nb, 3063 BILE3OW3TYMNY,
bb3gdL BYL3xOL oM dMMA3L” (Weil,
1952, p. 45). bodmgsmydMnzn boggomab
30bgynmo byzo IMez0mMmAMM3060,
36030myM0 LodDMESPMYOONL SMLYOMASL
9%ndbgds, MmMAMmyoLbois Bgbagdn

006030 07300 3oadnmon s MMIYMmSE3
3mEbmyonL, 3330Mxd0LY s AMId35MmMN
00md900L bymydo H3ogMmgdL dyMmab,
M0obLO ,,933030m906h0E3 Bngm Lodysmmdn
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o ombgdmMoOL* (Weil, 1952, p. 8).

,LOMMYE 0bY, MHmamME 3MBIMYHYMO
dng3mmbgm3nmo 3bmzgmydnbomznlb
oMmbYOMOL B3Pm0 HMEHYMYMO
3oMdm; 3mbaMahymon 33900My700LbmM30L
- 3mbgMadnmo bobob Boosgn, bBmMy
oLy OMLYOMBOL Yym3gmMn BEO3086NL
bymMA3o v3 Lyamob 3Mb3MyHHmo BsBnmo
o 90MmM36900LO 0y dmgd3x0gxd0L
0900mJ00, MMIgmoms sMbYdMOSE
dbmmme 9Mmm36m goMmgdmdno
dgLbodmgdgamn. bymob gb Bobomao gMhgde,
MmmEo Jagyobs nbagMmyzo

(Weil, 1952, pp. 151-152).

oL omByMb 3BMOMOYM bLoxmobgzgmdn
3080L M97080b odysmgdom
3o0mbB393m0 boMEbanmab gMmdbmdsL:
»0000M9YmM3d Mobzds n3ob, Mm3 dnbo
bymo ddnmMmE oML LoRMELIYNNSO
0030300M709m0. MmEo LoRMObaxML
330Mm39396, bymab gb Bsbomo MAYO
0obDY FnBydYOYMN, MmamMM3 3obo Fbym
LOgOBDY o v30hmMI, 0b 3393MNEFOS"
(Weil, 1952, p.152).

39000 boydMMOL, sbY39, JohMombod3nb
0060370000m39 9My00bM30L Agboxgmab
mmM370dy, MmImydnE3 d39m,

9BMHM Moy o bohn BMMIOdY
©0gyd6y09m0, MLSE ,30BIOHIM Vo
0m3modoMmy“ 3mMmIgoL nBmegdL. nb
omByMbL M0300000900b 03 MMBYOL,
MHmammME MomoEoL, MOE ,BOMNM3YOS
0b 039937900 Abgo3LadLY o dmasan
Logymmbob MBYHdNL dnbyznm*;
Momo3ob, M3 ,89MINmMos JMNZYMYO0L
bb3oObLb3o LobyxdMOL*; MoE JayoMmgdS
0MEImMYosL, IBMIOIALY ©O
30mEY0mMYdg0L; Mo 8930380M0 MmN
,LOBMEOMYOMN30 Loggmom“. 390m0
030modL, MMA gb yzgmoxngmo ,oyomndgdb
Momo3 domnob Moymb, dogmod
03030MMYMO, dosmob 0odnsbymb“
(Weil, 1952, 98-99). 3ohMmnomdpn®30lb
596bom0 YMMIHO0 M350 30bB0L
9MgnmydoL gymobbdmob - SohMomd
3900m9L, 3odhmomd 30600mdmJdgob



- 90bo ,,3bm3zgmIymagmo goMmydmo*,
Mm3gm3nE Yzgmoxgo, Moz dob3o
39300, LoMYMOE b xbomhAYbL:
»,01 LOFTMOMMD gomM3agnm babogmEbmm
3oM90me vm307d300m, d93dmydm
00300056 930M0M? B0bsdMBYzMO
o HYyyomo, Mm3mydog 3obhmomdpnd3ob
00090b 06000819M70L. sMLbYOMOL

3960 Logymomon, bobomEbmme
0603369mm3000 3nMon bngzmEg, BogMmed
oMbyOMOL Lb3xdnE. 0L BoMIMNg360 Mngn
00999000, MMIM03nE 9MNISbyNL
399000 LNZYMY s dMMMHYOS,
LOTOMMMNOBMOS O PYLOTSMNMMOD...
9 306000006 nbymns, Mmagmmoz oMb,
00LObYMYOL 30330, MmamM(3
LogebdyMmn, N3 LnggMOLM3NL, MMIYMbLE
3903030 (Weil, 1952, p. 154).

39L3900L 3gMNLYYM NEWISLS
3amym , duthchas“-b dmMob goM3zgnmo
3oMmamymgdn ombydmMob. mMn3zg Fomgobn
39M93mLsE30m0 JohMmomnHnd30b
mm3oL gobobobngmgdl, MmIgmos
000090000 dbmMdgmMNo Yednbol
LobomEbmm 8603369mMMONL

1

30Mydmbm30L, MM JoMomgbymoco,
mmM039 9L 0go BbMBRMEM FoLIHOOL
0dgbb; mmM039 99MMN0b7dL 3dOZNM

o bymogm beygmmyob; mMnzy

3oL BOLYYMMOYODY, MMIMydN3
39Lod30b0, LodsmMmmsbo
39LoggMNbLNY; MMN3] vMob MmIomyMos
9 1b039MLboMYMNE o MMN3]
37mobb3mMAL Fo3MmMZMLAMLYMOL 3M36SL,
0ox30LYOSL s Loyzomymoo gogdsb
303Mm3mbAmLAN.

2022 B3emb bmdgmab 3My3nd 330D03030 3OO0 VYD sb3L, MO &. ZMeYDYMLY O VBHMB BFonmNgyML 1
,09L39MNTBHOLAZNL Aobmomoym BMHMBYODY, dIMOL YNVBILBMMMONL OMM3)30L OEIBNLY O 33obHYMO
00x3mMM3o307mn 893609M700L LazgmMBn NBM3ENYMO LEgFNSBMNLAZNL. BMdYMNL 3Mydns B3NDNIEAN, 2022 6.
NobelPrize.org. Nobel Prize Outreach AB 2022. Wed. 5 Oct 2022. <https://www.nobelprize.org/prizes/physics/2022/

summary/>

2

3mmmeomdmmo (1932-1933) oym Loddmmo 3o330M0b MML P3Monbodn bygmm3zbymo dgddbomn dnddnano.
36m0900b dnby300, dMmMEMIMMOL EMML EVMYSYMO Y3MONBIMIONL MOEL3N 3.5-0000 10 FnmnMbBIWY

9000300000,

3

LYOLN DYANBY30NMN LNV YLHNM VBIML d3MMInMHMMYONL, baMds MmoyHoM3sbiHnby (1897 - 1990) o
Moxgogm ay33000b (1900-1959) bLogdnobmdsl dgmmg AbmamMnm M30L MM - ;Y MmamMm 3OMmMOHO
0bNBN LogMEIMMOLM domMoEMOTN EFBSF37M 3obbnbaxOdEdn BnExBAL. MOYHIM3SbHNLY s MYB3060L
Byommdno, 1946 Bl B0yBdYMZ0L 3MHmMEILOL gobohnbdn gudmygbadym ndbo (HyMANBION ,,0bTsymn

393MOMNMONL B0bodg* o ,390MENLN .
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